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Esm] Bopuc 3ycMaHOBHY JJOKTOPOB',
Y HpuHA UibHHHYHA EJTHCEEBA*

! Hezasucumblii uccnedosamens

2 Canxm-ITemepOypeckuil 20Cy0apcmeeHHbiil IKOHOMUHECKULL
yrueepcumem, Coyuonoauueckuii uncmumym PAH —
Gunuan ®PHUCL] PAH, Canxm-Ilemepbype, Poccus

CBETJIOi MAMATH OJIbI'H BYPMBIKUHOIA
(1959-2025)

Cevuika 0na yumuposanus: Ceerioit namsitu Onbru bBypmeikunoii // TletepOypr-
cKkast corpoliorus cerogus. — 2025. — Ne 29, — C. 5-11. — DOI: 10.25990/
socinstras.pss-29.k84h-tg30; EDN: PYNNHQ

Ponnble, Apy3bst U KOJIJIETW yKe 3aAyMBIBAIINCh, Kak 14 HIOHS OHU
no3apaBsaT Onbry BypMBIKUHY ¢ JTHEM POXKIECHHUS C ABYMS IIECTEPKAMU,
66 5eT, — HO MPOM30ILIO HEOKHUJaHHOE: 27 Mast ee He crano. [y Bcex, KTo
3HAJ ee, 9To oK. Ha coolmieHne o ee cMepTH 1 B O4CHb KOPOTKOM OTBETE
nBakabel Harmcalr: «Kak sxe taky.



METEPBYPICKAS COUMNONOTMNA CETOAHA Bbinyck 29’2025

Kuzup Onpru HukomaeBusl Bypmbikunoi (1959-2025) — manoco0bI-
TUWHAas1, HO He mpocTas. UecTHas u qoctoiiHas. S vabnronan Omro nuiib
10 Hagana 90-x, ¥ MOATOTOBUTH ATOT MaTeprall MHE ITOMOTIIM HAIIK 00IIne
KOJUICTH, APY3bsl, paboTaBIINEe PAJOM ¢ Heil MHorHe ronsl. Ha3oBy Ay
Kopuunenko, Bnanumupa Koctromesa, Haranpto HewaeBy u Eneny TrikanoBy.

Bor kakue croBa o Hell — yesioBeke U npodeccuonane — Hauuia Haranbs
Heuaesa, 3naBmias Oio 6€3 Masioro mojiBeKa u JApyXuBmas ¢ Her: «Ouis
ObLIa O4eHb 0053aTeIbHBIM, YPE3BbIYAWHO OTBETCTBEHHBIM YEJIOBEKOM. DTH
CBOICTBa BO MHOTOM OMpenesiy ee Xxapakrep. O Kakux ObI Aenax HU IIa
peyb — MPOBEJCHHUE COLUOIOTMYECKOTO OMpOoca, OATOTOBKA K YUEHOMY
COBETY, HAITCAHNE OTYETA WM CTAThH, — €CIIH 3a JieIo Oparach OIst, MOXKHO
ObLTO OBITH COBEPILEHHO CIIOKOMHBIM, C/IeNaHo Bce Oyaer oTanyHo. [lomHio,
Ha/10 OBIIO 32 KOPOTKOE BPEMsI TIOATOTOBUTH MPEITOKEHHS TSI MUKpOTIe-
pencu HaceneHus. Onsi, KaKk 0Ka3anock, padoTana BCIO HOYb, U €i cTajio
wroxo. Ho paboty oHa criemana BOBpeMsi, M TOJBKO TIO3IHEE MBI Y3HAIH,
YTO CIy4niIock. KpoMme 3Toro, kK KakJjoMy ey OHa MOJXOANIa TaK, YTOOBI
ClieNaTh €ro Kak MOYKHO JIy4YIlle, OYCHb YacTO JTAJIEKO BEIXOIS 32 TpeOyemble
(hopmainibHBIe paMKU. MHaue He MoruIa, 1a)xe ecliy 3TO TPeOOBajo OT Hee
OONBIINX YCUIINH M BPEMEHHBIX 3aTPaTy.

W nanee 1M ciioBa, ChIrpaBIIKME KIFOYEBYIO POJIb B OPraHU3alMHU STOTO
TekeTa: «OO0 yIMBHUTETBHBIX TyMIEBHBIX kKadecTBax Onm Bel 3HaeTe cammy.

CoriacHO BBEIEHHON MHOIO JIECTHHIIE TIOKOJICHUH POCCUHCKUX COLIMO-
noro, Onbra BypMbIKMHA TPUHAAIIEKHUT K CTApIICH YacTH V TIOKOJICHUS,
00BEIMHSIONIETO TeX, KTO pojwics B uurepsaie 1959-1970 rr. Ono B3po-
CJIETIO B HEMPOCTOW OOCTaHOBKE CTAHOBICHUS U TpaHchopMaiuu Opex-
HEBCKOH 3MoXH: cTpouTenbcTBO bAMa u Hayano BoiHbI B AdraHucTane,
XenbCUHKCKUN MUPHBIA 10oT0BOp 1 ccbuika A. J[. CaxapoBa B [ opbKuid.
Benukas OteuecTBeHHasi BXOJWJIa B CO3HAHHE MHOTHUX INPEACTaBUTENCH
9TOTO TIOKOJICHUS 4yepe3 uTeHue «Maioi 3emnm» u Bpydenue B 1978 .
oprena «Ilob6ena» mapmany JI. M. BpexHey.

B uenom, 310 cuibHast KOropra y4eHbIX, IPOIOJDKAIOLIAsl aKTUBHO pa-
00TaTh B pa3HbIX HAIIPABICHUAX COLIMOJIOTUH U TIepeIatoliasi CBOM 3HaHUS
1 HaBBIKHU CIIEAYIOIINM ITOKOJIEHUsIM. W TpyCTHO, YTO HEOXKUIaHHAS U CKO-
pasi cMepTh He mo3BosimiIa Onbre B MOJIHOW MEpe PacKphITh CBOM OOraThIi
HccienoBarenbCkuil onbIT. OHA MOIVIA €Ie MHOTOE CIEIAaTh.

Ounbra bypmbikuHa poauiack B Jlennnrpaae B 1959 ., okoHuMIIa HIKOTY
u B 1976 1. moctynuna Ha skoHoMudeckuii GakynsreT JII'Y. [To-Buanmomy,
ceMbs Kuia TpyaHo, Onbra yymiach Ha BEUEpPHEM U COBMeIIana ydely
¢ pabotoii. B 1979 ., T.e. o 3aBepIieHUs] 00pa30BaHUs, OHA Hayaia pa-
6oTtaTh 1a0OpaHTOM B MHCTUTYTE COLMATbHO-9KOHOMHYECKUX MPOoOieM
AH CCCP (MCD3II). D10 ObII CEKTOP, U3yUYaBIIHN JACSITEIBHOCTH CPEJICTB
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b. 3. lokmopos

MaccoBOW KOMMYHHKAIIMH M OOIIIECTBEHHOE MHEHHUE, U PyKOBOAWI nM bopnc
MaxcumoBuy @upcoB (1929-2024). 5 Toxxe Tam padoTtai, Tak 4TO 3HAI
Omro ¢ Tex nanekux BpeMeH. C Hell Bcerna ObLIOo JIETKO 00IIAaThCsl, OHA BCe
CXBaThIBaJIa HA JICTY.

Hauano 1980-x — «uepHOe» Bpemsi sl IEHUHTPAICKON COIMOJIOTHH,
B YACTHOCTH, aKaJIeMU4eCKoil. iccienoBanus CBOpauYMBaIUCh, CIIOXKHO ObLIO
TUTAHUPOBATh Jiaxke ONrKkaiiiee Oymyiiee, BOSHUKIA HOBBIE TPOOJIEMBI € ITy0-
JMKALMeH, TOYTH CBOPAUYMBAIIUCH U 3aLUTHI AUCCepTaluil. IHCTUTYT ObLIH
BBIHYKJICHBI IIOKMHYTh Juiepbl — B. A. 108 (1929-2015) u b. M. ®upcos.
Cny4anocs, COLIMOIOTUEN «KOMaHIOBAIINY CITy4alHbIC JFOIH.

Hacrymmna mepectpoiika, He cpa3y, HO IBIIIaTh CTAHOBUIIOCK JIeTde, Ha-
YMHAIIUCh COLIMANIbHBIE U SKOHOMUYECKHUE IipeodpazoBanus. B 1986 1. Onbra
cTasa MOeH acIMpaHTKOM, acupanTypa OblIa 3a09HOMU, € TPUXOIHIIOCH
0CBaMBaTh HOBYIO TEMATHKY, OBJIa/IeBaTh HABBIKAMH HAYYHBIX UCCIIEI0BaHHUN
U TIPOZIOIDKATh JTa0OPAHTCKYIO NESTEIBHOCTE. Y HEe 3TO MOTYyJaIoch.

JucceprainoHHy0 MPOOIEMaTHKY MOJCKA3aIN KU3Hb U 0a30BO€, KO-
HOMHUYeCcKoe, oOpazoBanue OJbru, MpodieMaTrka Obljia HOBOM HE TOJIBKO
JUTSL HAC IBOUX, HO JJISl BCETO COBETCKOTO COLIMOJIOTHYECKOTO COOOIECTRA.
26 mas 1988 1. 6buT pUHAT 3akoH o kooreparu B CCCP, BnepBbie ¢ niepu-
ona HOIla Obla pa3pelieHo co3aanue 4acTHbIX npennpuatuil. Kak Torna
TOBOPWITH, OBUT C/IENIaH MEPBEIN IIaT K KAITUTAIN3MY. Y HEOOBIION KOMaHIbI
MOJIOZIBIX COLIMOJIOTOB, KOTOPOHL 51 TOT/Ia PYKOBOIWI, YK€ ObLIT HEKOTOPBIN
OTIBIT W3yUYCHHs OTHOLICHMS HaceleHHs JIGHWHTpaga K MepecTpOCIHBIM
HOBOBBEJICHUSM, ITH PE3YyJIbTaThl U CTalu 0a30il AN TEOPeTHYECKHUX
u sMmupudeckux mouckoB Onsru Bypmeiknnoii. [IpenBaputensHbrii ana-
T3 POOJIEMHOTO TIOJIS BBISABUI JIBa aHATUTUYECKUX HAIIPaBJICHUS, IEPBOE
OTBEUAJIO TPaaAUIHSIM, 3aJI0keHHBIM b. M. ®@upcoBsiM B Havane 70-x rr.,
peyb uaeT 00 MCCIIeAOBAaHUN OTHOIICHUS Pa3IMYHbIX TPYIII JICHUHTPAJIIICB
K BaYKHEHIITNM MTOJIMTHIECKAM COOBITHSIM B cTpaHe. Bropoe Hampasienue
HMMEJIO UCTOPHKO-COILIMOJIOTUYECKUI XapaKkTep — HOBas JUIsl HAILIETO CeK-
Topa 00JacTh HayKd. 3aMBICEN OBUT TPOCT: MOCKOIBKY B meprox HOIla
U B JIOPEBOJIOLMOHHON Poccun akTUBHO pa3BUBAJIIMCH MHOTOYHCIICHHBIE
(opMBI KOOTIEpAIINH, TPEACTABISUIOCH HHTEPECHBIM OIPEACTUTh, KeM
W KaK OHM M3y4aJHcCh, YTO ObLIO 0OHapyxeHo. Pabora Oblia HempocTas
u kporoTmBas, 1 Onpra BypmeIknHa j1erko Bxommia B Hee. MHOTIA MBI
BcTpevanuch B [lyOonuuHoil 6ubnuoTeke, sl y4uil ee Mojib30BaThCs Karao-
TOM, CMeJIO o0paniathes kK ondmuorpadam, padboTars B )KypHaIHLHOM 3aJie.
Juccepraionnoe uccienoBanue « CTaHOBIEHHE KOOTIEPAIMU U OTHOLIICHUE
K Heil. MeTomo10ro-MeToAnIecKre MPOOIEMBI 1 OTIBIT COLTHOIOTHIECKOTO
HCCIIeI0BaHM» OBbLIO YCIIENIHO 3amuineHo B 1992 r., Torna Mbl yxe pado-
tamu B CI16 otnenenun MucTHTyTa cotroniornu PAH.
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Tak ciy4mIoCh, 4TO, K COXKAJICHUIO, sl HE IPUCYTCTBOBA Ha 3allUTE, HO
O ¢ YecThIO CIIPaBUIIACh C ATUM HEMIPOCTHIM UcTbITaHieM. He nmomHto, Ob11
i Urops MBanoBnd TpaBuH, yUEHBII CO CBOUM TOHUMAHHEM COIHOJIOTHN
Y [TyOOKMMU 3HAHUSIMU UCTOpUH Poccuu, ee ONMOHEHTOM MIIH O3HAKOMUJIICS
C pesynbTaraMu auccepraiuuu kak ujaeH CoBeTa I0 3aluTaM, HO MHE OH
CKazajl MHOTO JOOPBIX ci10B 00 OJIMHOM HCCIIeIOBaHHH.

TpyaHo cka3ars, K KakuM pesynsratam Olibra npuiiuia, IpoioJbKast UICTOPH-
KO-COLIMOJIOTHYECKHE MTOUCKH, HO )KU3Hb PACIIOPSIUIACh 10-cBoeMy. B Hauase
1994 1. st yexan B AMepuKy, a B 1995 . ®upcoB BO3IIIaBMII CO3JAHHBIN UM
EBponetickuii yausepcutet B Cankt-IlerepOypre. Uepes HekoTopoe BpeMs
OHA Ilepellia B CEKTOP COLIMOJIOIUU CEMbHU, TEHJEPHBIX U CEKCYaJIbHBIX OT-
HOLIEHUH, KoTopbIM Torna pykoBoami Cepreit Ucaesuu lonon (1935-2013),
OJTMH W3 BEAYIINX POCCHUUCKUX CTEIIMAINCTOB B STOW MCCIIETOBATEIHCKON
Hute. Oybre MpUILIOCh OCBAUBATH OOJIBLION TIACT HOBBIX /I HEE TEOPETH-
YECKHX M METOHOJIOTHICCKHX TIOTOKEHHUM, YIITYOIISTHCS B ICTOPUIO HAYIHOTO
HAaIpaBlieHusl, B KOTOPOM padOTajio He OJHO MOKOJIEHUE POCCUIICKUX YUEHBIX.
B 2013 . Tonoma He cTano, cekTop BO3ITIABHII €T0 YYSHHK U TIOCIIE/IOBATENh
Anexcanap AdanaceeBud Knémun (1952-2014), B 1999 r. 3ammruBmImii
KaHJUIATCKYIO TUCCEPTALIMIO IO UICTOPUH COLIMOJIOTMH CeMbH ¢ KoHIa XIX B.
JI0 TIOCJIEAHETO AecATuieTus Beka XX. Bo3MoxkHO, B Kakoi-To Mepe 10 ero
cosety H. HewaeBoit 1 O. BypMBIKHHO OBLIIO TPOBEICHO TITYOOKOE H3yUYCHHE
TeopeTryeckoro Hacnenus [onoma, mokasaHna CripaBeJIMBOCTh BbISBICHHBIX
WM TPEHJIOB B TMHAMUKe coBpeMeHHO# cembr (Hewaera, Bypmbikuna 2020).
VBepeH, B JOCTaTOYHO MPEACTABUTEIBHOM JHUTeparype 00 UCCIIeIOBAHUAIX
C. U. I'onoma 3Ta crarss 3aHUMAET JOCTOMHOE MECTO.

Haranbst HewaeBa cooOumna mue, yto Onbra bypmbikuna Oblia op-
raHU3aToOpoOM JBYX KPYIVIBIX CTOJIOB, Ha KOTOPBIX COLIMOJIOTH U3 Pa3HbIX
ropoznoB oocyxaanu Hacneaue C. W. Tonona. HazBanHas Beiiie crarbs Obliia
HaI¥caHa 110 UTOraM IepBoro (popyma, KOTOPHIH OBLT MPIypoUeH K §5-1eTHro
yuaeHoro. 20 ¢eBpas 3Toro roga cocToscs BTOPO Kpyriislid cTon «Bero-
muHas Cepres Mcaesuua l'onona», Marepuaibsl KOTOPOTO MPEACTABIEHbBI
poccuiickuM cormuosoraM BypMBIKHHOHN B ee mocieaHei myOaukanuu
B xypHasie COIIMC (Bypmbikuna 2025). 3T0oT 0030p — CBUACTEIHCTBO
MacIITa0HOTO BUACHHUS €10 MPOOIEeM COLUMOIOTHH CEMbU M CEKCYaJIbHOTO
MOBEJICHUsI U 3HaUYeHUs uccaenoBanuii onona.

BosMoxkHOCTH U1 HayqHOH pabOoThl HE MO3BOJISUIN el MyOJIMKOBATHCS
4acTo, OHa mucajia MHe 00 3Tom B utone 2019 1., HO celiuac, U3y4uB Al ee
CTarel, 5 MOHsI, YTO BCE OHU OBLIM CHAEJAaHbI C «3alacoM», B KaXI0W U3
HUX OOHAPYKHUBAETCS TMTOTESHIINAN TPOJOIKESHUS.

bopuc 3ycmanosuy JJokmopos



. N. Enuceesa

Korunna Onpru HuxonmaeBHBI BypMBIKHHOM MTOpa3nia CBOEH BHE3ATHO-
CTBIO M IIpeXAeBpeMeHHOCThIO. [Ipodeccop M. A. Kyt Hanmcan B oTBeT
Ha Moe cooOrmenue: «BoT u eme oJjHa )KNU3Hb, TOCBAIICHHAS HayKe, Ipep-
Baslachy». [Ipu HekoTOpoit MadoCHOCTH 3TOI (hpa3bl OHA CONEPKUT KIIPABAY
xu3HW» Onbru HukonaeBHbl. Ee MOXKHO Ha3BaTh «3TaJIOHOM aKaIeMUUECKO-
ro COTPYJHMKa»: OHA TILATEIBHO CIEMIIa 3a HAy4HOU JuTeparypoil (ore-
YeCTBEHHOU U 3apyOexHOH), Bcerna moMamia rpaguk pador CU PAH, kak
MIPaBUIIO, TIEPBOH CAaBasia HAYYHO-OPTaHU3AIIMOHHBIN W HAYIHBIA OTYCTEHI.
Bce ee TekcThI ObUTH COmepsKaTeNbHbBl U HAYYHO 000CHOBaHBI. OHA OblIa
MPEKPACHBIM PEIEH3EHTOM PadOT, MOCTYHAIOIUX B PEAAKIUIO M3JaHUS
«[lerepOyprckas counuonorust cerofgus». Onbra HukonaeBHa He TOIBKO
MOKa3bIBaJla JJOCTOMHCTBA U HEJOCTAaTKH PYKOIMCH, HO U TOJCKa3blBaja
aBTOpY, KaKWe NCTOYHUKH HaJgo0 OBl MPHBIIEYs. YMEHHE CXBATHIBATh CyTh
MPEICTAaBICHHON HaydYHOW PaOOTHl M OIEHHUTH €€ HAYYHYIO 3HAYMMOCTD
noMmoranu aucceprauuonHomy cosety npu CH PAH, B xotopom Ounbra
HuxkonaeBHa Obl1a yueHbIM cekperapeM. Heorenumoii Oblna ee moMouib
Ka’K/IOMy COUCKATElII0 B IOATOTOBKE aBTOpe(eparTa 1 JOKyMEHTOB K 3aIlUTe,
a Taxke Juis ornpaBku B BAK. YenemHocTs 3T0 paboThl onpenernsiiach
HAyYHOW 3pyIULHEH, B3BELIEHHOCTBIO CYKICHHH U OTBETCTBEHHOCTBIO,
omuaBiux O. H. BypMbikuny.

B mocnennue roasl Onsra HukomaeBHa oOperna, MOKHO CKa3aTh,
«BTOpPOE TBOpUECKOE JbIXaHHE». Ee paboThl 0 B3aUMOCBSI3H MEXKIIOKO-
JIEHHOTO aJIbTPYH3Ma, aMOMBAJICHTHOCTH M KOH(IMKTHOCTH, 0COOCHHOCTAX
COBPEMEHHBIX POJICTBEHHBIX U HEPOACTBEHHBIX KOHTAKTOB (C TaK Ha3bl-
BAaeMBIMH «3HAUUMBIMHU» WICHAMH CEMBbH) BHECIH BKJIaA B pa3paboTKy
TEOPUH CEMBbH M MEXIIOKOJCHHBIX oTHommeHuH (Bbypmeiknna 2024).
K »Tum paboram HaBepHsKa OyayT 0Opamarscsi COBpEMEHHBIC U OyayIue
HCCIIEZI0BATEIIN.

Hpuna Mnvunuuna Enuceesa
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E KATAPHHA BSIYECIABOBHA JISAM3HHA
-,

Hayuonanvhuvlii uccnedosamenvckuil yHugepcuniem
«Bvicuas wikona 3KOHOMUKUY
Canxm-Ilemepoype, Poccus

IMMOTPEBJEHUE OAEK/]bI C BTOPUYHOI'O PbIHKA:
MOTHUBAIUA U ITPAKTUKHA POCCUUCKOH
MOJIOAEXKHN

Annomayus. 3a ocieHue roJibl MOJia Ha OISy C BTOPHYHOTO PhIHKA CTalla MHPO-
BBIM TPEHJIOM, 00YCJIOBJICHHBIM 3KOJIOTHYECKUMHU COOOPAKEHUSAMH, SKOHOMHYECKUM
JABIICHUEM U CTPEMIICHHEM K HHIMBUIyalbHOCTH. HecMOTps Ha TO 9TO MOTHBALIU
U TPAaKTUKW TOTPEeOUTENel BTOPUYHOTO PHIHKA OACKABI aKTHBHO MCCIIEIYIOTCS
B 3aIaIHOM aKaJeMHUYECKOM I10JIe, B COBPEMEHHOM POCCHICKOM KOHTEKCTE OHH
OCTalOTCs €11a00 M3y4eHHbIMHU. JJaHHOE HcciieIoBaHKEe MOCBAIIEHO aHAIU3y MOTH-
BallUil ¥ MPaKTUK MOTPEOICHNUS OJEKABI ¢ BTOPHYHOTO PBIHKA CPEAU POCCHICKOI
Mouoniexku B Bo3pacte ot 18 mo 35 ner. Ha ocHoBe 31 momycTpyKTypHpOBaHHBIX
MHTEPBBIO U MOJICBBIX HAOMIONCHHH, TIPOBE/ICHHBIX B 0CHOBHOM B CaHkT-IletepOypre,
C IPUMEHEHNEM DJIEMEHTOB pe(IIeKCHBHOTO TEMAaTHIECKOro aHanusa (mo Braun,
Clarke 2006, 2019, 2021), ObuH OmpeesieHbl KIFOUEBbIE MOTUBALIMOHHBIE CHIIBL:
9KOHOMHYECKHE ¥ T¢IOHUCTHUECKHE, B COOTBETCTBUHM C THIIoJorue Ferraro u np.
(2016) m Machado u ap. (2019). Pe3ynbrarhl MOKa3bIBaOT, YTO [NIABHBIME (haKTOpaMU
BBICTYIIAIOT SKOHOMHYECKas JOCTYIHOCTb, YAOBOJIBLCTBUE OT MOMCKA U CTPEMIICHNE
K YHUKaJIbHOCTH, TOTa KaK SKOJIOTHYECKasi H 3THUECKAs MOTUBALIUSI IIPOSIBIIETCS
pEXe U B KaueCTBE BTOPOCTENEHHON MoTuBanuu. Ocoboe BHUMAHUE YIeNIseTCs
BIIMSTHHIO COMAJIBHOTO OKPY)KEHHUS U KyJABTYPHOH MaMATH Ha MOTPeOUTENbCKUE
MPAKTHKH, & TAK)KE aMOMBAJICHTHOMY OTHOILIEHUIO POCCHICKON MOJIOIEKH K OBICT-
poii Mone u TpeHaam. Pabora BcTpauBaeT pOCCHUCKUI KOHTEKCT B II0OAJIbHbIE
JIACKYCCUH O MOJIE, MICHTUYHOCTH 1 ITOTPEOUTENIHCKOM COMPOTHUBICHHH, PACKPHIBAs,
KaK MECTHBIE COLIMAJIbHO-9KOHOMUUECKHE U UCTOPUUECKUE YCIOBUS (HOPMUPYIOT
LIEHHOCTH MOTPEOICHHUS.
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Knrouegvie cnosa: BTOpUIHBINA PEIHOK OIEKABI, MOTUBAIIHS, TIPAKTUKH, POCCUICKAS
MOJIOZIeXKb, MOJIa

Cevinka ons yumuposanus: Jlsmzuna K. B. TlotpeOneHne oex /sl ¢ BTOPUIHOTO
PBIHKA: MOTHBALIHS U TIPAKTHKH POCCHICKON Mostoziexu // TlerepOyprekast COLMONorus
cerogst. — 2025. — Ne 29. — C. 12-84. — DOI: 10.25990/socinstras.pss-29.v1fd-zv60;
EDN: SXFPVB

Introduction

In recent decades, issues related to conscious consumption have increasingly
appeared in the media, becoming some of the most pressing topics on
a global scale. Statistical data (Statista 2023) shows that between 2020 and
2023, the proportion of second-hand consumption in the global market rose
from 4.8% to 6.1%, in the Russian market, it increased from 2.6% to 3.9%.
Contemporary social processes occurring globally, such as shifts in consumer
culture — encompassing behaviors and habits, the pursuit of uniqueness and
individualism, awareness of the environmental impact of mass production, and
concerns about ethical issues related to garment factory workers — directly
shape people’s practices and motivations in the context of clothing consumption.
These dynamics are giving rise to new trends, which, thanks to social media,
are spreading not only within individual countries but across the globe, for
example, the LOVOS (Voluntary Simplicity) and LOHAS (Lifestyles of Health
and Sustainability) movements encourage people to voluntarily reduce their
consumption or income levels. Some of these movements even promote
voluntary poverty, while also investing in better living, improved quality of life
(including health aspects like organic food and eco-products), and self-sufficient
households (Niinimédki 2017). One such trend is the growing popularity of
secondary market clothing consumption, which has gained particular traction
among the youth demographic, particularly individuals aged 18 to 35, in various
parts of the world (KneZevic et al. 2016; Sepe et al. 2024; Machado et al. 2019).
When we think of the secondary market, the first thing that comes to mind
is often flea markets. However, in reality, the secondary clothing market
now covers a much wider range of forms of consumption and sales — from
traditional stores to fully developed online platforms, social media accounts
and various garage sales.

The reasons behind the popularity of second-hand goods are diverse
and linked to various phenomena currently unfolding in society. On the one
hand, there are economic motives, such as the accessibility and low cost
of clothing, which are becoming increasingly important to young people,
especially in times of economic instability.
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On the other hand, the secondary clothing market has become an
important and convenient avenue for those who enjoy self-expression through
fashion and wearing unique items that are “different from everyone else.”
Many young people are drawn to authenticity and personal positioning
through their clothing, often finding these qualities in vintage and second-
hand pieces. And it is also important to note the growing interest in ecological
issues and mindful consumption, which is reflected in a changing attitude
toward clothing as a resource that can be reused rather than discarded.
According to the United Nations (2019), the clothing industry accounts for
10 percent of global carbon emissions and results in £500 billion of lost value
annually due to clothes not being recycled or underutilized (Corbett et al.
2020). Against this backdrop, trends such as clothing upcycling, various
sewing techniques like patchwork, and the repurposing of old garments
into new, modern styles are gaining popularity. Another possible reason
for the rise in second-hand clothing is the trend of nostalgia for the past,
with vintage pieces being directly associated with bygone eras due to their
styles, materials, and appearance (Khair et al. 2022).

But the majority of the above motivations, practices, and research
mentioned on this topic have been studied and are relevant to Westerners
based on their historical context and agenda, so the purpose of this study
is to study the motivation and consumer practices related to the secondary
clothing market, specifically for Russian youth. Special attention will be paid
to the study of how various social, economic, cultural and environmental
factors in Russia influence the choice of young people nowadays, as well
as how these practices contribute to the formation of their identity and
consumer values. The study will not only consider the factors determining
motivation to purchase clothes on the secondary market, but also analyze the
specific practices and preferences of Russian youth in the context of global
and local trends in clothing consumption — store selection, strategies for
choosing clothes and stores, further actions with clothes (mending, custom,
do nothing), frequency of shopping, etc. The focus will be on offline ways
of consuming clothes in the secondary market, such as second-hand shops,
vintage shops and garage sales. The aim of the project is to correspond to
trends in Western culture or whether there will be differences.

Thus, the main research questions will be as follows:

1. What motivates Russian youth to purchase clothes from the secondary

market?

2. What practices do Russian youth employ when consuming clothes

from the secondary market?

3. How are the practices and motivations of Russia in secondary clothing

consumption perceived as unique or similar to those of Western countries?
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Literature Review

In recent decades, both professional observers and casual onlookers
have noted emerging trends in the consumption of clothing and wardrobe
items. Consumer behavior, as well as habits, are undergoing significant
transformations. One of the most notable developments is the rise in
popularity of secondary markets, including vintage stores, second-hand
shops, consignment stores, garage sales, and swaps — in online and offline
areas. The large international second-hand platform Thredup predicts based
on the number of users on the platform and their time on the site, as well
as purchases made that by 2027, sales of second-hand clothing will surpass
those of new clothing by three times, reaching $350 billion (Benissan 2023;
Thredup 2019).

While many people may be uncomfortable with the label of the secondary
market due to its negative associations with impoverished individuals selling
their belongings out of financial necessity, this trend encompasses a wide
range of social groups, including youth. The youth is increasingly focused on
conscious consumption, social responsibility regarding environmental issues,
and protecting nature from the emissions of the garment manufacturing
industry. Concerns over ethical standards are also prominent, as many
garment factories are located in underdeveloped countries, where exploitative
labor conditions often prevail. Furthermore, the desire for self-expression
and identity through external appearance, including clothing, footwear, and
accessories, plays a significant role.

This literature review will provide research on the motivation and
practices of secondary clothing consumption, the typology of consumers
of the secondary clothing market, the role of mass media and other spheres
in shaping attitudes towards secondary clothing will also be considered.
But first of all, we need to separate some terms among ourselves in order
to clearly understand the motives and practices associated with them. Since
there is a practice where second-hand clothes in a broad sense mean any
clothes from the secondary market, however, there is a smaller division into
vintage, clothes from a second-hand store, a commercial store and clothes
from a garage sale. That is, second-hand clothing acts as a broad term for any
type of clothing to be worn again, as well as a narrower term for clothing.
Thus, in this study, vintage clothing will refer to items of clothing and
wardrobe (such as shoes and accessories) from past eras, produced using
outdated technologies, styles, colors, materials, patterns, and so on, aged
at least 25-30 years, but not older than 60—80 years, and characterized by
pronounced fashionable trends of the past decades (Razmakhnina 2023;
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Veenstra et al. 2013). Items from vintage stores have a high price, since
the items presented are rare, possibly from the archives of famous brands
and of good quality (for example, restored), the furnishings of the halls
and showcases are tastefully selected and imbued with the atmosphere of
“expensive and elite” antiquity (Razmakhnina 2023; Corbett et al. 2020;
Veenstra et al. 2013). In this case, in a narrow sense, second-hand clothing
will be understood as any clothing that previously belonged to the owner
and is sold in second-hand stores, thrift stores or garage sales, since these
clothes are no longer needed, but they are still in good and marketable
condition. These are often ordinary, non-unique clothes, they are less than
10 years old, that is, they are quite modern, unlike vintage ones. The price
of these clothes is low, lower than for those that are presented in regular
stores. At garage sales or swaps, clothes may be new, with tags, and bought,
for example, impulsively, which is why they were not worn and decided to
resell them at the same price at which they were bought, or slightly lower
(Niiniméki 2011; Corbett et al. 2020), but these are the same modern clothes,
possibly from local brands.

Motivation for Consuming Secondary Market’s Clothing

The contemporary fashion market is undergoing significant changes,
driven by a growing interest in sustainable consumption and the purchase of
secondary clothing. This trend not only reflects a desire for economic savings
but also an inclination to embrace new social and environmental ideals,
particularly among younger generations (Niiniméki 2017; Allwood et al.
20006; Fletcher 2012). But first, why is clothing important in general?

The Role of Clothing in the Social Construction of Identity

Clothing in general has always served as a powerful means of self-
expression, protest, and affirmation of personal values. Both in their
specific elements, such as color, fabric texture, silhouette and shape, and
as a complete ensemble, clothing functions as a stage, which Goffman wrote
about in his works (Goffman 1956), where people communicate their beliefs,
status and identity (Aladjalova 2024). This is more than just an external
coating, it becomes an extension of the owner’s personality, often merging
with his personality (Sampson 2018). Consciously or unconsciously, people
use clothes as a means of self-expression in public, shaping their image and
simultaneously assessing how others perceive it (Entwistle 2019).

This interplay between personal and public identity (Cheshmehzangi
2012) highlights the need to distinguish between the two types of statements
made through clothing. On a personal level, clothing can serve as an act of
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resistance to traditionally accepted norms, whether it’s family expectations
or past individual choices. In a broader sense, it can be a reaction to social
events and cultural shifts, forming part of a collective statement. While
personal protest through clothing can only be understood by a narrow circle
of acquaintances, public protest relies on widely recognizable symbols and
associations. A striking example is the widespread use of the symbol of peace
or Pacific sign in fashion during periods of global conflict. In addition, as
noted in the McRobbie study, which is referenced by Bennett’s work (1999),
women have historically used clothing, style, and fashion as a means of
expressing resistance and social positioning more actively than men. These
include the white robes of the suffragettes, the infusion of trousers into the
women’s wardrobe, and much more.

Using a wide range of historical and contemporary materials Crane
(2000) also emphasizes that clothing, as the most prominent form of
consumption, plays a key role in shaping a person’s social identity. She
compared the societies of the United States of America at the end of the
20th century, where lifestyle, gender, sexual orientation, age and ethnicity
are more important to people when designing their wardrobe, with France
in the 19th century, where social class was the most prominent aspect
of social identity. In addition, she expanded her comparison by using
the voices of college and middle-aged women who participated in focus
groups to assess the impact of fashion on women. This is especially evident
in youth culture, where the secondary clothing market serves as a tool
for self-expression and creating a special personal style unlike anyone
else’s. Unlike the main fashion trends that help attract mass attention,
buying clothes from the second-hand segment, which, as we discussed
earlier, includes vintage, garage sales, and second-hand in a narrow sense,
allows people to create a unique aesthetic that goes beyond modern fashion
norms. In this sense, choosing to wear vintage or used clothing is not just
a practical or economic decision; it is a conscious act of cultural and social
self determination (Veenstra et al. 2013).

In addition to personal style, the consumption of secondary clothes
promotes the development of social connections and a sense of belonging
to certain cultural groups and subcultures. Many young people are attracted
to vintage and second-hand fashion not only because of its individuality,
but also because it means belonging to communities that value authenticity
and identity (Vannini et al. 2008). Thus, second-hand fashion goes beyond
economic expediency or the pursuit of unique items — it becomes an integral
part of the formation of social identity and the definition of cultural affiliation
in an ever-changing social landscape (Veenstra et al. 2013).
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Economic motivation

The consumption of secondary clothing is a complex process driven by
various interwoven motivations. According to research by Ferraro (et al.
2016) and Machado (et al. 2019), these motivations can be categorized into
three main types: economic, critical, and hedonistic (recreational). Among
these, economic motivation plays a particularly significant role, especially
for young people with limited financial resources and in countries with
unstable economies. The secondary market not only enables individuals to
fulfill their basic clothing needs at a lower cost but also transforms the act
of shopping into a source of enjoyment. The so-called “treasure hunting”
phenomenon turns the search for high-quality clothing at an affordable price
into a game-like experience, where the thrill of securing a good deal can be
as gratifying as the purchase itself (Fletcher 2012; Cervellon et al. 2012).

However, economic benefits are not always the sole driving force for
secondary market consumption. In the case of selective vintage stores that
offer pre-owned yet branded garments or pieces from archival collections,
the price of such items can be comparable to, or even exceed, that of new
clothing. In these instances, consumers are motivated not only by financial
considerations but also by the perceived investment value of rare pieces and
their cultural and status significance within the fashion industry.

Critical motivation

Critical motivation is rooted in the conscious rejection of traditional
retail chains, concerns about environmental sustainability, and opposition
to exploitative labor practices in the garment industry (Ferraro et al. 2016;
Machado et al. 2019). As awareness of the detrimental effects of fast fashion
grows, ethically and environmentally conscious consumers increasingly
turn to second-hand clothing as a means of resisting mass production
and overconsumption. This resistance often extends beyond individual
purchasing decisions to supporting charity shops that fund ecological
and social initiatives, including the upcycling of discarded materials into
new designs. A notable example is the repurposing of advertising banners
into functional accessories such as tote bags, wallets, and keychains. In
this context, second-hand shopping is not merely an economic choice but
a deliberate statement on sustainability and labor ethics, contributing to
waste reduction and responsible consumption (Cervellon et al. 2012).

Beyond its ethical implications, the secondary clothing market serves as
a means of mitigating environmental impact. Research highlights that fashion
consumption extends beyond the act of purchasing to include decisions
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regarding disposal and recycling, which are now central to sustainable
consumer behavior (Salomon et al. 2004). The fashion industry, however,
thrives on a cycle of overproduction, fueling excessive consumption despite
its environmental consequences, including textile waste and exploitative labor
conditions. In response, a growing number of consumers — particularly in
Western countries — are seeking sustainable alternatives, with the second-
hand market emerging as a viable option: “This increase indicates the
imbalance and unsustainability of the fashion system” (Allwood et al. 2006).

Ethical considerations have thus become a significant factor in second-
hand clothing consumption. Ethical fashion choices are often framed as
“making more environmentally-conscious decisions when purchasing, using,
or disposing of garments” (Bennett 1999). However, despite increasing
awareness, a gap remains between ethical intentions and actual purchasing
behavior, as economic constraints and social influences — particularly those
reinforced by social media — continue to shape consumer choices (Bennett
1999).

A crucial yet often overlooked aspect of critical motivation is the
role of personal norms in shaping sustainable consumption habits. Moral
considerations significantly influence attitudes toward environmentally
responsible fashion, particularly among younger generations who are
becoming increasingly conscious of the long-term consequences of mass
clothing production. A sense of obligation to minimize environmental harm
frequently serves as a key motivator for purchasing second-hand clothing.
As one study notes, “Moral obligation related to reducing harm to nature
is often an important motivator for purchasing second-hand clothing, and
awareness of the consequences of fast fashion encourages a shift toward
more sustainable forms of consumption” (Knezevi¢ et al. 2016). These
internalized ethical values play a decisive role in consumer behavior, driving
individuals to align their purchasing decisions with sustainability principles
and actively contribute to reducing their ecological footprint.

But still, despite the growing awareness, only a small part of young
consumers are ready to completely, rather than partially, change their
buying habits in favor of ethical consumption, as well as, even purchasing
brand — new clothes, to think about their future and reduce the process
of singularisation — wearing clothes (Corbett et al. 2020; Kopytoft 1986)
in favor of so that she can serve longer and have a clean biography. For
example, according to an online survey in 2019, consumers were five times
more likely to buy something with the future of clothing in mind than in
2014 (Thredup 2019).
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However, to claim that consuming secondary clothing is the ideal solution
to combat fast fashion and the depletion of the planet’s resources would
be a mistake. This is because, in any case, there remains a large number
of unsold items, and sooner or later, the employees and owners of vintage
stores and second-hand shops will face the question, “What should be done
with the leftovers?” Accordingly, even though the resources used in their
production were expended long ago, additional resources will still be required
for their disposal and/or recycling.

Hedonistic or recreational motivation

Fashion consumption in general extends beyond mere functionality, often
serving as a source of emotional gratification, self-expression, and cultural
engagement. Among young consumers, hedonistic or recreational motivation
plays a particularly prominent role, as it is driven by the sensory and aesthetic
pleasure derived from clothing. This motivation is closely linked to the thrill
of discovery — the experience of seeking out unique, rare, or historically
significant pieces within the secondary market as it was mentioned shortly
before (Kirgiz 2014). Unlike mainstream retail, which offers mass-produced
trends, the secondary market allows for a highly personalized shopping
experience, enabling individuals to curate a wardrobe that reflects their
distinct identity and creativity.

Closely related to hedonistic motivation is the role of fashion as
a medium for self-expression. Clothing choices often serve as a form of
visual communication, signaling personal values, cultural awareness, and
aesthetic preferences. This is especially evident in the appeal of branded
vintage items, which retain their value even when showing signs of wear. For
example, a 1954 Chanel jacket remains a coveted collector’s piece due to its
association with refined taste and high-quality craftsmanship (Broun 2022).
The symbolic power of such items allows wearers to project sophistication
and an appreciation for fashion heritage. For young consumers, acquiring
secondary clothing is not merely a practical decision but a culturally
meaningful act — a way to define their style, showcase their knowledge
of fashion history, and participate in a broader aesthetic discourse. Studies
show that vintage clothing buyers often have higher levels of education and
income (Broun 2022; Veenstra et al. 2013), indicating a more conscious
approach to clothing selection. For such consumers, not only economic
factors matter, but also the uniqueness of items, as well as their historical or
cultural significance, setting their motivation apart from the more utilitarian
approaches of conventional fashion consumption.
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Another key factor determining the secondary consumption of fashionable
clothes is the growing trend towards nostalgia. Vintage clothing provides
a tangible connection to the past, allowing people to recreate the aesthetics
of past decades. Social media has played a key role in reinforcing this
phenomenon, thanks to recurring trends inspired by the 2000s (Y2K), grunge
of the 90s, and even earlier fashion trends, such as the 1920s and 1950s,
which are seen as symbols of stability and harmony in Western society
(Corbett et al. 2020). Nostalgic purchases allow consumers to immerse
themselves in the atmosphere of past eras again and at the same time stand
out against the background of major fashion trends, as well as due to social
instability and the disintegration of traditional structures, young people seek
to compensate for the feeling of “alienation” by turning to idealized eras,
which is clearly reflected in consumer preferences (Cervellon et al. 2012;
Veenstra et al. 2013; Ferraro et al. 2016).

The emotional dimension of second-hand shopping is further reinforced
by the concept of “treasure hunting”, where the act of searching for and
acquiring distinctive pieces becomes an exhilarating experience in itself
(Fletcher 2012; Cervellon et al. 2012). This pursuit often evokes a mix of
emotions — excitement, curiosity, and sentimentality — particularly when
the clothing carries a sense of history. However, research also highlights
that emotions tied to second-hand fashion can be both positive and negative,
as some consumers may feel discomfort regarding the previous ownership
of garments, which can influence their future purchasing behaviors
(Hopkinson et al. 1999).

Ultimately, second-hand fashion consumption is a multidimensional
practice shaped by hedonistic motivation, self-expression, and nostalgia. It
offers a unique alternative to conventional shopping by blending aesthetic
pleasure, cultural engagement, and the pursuit of individuality. Whether
motivated by the joy of discovering rare fashion artifacts, the desire to
craft a distinctive personal style, or a longing to reconnect with past eras,
young consumers continue to embrace the secondary market as a space that
transcends mere material acquisition, transforming fashion into a deeply
personal and emotionally enriching experience.

Consumers of secondary market’s clothing

Fashion consumption has been examined through various theoretical
lenses. However, it has not developed into a cohesive field of study, as
researchers investigating this subject come from diverse disciplinary
backgrounds (Crane et al. 2000).
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In the article “Vintage as a Form of Boundary Setting, Resistance, and
Protest” (Aladjalova 2024), the wearing of secondary clothing (whether
as individual items or complete outfits) and vintage is framed not only as
a reaction against fast fashion, viral trends fueled by social media, and the
movement toward conscious consumption, but also as a means of personal
resistance to various contemporary phenomena. These motivations for
choosing second-hand fashion go beyond the desire for sustainability or
rejecting mass-produced trends; they reflect deeper, more personal forms
of protest. For the wearer, such choices become a way to challenge societal
norms, rebel against familial expectations and traditions, and assert one’s
stance within the ongoing socio-cultural discourse. The act of consuming
second-hand fashion thus transcends mere style, becoming a statement
of individuality, identity, and resistance to broader cultural pressures.
Based on cases from the blogosphere representing representatives from
Western European countries, the autoethnographic nature and experience
of the Moscow and Saint-Petersburg secondary scene, as well as cases
of unintentional transgression (Aladjalova 2024), which in this case is
interpreted as a tool for violating social rules (Guryanova 2023), it was
possible to more or less assemble a typology of consumers of clothing and
vintage aftermarket goods, who represent a diverse group driven by various
motives that can be divided into several groups, including:

— Vintage enthusiasts;

— “Heirs,” who preserve the memory of deceased relatives through a few

of their household items and clothing (Woodworth 2022);

—Fans of alternative fashion and bold costumes, advocating for
individuality, or simply “Alternative consumers” (Gurova 2011);

— Professional collectors (referred to in the article as a profile of vintage
enthusiasts, but not considered as actual users of clothing, and therefore
will not be included in the study);

— Collector-users, who are characterized by a deep affection for a specific
historical period of lifestyle and costume, collecting garments and items
from that particular time or several periods and incorporating them
into their daily lives (DeLong et al. 2005; Bishop 2019).

It is precisely the latter group — collector-users — who are the most deeply
immersed in the topic of vintage clothing, its historical significance, and the
true meaning often hidden from the general public and other categories of
second-hand clothing enthusiasts mentioned above. Collector-users are better
equipped than others to understand the historical and other meanings that can
be uncovered by those around them in the selected garments. In comparison,
the so-called “Heir” group may have no understanding of the historical
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or symbolic significance of a coat inherited from their late grandmother,
seeing it only as a sentimental connection to a loved one, a significant part
of childhood memories, or a key element of family history or internal family
conversations. Therefore, wearing this garment will carry an entirely different
meaning within the same context of protest.

Regarding fans of alternative fashion and bold costumes, who champion
individuality, referred to as “alternative consumers” by Gurova in her work
(2011), they are characterized by the following traits:

“They derive particular pleasure from purchasing and wearing unique
items, whether second-hand or vintage, or even modern pieces, as long
as they are one-of-a-kind or nearly so, and ‘not like everyone elses.’ In
this case, their protest is directed against mainstream fashion and viral
trends that garner massive views and likes on social media, yet also change
rapidly.”

Alternative consumers can also often be associated with various eco-
activists, animal rights defenders, and people who actively oppose the harsh
working conditions in garment factories. They prefer second-hand clothing
to draw public attention to the issues of overproduction, resource depletion,
excess waste, and the damage associated with fast fashion.

This can be related to the theory of the “Tiger Leap,” formulated by
Walter Benjamin (2006), according to which fashion, by its very nature,
seeks out and brings to the surface the most pressing issues from the past to
make them visible in the present. In other words, fashion has an instinctive
ability to identify what is considered relevant and what will remain pertinent
in the present (Benjamin 2006). For instance, in the article (Aladjalova
2024), the peace sign is discussed as it gained renewed interest in items
bearing its image during the turbulent events of 2022 in the Russian fashion
community. Various publications revisited the history of the symbol’s creation
and examined its presence in new collections by designers as a form of call
for peace, becoming loud public statements on both local and global stages
through clothing. Of course, consumer interest in this symbol, due to the
lack of direct contact and clarification of motivation, cannot be interpreted
as a straightforward public protest through clothing. In this case, we move
on to another important point: namely, the distinction between conscious and
unconscious protest. A protest through clothing can be perceived as either
conscious or unconscious, yet it remains a form of protest.

When discussing vintage clothing as a symbol of resistance within
a personal circle, it is important to emphasize that it can serve as a tool for
asserting one’s interests and boundaries, both among family members and
for more abstract concepts, such as protest against death. This is manifested
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in wearing items that once belonged to deceased individuals, such as close
relatives or friends — a mother’s dress, a friend’s jacket, a grandfather’s
tie, and so on. This phenomenon can be linked to the experience of the
physicality of clothing, where it retains all the creases, wear, and stains
that reflect the life and activities of its previous owner, thus carrying not
just the meaning of a garment, but an entire life story, a personal journey.

Such individuals can still be classified as alternative consumers — for
them, it is not the prominent brand name or the novelty of an item that
matters, but its history, as mentioned earlier. This category of people may
purchase second-hand clothing and later customize it, re-tailoring it and
thus giving new life to old garments. Ethics, sustainability, and individuality
will be their priorities. However, there are exceptions, namely those who
purchase vintage clothing in line with trending movements on social
media and accumulate it, thereby becoming alternative consumers. These
individuals, much like fast fashion buyers, search for and find justifications
for continuous new purchases.

The Role of Media and Social Environment in Secondary
Clothing Consumption

As mentioned earlier, the media and the social environment play a crucial
role in shaping the consumer habits of young people. A study by Salomon
and Rabolt (2004) shows that more than 60% of respondents recognize the
role of the media in shaping their consumer preferences, while social circles
also have a significant impact. In particular, “mass media (Internet and
television) have the greatest influence on teenagers’ purchasing decisions”,
while “49% of respondents claim that friends influence their purchasing
decisions, and family influences 43% of respondents” (Salomon et al.
2004). This demonstrates the complex interplay between digital media,
peer influence, and familial traditions in the formation of youth consumer
habits, including secondhand clothing consumption. In his research on
attitudes towards environmentally friendly food production and ethical
issues, Niiniméki confirmed that adolescents and young adults actively rely
on the opinions of family and friends when choosing clothes, as well as
drawing inspiration from digital and traditional media sources such as social
networks and television (Niiniméaki 2017). To do this, he used data collected
in Finland in 2010 using the “snowball” method, where 70% were women,
the respondents were highly educated (50% had a master’s degree), and
50% had incomes above 2,500 euros. These media platforms significantly
influence purchasing decisions within this demographic, emphasizing their
role in shaping motivations for secondhand clothing consumption. For
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Russian youth, the influence of the older generation can form a negative
opinion and prejudice about the secondary market, based on the harsh 90s,
shortages in many areas, including good clothes.

However, this reliance on mainstream media for fashion trends seems to
contradict the growing cultural movement against fast fashion, as well as
the desire for uniqueness and authenticity. On the one hand, the rejection of
mass production in favor of sustainable, second-hand fashion corresponds to
protest culture and ethical consumerism. On the other hand, social networks
and digital platforms, while promoting the ideas of sustainable development,
also contribute to the spread of trends that can lead to homogenization. This
paradox is often resolved by rethinking the main trends within the framework
of individual self-expression and self-reflection. Young consumers overcome
this contradiction by selectively responding to trends, adding used or vintage
items to their wardrobe and at the same time participating in broader fashion
movements. Thus, instead of a direct confrontation between mass media-
oriented consumption and the rejection of fast fashion, the consumer behavior
of modern youth reflects a dynamic dialogue between cultural resistance,
personal style and the pervasive influence of digital media.

Practicing with clothes

The conversation about the practices related to buying clothes in this work
is not limited only to the frequency of purchases, store selection, strategies
for choosing and searching for clothes, as mentioned earlier, but also includes
further actions with clothes — changing them, customization, classic and
creative mending. The practice of clothing mending in general plays an
important role in the principles of sustainable consumption, affecting the
treatment of clothing from the secondary market. For young people who have
recently been actively involved in the purchase of second-hand and vintage
items, mending can be not only a utilitarian necessity, for example, to sew
a thing or hem it in length, but also a significant cultural and value practice.
First of all, this practice allows you to extend the life cycle of clothes, adapt
things to individual needs, but at the same time expresses the broader idea of
responsible attitude to things and rejection of the culture of overconsumption
and fast fashion (Gill et al. 2016). But, traditional and outdated perceptions
associate mended clothing with low socioeconomic status in the same way
as secondary clothing consumption (Mclaren et al. 2015).

Looking at it in more detail, clothing mending performs a pragmatic
function. Young consumers, especially those on a tight budget, see it as a way
to save money and avoid the additional costs associated with purchasing
new clothes in the mass market. On the other hand, renovation acquires
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symbolic and ethical significance which is associated with care, attention
to material objects, as well as criticism of mass production and fast fashion,
which is gaining momentum every year. Thus, an opinion is being formed
about repairs as an element of sustainable and meaningful consumption, but
still very costly in additional resources — the most frequently mentioned
obstacles to repair are financial costs, as well as a lack of time and skills
(Mclaren et al. 2015). For example, 254 people in the US participated in
one study, of which 55% of US participants never or rarely repaired their
clothes (Diddi et al. 2019).

Renovation also helps to rethink the relationship between a person and
clothes. The process of repairing or mending clothes makes them unique,
gives them a personal story, and turns them into a means of self-expression.
This is especially true for representatives of the younger generation, who seek
to personalize their appearance and distance themselves from mass fashion
trends that are widely broadcast on social networks and media. In this context,
repairs become part of a broader aesthetic strategy — a way to set a new visual
code through the practices of customization, upsetting, and visible mending,
emphasizing that the thing has already lived a life. In Western countries, such
practices are widespread and institutionalized. For example, in Europe and
North America, there are communities and initiatives aimed at developing
a culture of repair through workshops, such as Repair Café, Fashion Revolution
(Mclaren et al. 2015), as well as numerous online platforms that teach self-
repair skills. The practice of visible mending is especially popular, in which
patches, decorative seams and other repair marks are not hidden, not zeroed
out, but, on the contrary, become part of a fancy design. For Western youth,
renovation is increasingly perceived as a form of creative activism, a way to
assert their ecological and aesthetic position in choosing clothes.

Considering the motivations for applying to the practice of clothing
mending, four main groups can be distinguished:

— Economic — the desire to reduce the cost of new, cheaper quality

clothing.

— Ecological — the desire to reduce the negative impact on the
environment and reduce the amount of textile waste.

— Emotional — the desire to preserve a thing associated with memories
or personal value (it is interesting to observe that it is precisely such
things with which there is a strong emotional connection that people
most often work in the framework of clothing repair workshops
(Mclaren et al. 2015).

— Creative — an interest in creating a unique wardrobe and expressing
an individual style through clothes that speak for themselves.
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There is also a noticeable predominance of women and the older
generation in this field, who had labor lessons in the school curriculum,
where girls classically study sewing and boys carpentry. This was a survey
of 1124 Norwegian people in 2011 and 1001 Norwegian people in 2017
(Laitala et al. 2018).

Thus, the practice of mending clothes is an integral part of the modern
culture of repeated consumption. Now it combines elements of rationality,
concern for the environment, aesthetic experiment and social criticism. In
the context of studying the motivations and everyday practices of young
Russian consumers of clothing from the secondary market, clothing mending
can be studied as an ongoing practice — is there one in general? Do Russian
youth have skills or interest in these practices?

The category of secondary market consumers also remains interesting,
which, on the one hand, with increasing awareness of the environmental
harm of fast fashion and concern about ethical issues, does not completely
change its consumer behavior, but does it only partially. Why are they
doing this? What explanation do they choose for themselves? Are they an
actual consumer category for the Russian secondary clothing market? These
questions have not yet been answered. And this is something that has yet
to be explored in this topic.

Methodology

This research adopts a qualitative approach, chosen based on the belief
that quantitative methods cannot fully capture the complex thoughts,
opinions, and emotional experiences of the respondents, which are of primary
importance for an in-depth analysis of the posed questions.

The subsequent sections will provide a detailed description of the research
methodology, including sample selection and data collection processes, the
data analysis approach, and the results obtained from the analysis. These
components will provide a comprehensive understanding of the social
dynamics related to secondary market clothing consumption.

Sample and Data

The primary criteria for respondent selection included age and
recent engagement with the secondary clothing market — specifically,
individuals who had made purchases and/or visited such markets within
the last two years or earlier. Biological sex was considered a secondary, yet
significant, selection criterion. In order to ensure a balanced representation
of perspectives, I aimed to recruit an equal number of male and female
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participants. Additional contextual variables, such as primary occupation
(e.g., student, employed) and place of birth and current residence, were also
taken into account. These factors provided insights into respondents’ financial
circumstances and potential geographical influences on their perceptions of
the second-hand clothing market.

The final sample consisted of young adults aged 18 to 35, including
both male and female participants. The majority were university students
enrolled in various academic programs and years of study, complemented
by several participants who were freelancers or early-career professionals
across diverse fields. In total, 31 individuals participated in this study:
3 of them were employees (2 male, 1 female), and 30 were consumers
(12 male, 18 female). Notably, 2 male respondents from the employee
category also reported purchasing and wearing second-hand clothing. The
average interview duration was approximately 44 minutes, with recordings
ranging from 19 to 93 minutes. The total volume of audio material collected
amounted to 1,351 minutes (approximately 22 hours and 30 minutes).
Despite efforts to maintain gender balance, a slight disparity remained
in the final sample. This limitation is discussed in detail in the relevant
section.

To recruit participants, I employed the snowball sampling method.
Initially, I contacted a small number of individuals who met the core selection
criteria — specifically age — and demonstrated an interest in second-hand
fashion and personal clothing choices. These initial participants were
invited to take part in the study and were subsequently asked to share an
informational message about the study [Appendix 3. Recruitment Message]
with peers who might also be interested in participating. This referral process
continued iteratively, allowing the sample to expand organically through
participants’ social networks.

Throughout the recruitment and data collection process, ethical
considerations regarding confidentiality and anonymity were emphasized.
Participants were provided with detailed information about the study and
learned informed consent forms prior to participation [Appendix 2. Informed
Consent]. They were assured that all personal data would remain confidential,
and their responses would be anonymized and analyzed in aggregate form.
All data were securely stored and permanently deleted upon completion of
the analysis.

The use of snowball sampling facilitated access to a diverse range
of respondents from various social and professional networks, thereby
contributing to a more heterogeneous and representative sample [Table 1.
Respondent Profiles].
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Table 1

Respondent profiles

Age

Gender

Type of
activity

Characteristics

female

4th year
student of
bachelor

Moved to St. Petersburg to study, combines

her studies and part-time work, and dances;

as a consumer is an attentive and discerning
customer who appreciates quality and uniqueness
in clothes. Prefers unusual things that set her
apart from the crowd. Her purchases are rare

but deliberate; carefully selecting each item to
meet my high requirements. She’s interested in
trends, but adapts them to suit herself, creating an
authentic style. Every purchase is special to her

female

2nd year
student
of master
degree
program

Studies and combines ux, design & texts with
work, is a researcher at the laboratory, moved to
St. Petersburg to study; as consumer is she can’t
call herself a hoarder, she tries to buy things
depending on the need and sell them as well,
she follows trends for general development, she
subscribes to a bunch of tv channels dedicated
to this, but she doesn’t consider herself a big
consumer of trends, there is filtering

female

Sth year
student of
bachelor

Doesn’t work, came to St. Petersburg from

the region for study; as a consumer exhibits
impulsive consumption behavior, often making
spontaneous purchases driven by emotional
states rather than deliberate planning. Shopping
serves as a form of emotional relief and

a temporary mood enhancer, frequently followed
by feelings of guilt. This pattern suggests signs
of dependency, as the individual continues to
engage in repeated buying despite recognizing
the excess and potential financial constraints
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Table 1 (continued)

Age

Gender

Type of
activity

Characteristics

28

female

works as
a freelancer

Graduated from university, works as a freelancer,
is a creative person, is in a relationship, was
born in St. Petersburg, but left to live in another
country, returned back not so long ago; as

a consumer doesn’t follow trends, but sometimes
you are influenced by them. When choosing
clothes, focus on inner response and practicality,
preferring high-quality items that will last a long
time and are not tied to fashion. Impulsive
purchases are rare; before buying, one always
weighs the need for things and doubts can stop
even at a low price

31

male

works in
a store

Came to St. Petersburg from the ural region,
works in a store, is a creative person, in

a relationship; as a consumer demonstrates

a largely rational approach to consumption,
characterized by deliberate and infrequent
purchases. He shows a particular interest in
the background of second-hand items, often
inquiring about their origin, brand history, or
previous ownership. For him, clothing holds
not only functional or aesthetic value but also
narrative significance, which contributes to his
preference for unique, storied pieces over mass-
market products

23

female

works
a full time

Works full time, has completed her studies in
university, and is originally from St. Petersburg;
as a consumer is a conscious shopper who used
to make impulsive purchases influenced by trends
on social media and mass-market collections.
Now more selective, they assess the necessity
and future relevance of each item. She prefer
versatile, long-lasting styles and avoid repetitive
or short-lived fashion pieces

30



K. B. /lam3uHa

Table 1 (continued)

Age

Gender

Type of
activity

Characteristics

23

female

works
a full time

Moved to St. Petersburg from the Far Eastern
region, works as a personal trainer and in

a company, is married, graduated from her
studies in university; as a consumer is a practical
shopper with a capsule wardrobe, where items
can be worn for 5 years or more. She values
quality over fashion and chooses pieces that pair
well with each other. She doesn’t have a lot of
identical items — everything is practical and
functional. Impulsive purchases happen, but

i always think about how she will use a new
item in the future. She doesn’t follow trends and
prefer to avoid their influence, which allows me
to stay true to my style

24

female

works
a full time

Graduated, works, was born and lives in

St. Petersburg, creative; as a consumer follows
trends, but does not always succumb to them. Can
buy an item, even if it’s an anti-brand, if she likes
it. She’s mostly interested in both trending and
unique items that set him apart from the crowd.
Impulsive purchases are rare and more often
involve inexpensive accessories or vintage items.
She prefers to study the assortment before buying
in order to find something special and untested,
avoiding the mass market. It is important that
things are of high quality and durable, so as not to
be disappointed in the purchase after a year

21

male

Ist year
student of
bachelor
and
works in
a delivery
company

Was born in St. Petersburg, works in delivery, is
in a relationship, and lives abroad; as a consumer
is a reserved and practical shopper who does not
follow trends. Favoring simple yet stylish and
vibrant designs. Comfortable and aesthetically
pleasing clothing is essential, especially loose-
fitting items due to their tall stature. He plans
purchases in advance, particularly for shoes,

as their size is non-standard. He usually buys
clothes during trips to europe, primarily at uniglo
or second-hand stores. Price is not the main
criterion; he is willing to pay more for high-
quality items
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Table 1 (continued)

Age

Gender

Type of
activity

Characteristics

10

20

male

3rd year
student of
bachelor
and
full-time
worker

Combines study and work, was born and lives

in St. Petersburg; as a consumer he is who
superficially follows trends and is focused on the
practicality of items. He prefers to buy clothing
that he will wear for at least three months a year
and for at least two to three seasons. He always
evaluates the price-quality ratio, so expensive
items are not a priority for him. Purchases
happen chaotically, based on mood, without prior
planning; shopping often occurs with friends for
advice and entertainment

11

30

female

housewife

Doesn’t work, she’s married, she moved to

St. Petersburg from the north, and now most

of the time live in Serbia; as a consumer is an
informed and trend-sensitive buyer with an
average income. She follows fashion trends
through pinterest and influencers, and regularly
analyzes her wardrobe for relevance. Prefers

a combination of fashionable elements and basic
items, gives priority to long-lasting purchases.
She is not prone to compulsive consumption,
but sometimes makes small impulsive purchases
during a bad mood. It strives to stay on trend, but
without completely imitating fast fashion

12

22

female

works full-
time

Works full-time, has completed her studies in
university, is originally from St. Petersburg, and
is married; as consumer is when choosing things,
he relies on the quality of materials, the condition
of the thing and the possibilities for combining
them with existing things — immediately

thinks out in his head what can wear, can afford
impulsive purchases if the price of the item does
not exceed 350 rubles
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Table 1 (continued)

Age

Gender

Type of
activity

Characteristics

13

female

2nd year
student of
bachelor

Moved to St. Petersburg, doesn’t work; as

a consumer she takes a long time to choose

her clothes to find the perfect option that fully
matches her style. Often, such items are more
expensive than she planned, and they are usually
something unusual and impractical. When she
is looking for something specific, she checks
online stores and waits until she finds the ideal
match. She avoids trends that quickly go out of
fashion but is open to interesting details, such
as accessories. Overall, she buys rarely and
only if the item meets all her criteria: interest,
compatibility with her wardrobe, price, and
reflection of her style

14

female

2nd year
student of
bachelor

Was born in St. Petersburg, she is a student in the
creative field, street photographer; as a consumer
is a rational and experienced second-hand
consumer. Having engaged in this practice for
several years, she has developed a set of personal
strategies and “lifehacks” for navigating the
secondary market efficiently — from identifying
high-quality items to recognizing authentic
vintage pieces. Her purchases are usually
planned, guided by clear wardrobe needs,
aesthetic preferences, and considerations of
price and condition. This systematic approach
reflects not only her familiarity with the market
but also a conscious, informed attitude toward
consumption
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Table 1 (continued)

Type of

Ne | Age | Gender ity Characteristics
Moved to St. Petersburg from Moscow, is
studying for a master’s degree, and works as an
anthropologist in a research laboratory; despite
Ind vear the lack of active trend tracking, intuitively
stu de}:/n t chooses things that correspond to modern fashion
15126 |female of master trends. The most important thing is the quality
dearee of the fabric and the durability of the clothes —
& prefers things that will not wear out quickly.
Sometimes makes impulsive purchases, and in
recent years rarely feels regret about purchases,
especially in second-hand stores
In his final year of university, moved to
St. Petersburg from the region, doesn’t work; as
a consumer doesn’t follow trends, but notices
4th vear them. Sometimes he feels the urge to buy
16 121 |mate |stu d}ént of something he has seen on social networks before
bachelor it becomes popular in Russia. When choosing
clothes, it focuses on practicality and cost per
wear period. Impulsive purchases are rare,
mostly in second-hand stores, where it is difficult
to predict the result
4th vear Originally from Tyumen; as a consumer, tries
17 121 |male |stu dznt of to be rational, not to take too much and give
bachelor in to the logic of the purchase, but if there is
something that he really liked, then that’s it
Was born in the Perm region and moved to
St. Petersburg as a teenager. She combines
4th year her studies with work as a data analyst; as
18 |22 |female|student of |a consumer, she tries to be more practical than
bachelor | trend-oriented. But she’s very greedy for all sorts

of discounts, so it happens that she impulsively
makes a purchase simply because it’s cheap
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Table 1 (continued)

Age

Gender

Type of
activity

Characteristics

19

21

female

4th year
student of
bachelor

Originally from the Leningrad region, combining
studies in university and work; as a consumer
she buys clothing based on her mood and the
season, sometimes impulsively, but has become
more selective. Now she thinks about how a new
item will fit with her wardrobe and how she will
feel in it. She pays attention to the color palette,
choosing suitable shades. She doesn’t follow
trends but is inspired by the style of others. She
aims for quality and functional purchases to
avoid unnecessary items

20

23

female

Sth year
student of
bachelor

An activist in student organizations, combines
work in a research laboratory and studies,
moved to St. Petersburg from the region; as

a consumer doesn’t follow trends, but sometimes
it is influenced by Instagram* and Pinterest. She
buys clothes out of necessity and rarely makes
impulsive purchases. She usually goes shopping
with a specific purpose, although sometimes she
leaves with several things that are also needed,
but are not a priority. In general, she does not
often shop for clothes due to lack of time

21

21

female

4th year
student of
bachelor

Combines part-time work in a research team
and final year studies, originally from Moscow,
but moved to St. Petersburg in early childhood,
sometimes living in Istanbul; a pragmatic
consumer, does not chase trends, prefers to
purchase things as needed. If something is really
needed and causes joy, then she will buy it. In
the past, she often impulsively spent money on
discounts and unnecessary items, but now she

is trying to reduce consumption and get rid of
excess, does not follow trends, as believes that
many of them have no soul and are not suitable
for everyone. However, it is interesting to
observe popular trends on social network, can
buy something trendy if really like it, but doesn’t
do it blindly
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Table 1 (continued)

Age

Gender

Type of
activity

Characteristics

22

21

male

4th year
student of
bachelor

Originally from a small village in the region, he
moved to study in St. Petersburg, is finishing his
4th year, does not work, lives on a scholarship;
he is quite rational as a consumer, pays every
penny

23

23

female

4th year
student of
bachelor

Originally from St. Petersburg, is studying at the
final year of his bachelor’s degree, preparing for
a master’s degree, does not work; as a consumer
demonstrates a mixed pattern of consumption.
While she often approaches second-hand
shopping with a reflective and rational

mindset — considering factors such as necessity,
price, and wardrobe compatibility — she also
acknowledges a tendency toward impulsive
purchases, especially when emotionally drawn
to a unique item or caught up in the atmosphere
of the shopping process. Her behavior reflects

a dynamic balance between conscious decision-
making and spontaneous desire, making her

a versatile and emotionally engaged consumer

24

22

male

4th year
student of
bachelor

In final acting class, originally from

St. Petersburg; as a consumer is impulsive in
purchases, but before making a decision, study
reviews and information about the product, often
finding it on Tiktok or Telegram. Things usually
stay in the basket for a few days before he makes
a purchase decision. For expensive purchases
(over 50,000 P), he approaches more consciously,
studying reviews and analyzing his preferences.
The consumer is guided by the rule that if he likes
something, he will not forget about it, even if he
finds alternatives. Although he follows trends, he
often doesn’t give in to them. Sometimes he buys
popular things, but he may be disappointed
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Table 1 (ending)

Ne | Age | Gender Type‘of Characteristics
activity
Came to St. Petersburg to study, works for
a marketing company; as a consumer is a visually
driven and aesthetically engaged shopper who
views fashion as a source of inspiration rather
than pure consumption. Follows trends not out
of purchasing intent, but due to long-standing
interest and visual exposure. Makes considered
4th year h h onal taneity if
25 194 | female | student of | PUrchases, with occasional spontaneity if an
bachelor item aligns with their persone}l aesthegc. Often
reinterprets older wardrobe pieces in light of
current trends and online styling inspiration.
Enjoys browsing brand websites and social
media for ideas, but rarely makes immediate
purchases — preferring to admire and reflect
before deciding whether something is truly
needed
4th year Originally from a small town in Siberia,
26 |22 |male |studentof |moved to Tyumen to study, does not work; as
bachelor |a consumer, generally irrational
Moved to St. Petersburg from Moscow, political
researcher, hosts podcasts; as a consumer is
a pragmatic yet flexible shopper. Doesn’t actively
27128 | male full-time | follow trends bgt notices apd occasiopally
worker adopts them. Aims to buy items that integrate
well into his wardrobe, even when purchased
spontaneously. Impulse buys often turn out to be
long-term staples
10th grade |Lives in Tyumen, moved from a small town to
28 118 | male schoolboy, study; as a consumer, he is not picky about the
doesn’t quality of things, but rather about how he feels
work about them, the message of things

* The activities of Meta Platforms Inc. (social networks Facebook and Instagram)
are prohibited in the territory of the Russian Federation, recognized as extremist,
and included in the list of banned organizations.
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In the same way, | contacted the employees and owners of second-

hand and vintage stores, the data on which is presented in table [Table 2,
employees’ and owners’ profiles]. In this case, there were no specific
criteria, by type of age or gender, for this category of respondents, since
their observations and opinions about young people and their purchases on
the secondary market were the main value.

Table 2

Employees and owners profiles

Age

Gender

Type of
activity

Characteristics

29

23

male

employee

Works in a vintage selective store, came from
the region, made several attempts to move, and
only recently succeeded; as a consumer does
not follow trends and buys things according to
liking, sometimes without taking into account
the combination with the wardrobe. Recently,
he have become more aware of purchases,
identifying specific needs. Used to visit second-
hand shops and shops without a purpose, but now
looking for specific things. Nevertheless, if he
comes across something interesting, he can buy
it, even if it is not necessary. There is a desire
to purchase expensive items, but the lack of
necessity deters from buying

30

23

female

a Sth year
student
and
employee

Works in an online store that sells vintage or
second-hand luxury items as a buyer in the
Chinese market; as a consumer is not impulsive in
shopping, carefully considers where she will use
clothes. Avoids things that can become “junk” and
prefers a size range that matches her figure. She
does not like unnecessary gifts and prefers money.
Consider responsible consumption to resell or
transfer things instead of throwing them away.
She prefers high-quality products over brands, and
has recently been interested in unusual designs to
stand out from the crowd

31

31

male

owner of
selective
vintage
shop

Owner of a selective vintage store with the
largest number of denim items, 11 years in the
consumption of second-hand clothing, collector
of rare vintage items
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During the field observations conducted in second-hand and vintage
clothing stores, I systematically documented the spatial organization of retail
environments through photography and took field notes to capture immediate
impressions and relevant contextual information. In order to maintain the
natural flow of customer behavior and avoid any potential discomfort or
disruption, I refrained from initiating direct contact with customers during
their shopping experience. Instead, I positioned myself as a passive observer,
paying close attention to the processes involved in clothing selection and,
where possible, discreetly listening to conversations related to second-hand
consumption practices.

Although opportunities for in-the-moment interaction with store staff were
limited — primarily due to the demands of their ongoing work and customer
service responsibilities — I was able to conduct follow-up interviews with
some sellers outside of working hours. These additional insights enriched the
observational data and provided a more nuanced understanding of employee
perspectives within secondary retail spaces. A selection of these observational
records and reflections can be found in the field diary [Appendix 4. Field Diary].

Data Collection

For this study, data were primarily collected through semi-structured
interviews and field observations. The interview process was based on pre-
prepared question guides, which were created separately for two selected
categories of respondents — buyers and sellers — and recorded in audio
format. These questions aimed to explore the motivations, practices, and
attitudes of respondents toward consuming second-hand clothing, to gather
insights into their experiences and perceptions of the secondary market, and
to obtain the viewpoint of a general observer — the store employee. Both
sets of question guides were written and formulated entirely in Russian, as
the respondents were native speakers of the language. The question guides
are presented in their original form in Appendix 1, without translation into
English, in order to preserve the authenticity of the data and take into account
the linguistic nuances of the participants’ responses.

During the interviews, particular attention was paid to minimizing
the influence of the researcher’s personality on the respondents’ answers.
Participants were encouraged to detach themselves from any preconceived
notions about the interviewer and the study and to relax, which allowed for
more candid and spontaneous responses. Respondents were also informed
that they had the right to refuse to answer questions or discuss topics they
considered uncomfortable or too personal, ensuring ethical conduct and
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respect during data collection. It was also explained to them that any personal
information obtained during the study would remain confidential and would
be used only in an anonymized form, with no identifying details included
in the final analysis.

In addition to semi-structured interviews, field observations were conducted
as a supplementary data collection method. The observations were collected
over the course of three months and affected 15 secondary market stores and
2 garage sales. The field observations provided a deeper understanding of the
social and spatial dynamics associated with second-hand clothing consumption.
Observations were made in second-hand clothing stores, where the researcher
documented the store atmosphere, customer behavior, and the overall shopping
process. This included photographing store layouts, product displays, and the
general ambiance, which were then analyzed to understand how the physical
environment influenced consumer perceptions and choices.

In addition to the photographs, brief field notes were made, recording
observations of how customers interacted with the merchandise and any
significant behaviors or trends. These notes helped provide context and
enriched the interview data by adding visual and descriptive supplementary
material to the verbal responses.

Together, the semi-structured interviews and field observations
allowed for a more comprehensive understanding of second-hand clothing
consumption, encompassing both the personal, subjective experiences of
the respondents and the broader social and environmental dynamics that
influence these practices.

Data Analysis

In this study, elements of reflexive thematic analysis were used as the
primary method of analysis, based on the approach developed and described
by Braun and Clarke (2006, 2019). This method enabled the identification
of consistent thematic patterns in respondents’ narratives regarding their
motivations and everyday practices related to the consumption of second-
hand clothing. The analysis was grounded in a qualitative approach and
aimed for a deep interpretation of the data, considering not only the subjective
experiences of the respondents but also the position of the researcher.

All data for this study were collected in the form of audio-recorded
semi-structured interviews. Prior to analysis, the recordings were transcribed
into text format with an effort to preserve the speech characteristics of
the participants — unique expressions, emotionally charged phrases, and
distinctive vocabulary reflecting their individual communication style. Both
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free online transcription services and manual transcription were used, with
manual transcription applied in cases where the audio quality was low. The
transcribed interviews were compiled into a table, highlighting the main
blocks of questions as well as additional columns to record information about
spontaneous topics that arose during the conversation (e.g., participants’
attitudes toward the second-hand market during adolescence, subjective
assessments of the proportion of new versus second-hand clothing in their
wardrobe, self-descriptions as consumers, and so on).

During the first stage of analysis, the interview texts were re-read to achieve
a deep immersion in the material and develop an intuitive understanding of
the content’s key accents. Initial coding was then performed on meaningful
units — phrases, descriptions, comparisons, and narrative structures that
reflected participants’ attitudes toward clothing in general and second-hand
clothing in particular, as well as their views on fashion, aesthetics, rationality,
and social norms. Priori codes were applied to some extent, particularly those
derived from theoretical expectations about motivations, such as attitudes
toward sustainability or social identity, based on existing literature. However,
the study also incorporated posteriori codes, which emerged naturally from
the data itself, reflecting unanticipated themes that became evident during the
process of coding and analysis. This combination of pre-existing concepts
and emergent data allowed for a more comprehensive understanding of the
respondents’ narratives. Coding was done manually, with attention paid to
the context in which each statement was made.

In the next stage of analysis, the codes were grouped into potential
themes. A decision was made to avoid rigid categorization, which allowed
for analytical flexibility and the revisiting of themes as the material was
further explored. Special attention was paid to how respondents construct
their consumer identity — through language, emotions, references to visual
culture, and technological practices (e.g., the use of social networks such
as Pinterest and Instagram®).

The analysis process was accompanied by ongoing researcher reflexivity,
evaluating how the chosen analytical framework, as well as the personal
experience and position of the researcher, may have influenced the
interpretation of the data. This approach aligns with the logic of reflexive
thematic analysis, where a theme is understood not as something “discovered”
in the data, but as analytically constructed through the interaction between
the empirical material, the research objective, and the theoretical framework.

* The activities of Meta Platforms Inc. (social networks Facebook and Instagram) are
prohibited in the territory of the Russian Federation, recognized as extremist, and included
in the list of banned organizations.
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In addition to the interview data, the study included an analysis of the
research field and field notes, which played a role in providing context and
enriching the understanding of the interview data. Field notes were collected
during visits to second-hand clothing stores and contained brief observations
of the store environment, customer behavior, and interactions. These notes
also included photographs documenting the store interiors, product displays,
and the overall ambiance.

The analysis of the research field involved reviewing these field notes and
photographs to identify spatial and social dynamics within the second-hand
shopping experience. The analysis focused on how the store atmosphere,
product appearance, and visual presentation as a whole influenced customer
perceptions and choices. The photographs served as a tool for visualizing
these dynamics, providing a concrete representation of the environment
in which participants engage with second-hand clothing. Observations of
customer behavior — such as how they interacted with the merchandise,
which items they paid more attention to, and how they navigated the store —
were analyzed to identify patterns of consumer behavior and engagement
with second-hand clothing.

Results

Motivations for consumption clothes from secondary market

Through reflexive engagement with the empirical material, it became
evident that economic motivation was the most frequently cited driver among
Russian youth — a priori code based on theoretical typologies (Ferraro et al.
2016; Machado et al. 2019). Participants emphasized the affordability
of second-hand clothing, particularly when compared to the declining
purchasing power and the rising costs of primary market garments — from
mass-market chains to local fashion brands — due to the political and
economic transformations of recent years in Russia (Forbes 2023). This
motivation was especially relevant for students, early-career professionals,
and young people with limited financial resources:

Respondent 9:

“First of all, the prices. That is, if it’s not a vintage store with some
kind of super concept or its own brand, it’s usually very cheap. I prefer
flea markets, that is, so that it’s, well, decent, but it doesn 't have to be some
kind of vintage style and so on. There are often good things there, usually
they are cheaper, plus more interesting.”
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Respondent 26:

“Well, first of all, obviously, accessibility in terms of, as it were, not
joking, not laughing, but things are much more affordable, even if they
are branded <...> but if you look at the secondhand, which is ordinary,
well, like a MegaHand, then, of course, affordability at prices.”

In addition, economic motivation is closely linked to the idea of a fairer
price-quality ratio and the belief that things used to be made much
better and last longer, despite someone’s life already lived:

Respondent 2:

“The main reasons why I choose clothes from the secondary market are,
firstly, because they are actually of higher quality than they are being sold
objectively and at a normal price.”

Respondent 4:

“And often the motivation is that I can find high-quality things there,
and not in regular stores, well, or, probably, to clarify, then in regular stores
I need a lot more money to find something so cool and high-quality. And
as if, yes, I probably won t go to such stores right now.”

Respondent 12:

“If the seams of the previous owners things didn t come apart, then they
won t come apart on me either.”

The second prominent motivation identified through the analysis was
hedonistic or recreational in nature. Many participants described their
engagement with second-hand clothing shopping as a form of “hobby,”
“treasure hunting,” as noted by Fletcher and Cervellon et al. (2012),
or “leisure activity,” which they willingly shared with others and often
took pride in — particularly when they managed to find valuable items
at a low cost. At the core of this experience was the pleasure derived
from the serendipitous discovery of unique garments, whose presence
in the store was entirely unpredictable. These practices were closely
linked to creative exploration, stylistic experimentation, and a form of
psychological relief. Moreover, such activities frequently took the shape
of a collective shared experience — respondents described trips to second-
hand stores with friends or peers as enjoyable social outings, filled with
mutual inspiration, emotional exchange, and the co-creation of memories.
In this way, recreational second-hand shopping functioned not merely as
an individual practice, but as a social activity that fostered connection,
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enabled identity expression, and contributed to the construction of shared
symbolic meaning:

Respondent 4:

“That is, it’s like such a leisure part, such entertainment, search, there’s
actually a lot here. On the one hand, sometimes it’s true. Well, like, like,
yeah, mini leisure sometimes, yeah, well, I mean, I’'m like, I understand
that, well, sometimes, like, I go in, and there’s some kind of diamond in
a pile of shit, but sometimes it just feels that way.”

Respondent 26:

“Well, I also usually, I do not know, I call some friend of mine. [ have
a circle of people there who also go to just such places (secondary market
stores) and buy mostly only things there. And so we can just go there, come
in, see something. Well, it’s like having a nice time together and discussing,
like, clothes and stuff, and there’s this kind of shopping.”

In addition, several a posteriori codes pointed to a distinct motivation
centered on the pursuit of uniqueness and self-expression, as respondents
articulated a desire to communicate their aesthetic preferences and assert
their individuality through clothing choices. This motivation intersects
with the hedonistic category and may be conceptualized as a specific sub-
dimension within it, insofar as it reflects the emotional and symbolic value
attributed to garments beyond their functional utility. The preference for
non-mainstream, distinctive items served not only as a means of personal
expression but also as a symbolic counter-narrative to the homogenization
inherent in mass-market fashion. In the Russian context, this pursuit of
stylistic distinctiveness acquires particular cultural significance, reflecting
broader socio-cultural dynamics and resistance to normative consumption
patterns:

Respondent 3:

“The main reasons are this uniqueness of things. And now to find
something unique for a low price. And this can probably be attributed to
a hobby, as if. Uh-huh. So. Well, its just like this, it’s like a game, whether
you find this diamond or not, whether it suits you or not.”

Respondent 6:
“<...> I just want something cool and interesting, let’s say I know that
it’s unlikely that there will be such a thing in the mass market, or it will be
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something... Well, it’s not that boring. Well, I just want something more
interesting <...>"

Respondent 13:

“And, basically, when you go into a mass market and you see this
amount of not very natural things and super identical, and that’s just the
amount that there are a lot of them, I personally feel, well, even physically
sick and nauseous, because well, as if it's wrong.”

Nostalgia-driven motivation, which can also be a sub-dimension to
hedonistic motivation due to its connection with the emotional component,
has also been widely observed and reflected in a posteriori codes such
as “biography of a piece of clothing”, “an object with a history” or
“an object created at a certain time”. Some respondents talked about
imaginary dialogues with previous owners of clothing, fantasized about
its past, felt emotionally involved in its development, or reminisced about
the time in which this or that item was created and associated with it.
This perception reinforced both the personal and symbolic capital of the
purchased clothes:

Respondent 8:

“Well, I probably would only single out uniqueness, because, let’s
say, there are some things that were produced, well, in the 2000s and
50 on, that, let’s say, cannot be repeated. It’s old school. And if there are
some brands now, let’s say, if we’re talking about some well-known ones
that are also distributed in second-hand stores, then they re either trying
to repeat them now, but they re not of that cool quality anymore, they re
not stylizing them as coolly, they 're not doing it as coolly as the past ones.
That’s probably why, for the most part, it’s uniqueness and, well, nostalgia.
I would like to feel exactly the time when, you know, in those years, let’s
say, I really wanted this thing. It really happens that I really wanted
a T-shirt, but for some reason I didn’t buy it, financially, not financially.
Now you see it, you think, damn, it’s that year, I wanted it so much, like,
you know, how to close a gestalt of some kind.”

Respondent 21:

“And it also makes some sense that she had some kind of history
before you, and she has some kind of component, not just made there
in China. And she’s like, well, just like that, like an ordinary vase, and
then she’s some kind of Japanese vase from somewhere, and somehow
she ended up in Istanbul or somewhere else. Someone, somewhere, used

45



METEPBYPICKAS COUMNONOTMNA CETOAHA Bbinyck 29’2025

it at all. And this will somehow make the thing more or less, as if it
makes sense.”

Respondent 5:

“Well, besides the fact that belonging to some social group prompted me
to start visiting the secondary market, it is also important to understand that
this first purchase was made by me quite young. I just wanted to be cool.”

Respondent 31:

“Therefore, the value of vintage jeans (and clothes in general) is in the
context of the fact that you know that this is an old pair. Made in a certain
era, in the way that it was customary to do in that era, so it went through
some stages of its own, well, from that moment on, a certain number of
washes, or stains, or some other cuts there, whatever. And none of us (the
staff of the vintage store) wants to hide this context, we kind of emphasize
it. Accordingly, yes, if the value of this whole product is in context, then
why hide it, in short? Here, if we can keep it and emphasize it.”

In contrast to the aforementioned motivations, critical motivation
associated with environmental, sustainable, or ethical considerations appeared
significantly less frequently. While some participants acknowledged that
second-hand consumption contributes to reducing environmental harm,
this was typically framed as a secondary factor, often described as a “nice
bonus” or “a plus for the karma.” A posteriori code such as “survival over
sustainability” pointed to the structural limitations of ethical consumption
in the Russian context. Respondents frequently referred to the inability to
meet basic needs — such as security, stability, and belonging — invoking
Maslow’s hierarchy of needs (Trivedi et al. 2019) to explain the limited
prevalence of ecologically motivated behavior:

Respondent 9:

“Well, I know this trend, sort of, that its related to the green idea. But
no, I don’t give a damn, it doesn’t motivate me at all. Well, it’s funny that it
coincides somehow in general. Well, I guess I’'m glad, but I have absolutely
no problem buying something new. [ mean, I don t feel guilty about it.”

Respondent 12:

“I think that I have, like, the first levels, so to speak, pyramids Maslow
has not yet closed. When I have an apartment, when I eat whatever [ want,
when [ have a car, I'm like, shouldn 't I think about this agenda? That' it,
thats it, then it will be.”
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Respondent 5:

“[ think that, in principle, the issue of ethics, tolerance, and environmental
friendliness is much more developed in some countries, but this is normal,
Jjust considering, I would really say that everything here rests on the history
of the state itself. And the nation itself, <...> Well, in short, the older we
get, the more often we will most likely instill these principles in ourselves.
Well, like, the further we get from survival, [ guess.”

Some respondents remarked that the limited prominence of environmental
and ethical concerns in Russia is evident both at the individual and societal
levels, extending beyond the sphere of clothing consumption to reflect
a broader cultural and structural context. This general absence of a strong
sustainability agenda was interpreted by participants as being closely tied
to Russia’s relatively recent modern development and the historically short
timeframe available for the consolidation of such discourses within public
consciousness and institutional frameworks:

Respondent 24:

“The reason why, again, this is not particularly common in Russia
(concerns about environmental friendliness and ethics in the labor issue)
in Europe, this has been going on for quite a long time, but it is enough
with such very serious measures, such as we sort garbage, which means if
you do not sort you will be fined. In Russia, if such a thing is introduced,
Will it be? Nothing will happen. A fine of 500 P, which you will be given,
God forbid, for 15 years after you do not sort the garbage, because in
order for people to start sorting garbage, it needs to be monitored, special
containers need to be installed, special people hired. And it also needs
special sorting centers to process all this. You know, you need money for
that. That’s all. Like, yes, we have an insanely rich country. Well, it’s just
that in Europe they started moving towards this quite a long time ago and
with such strong measures. It's cool, cool and cool, probably, to promote
the agenda in Europe, secondary consumption is very cool. It really will
do, and the people will, as they say.”

Respondent 19:

“Well, it’s just that if you take the West there, in particular, they’re
like countries of the first world, super-developed, they sort of have all
the basic values closed down there, so they can think about some other
things there, for the benefit of the planet and people. Well, that is, as if it
were just some kind of systemic problem, not even a problem, but a systemic
outcome. Here (in Russia), these practices are simply less developed,
because in general they are less promoted, it seems to me, in the media
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there, and by some other institutions and the state. So, as a plus, people
there may have different, I do not know, financial situations, thinking about
environmental friendliness, something else, it may be, like, less priority
against the background of some other problems in the country, there, [ do
not know, with the standard of living and so on. It seems to me that there
are some such factors here, such as socio-economic, they play a big role.”
Notably, ecological and ethical discourses were also largely absent from
the promotional strategies of second hand stores. Instead, both consumer
narratives and store marketing messages focused primarily on economic
advantage, the uniqueness of items, and the thrill of discovery. Stores
emphasized affordability often reinforced through discounts and sales as well
as variety and individuality, rather than presenting themselves as a sustainable
alternative to fast fashion. Consumers, in turn, rarely recognized or referred
to the fact that some second hand stores, such as Spasibo!!, pursue a social
and charitable agenda [Photo 1, Advertising Spasibo! on social media].

EnaI'OTBopVITeanble MarasuHbl «Cnacu v
Peknama

Co3spalite yHUKanbHbI 06pa3 3a nosLeHbl!

MpueeT! Mbl — 61aroTBOPUTENbHbIE MarasuHbl
«Cnacubo!», neTepbyprcknin NpoexT, AatoLLmi
BTOPY!O XXN3Hb HEHY>XXHbIM BeLLLaMm. Mokynatenu
MoBSAT HaC 3a aTMOCPEPHbIV MHTEPbEP, YHUKaANbHbIE
BELUM N KOMBIOHUTW €0MHOMbILLTEHHUKOB.

Photo 1. Advertising Spasibo! on social media

! Second hand store “Cmiacu6o!”/”Thanks!”.
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Against the backdrop of discussions surrounding the relatively low
prevalence of critical motivation in Russia, many respondents nevertheless
emphasized the overall similarity in secondhand clothing consumption
motivations among young people across contexts. The divergence
in the prioritization of these motivations can be partly explained by
differing positions within the hierarchy of needs: in Western societies,
where a greater degree of material security is ensured, young people
are more likely to prioritize values such as sustainability and conscious
consumption. As a result, secondhand clothing becomes a symbol of
ecological responsibility, aesthetic individuality, and civic engagement.
This shift contributes to the destigmatization of secondhand fashion in
Western contexts, where it has become a normalized part of mainstream
consumer culture and is institutionalized through curated vintage stores
and online resale platforms:

Respondent 11:

“It seems to me that everything is the same. There is a segment of
people who go there because they don't have enough financial resources,
and they just dress there. And there are, well, the same hipster youth who
go looking for some cheap highlights.”

Respondent 22:

“Well, the motivations here are probably similar in many ways. I don't
think they differ much from Western ones, for example. Ours, and in general,
yes, it’s also more about benefits and interest, about style, about taste,
and mostly just about some interesting out-of-the-ordinary, cool kind of
clothing. Here. So I think the motivations are exactly the same, and they
don’t differ in any way.”

At the same time, the financial dimension of secondhand consumption
remains relevant both in Russia and abroad, along with hedonistic
motivations such as the pursuit of self-expression, the desire for unique
experiences, and fatigue with the anonymity of fast fashion. While
interviewees highlighted the universality of these motivations, many also
noted that in Russia, secondhand shopping is still frequently perceived as
a marker of necessity. Particularly among older generations, it may evoke
associations with poverty and forced consumption, rendering the practice
less socially attractive and less acceptable compared to its normalized
and in some cases, prestigious status in many European countries and the
United States:
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Respondent 10:

“Well, it seems to me that there is a difference, and it seems to me that
even here it should not be more about consumption, but about supply in this
secondary market, because, it seems to me, in our country, most people,
when they have a thing, they grew out of it there, or somehow it visually
outwardly it has deteriorated, they throw it away. Whereas in the West, it’s
much more popular to go and take Things to the same second-hand store
and give them some kind of second life, or recycle them.”

Respondent 20:

“Well, I don't know, but it'’s like it’s there anyway, in some advanced
European countries it’s still more destigmatized than in our country. It’s
like it’s even more developed and it s like its a stronger trend than ours. We
still have a large number; it seems to me, of young people there, the same
ones who, well, conditionally disdain it, and seem to use mass markets
mostly. And as for the economic benefits, I think that we have a greater
motivation than they do, because, well, again, I can only judge by some
of my friends who have left, or by some bloggers there. Well, it’s like they
have it more for some kind of cool outfit, for some kind of styling, for
some kind of image, and so on. Here, to some extent, too, but it seems to
me that the economic component plays a big role, because, well, it really
saves money.”

The phenomenon of St. Petersburg

One of the recurrent themes among respondents who were not originally
from Saint Petersburg was the perception of the city as a unique and almost
singular hub of second-hand clothing consumption in Russia. Participants
described Saint Petersburg as possessing a distinctive cultural and symbolic
atmosphere that fosters the acceptance of alternative consumption practices.
The city was portrayed as culturally liberal, artistically rich, and historically
layered — a context in which deviation from mass-market consumption
norms is not only tolerated but actively encouraged. Many respondents
noted that their attitudes toward second-hand clothing shifted significantly
after relocating to Saint Petersburg, marking their entry into this distinct
cultural and consumption practice:

Respondent 2:
“In fact, my first acquaintance with the concept of second-hand stores
took place in St. Petersburg a long time ago. My friend bought something
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there. In short, we decided that we just want to see what kind of second-
hand stores we have nearby and what is for sale there, because we have
seen from all sorts of bloggers (from St. Petersburg whom we are watching)
that they are buying some cool things in second-hand stores.”

Respondent 3:

“Well, actually, I've always treated them like this (ambiguously). I’'m
actually from the Urals myself, well, anyway, I wasn’t really into it, but
then it was like I moved to the second-hand capital, and so I slowly kind
of tasted this culture.”

Respondent 12:

“That is, if it can be found everywhere in St. Petersburg, then in the
same northern cities there are much less, and in Moscow, as if it were
divided into castes, there are those who are from Patriarshiye Ponds who
will never enter the second hand in their lives.”

This atmosphere of acceptance and cultivation of alternative consumption
practices, including engagement with the secondary clothing market, is
frequently emphasized by respondents through contrast with Moscow. While
the physical infrastructure for second-hand consumption may also be present
in the capital, it is perceived to lack the corresponding cultural predisposition
that characterizes Saint Petersburg:

Respondent 24:

“First, it seems to me, the style of the city itself. Again, this plays the
role of St. Petersburg, which is more European, an older city. And, well,
let’s be honest. In the atmosphere of sleek Moscow, I don’t really want to
go to second-hand shops and vintage stores, <...> Plus, at some point in
the tenth year, St. Petersburg began to gain momentum in social networks
as a city for creative people, and creative people, they are always on the
lookout and always love something exclusive. Therefore, again, where
are we going for this? Second-hand shops and vintage shops. Well, like,
1 think that’s why it happened that way.”

Respondent 5:

“Well, in a good way, in my opinion, a non-selfish attitude, that is, which
allows you to relax like that and, well, wear what you want, look the way
you want. [ think a couple of factors also played a role here. <...> The
most important first factor is that somehow St. Petersburg is such a literary
cradle, well, that is, it’s still a reading city anyway, and this is important.
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Reading a lot of books, especially when it’s some kind of novels or even
some kind of philosophy, is always an expansion of your horizons, which
allows you to reduce your degree of condemnation, as it seems to me. That
is, and this, well, the fact that there were a lot of such poor intellectuals in
St. Petersburg, it seems to me, this is also, well, how it emphasizes. That is,
when you have such poor intelligence, you no longer strive for new things,
but just for something. Well, in short, that originally St. Petersburg, that’s
how it is, some kind of, well, yes, let it be low economic development allows
you to normally treat an old thing on a person, which means nothing. And
the second one is, of course, well, like, location. That is, it is a Port city.
The fact that it’s, well, close to the border, that’s it. That is, that its like,
well, some values of neighboring Lands penetrate into it, well, they sort of
flow through it. Well, the fact that it’s a Port city is that it'’s like any Port
city is always very mixed.”

The majority of respondents who had moved to Saint Petersburg from
other regions of Russia noted that second-hand clothing consumption was
still met with skepticism or a mildly negative attitude within their families.
At the same time, practices such as exchanging clothes among relatives
or wearing garments “from one’s grandmother” were generally accepted
and did not provoke moral discomfort — unlike items acquired “from
strangers.” This distinction revealed a clear boundary between “intrafamilial
transmission” and the “external second-hand market,” with the former being
deemed socially acceptable and the latter viewed with suspicion. In contrast,
respondents born and raised in Saint Petersburg — particularly those from
families with deep local roots — stood out as a group largely free from such
prejudices, even when they themselves were not regular participants in the
second-hand market:

Respondent 4:

“My mom worked in a second-hand store, and my older brothers helped
her work there, and I, well, its clear that this is not a fact of my own
acquisition, but since then I’'ve been such a second-hand, it’s cool, because
there seems to be something there. Of course, it’s unlikely that I could just
super consciously evaluate and compare what is in second hand, what is in
regular stores, but somehow I got this feeling from my mother that you can
find some kind of diamond there that you can’t find in regular stores.”

Respondent 3:
“Well, my mom keeps telling me: Don’t you have any money? Are
you wearing a bum jacket? Well, I was walking around in my huge jacket,
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which I just fell madly in love with, and She said: my God, do you want to
buy a size-one jacket? I don 't understand what the problem is. And so, you
prove that I'm so self-fulfilling, and she just rolls her eyes and says: Lord,
God be with you, do whatever you want. Here. Well, that is, parents don’t
really buy this joke.”

Practices with clothes

Among the respondents — consumers and employees of the secondary
clothing market, a variety of practices were identified although fragmented
that are primarily aimed at extending the life of clothing. Simple mendings —
sewing on buttons, mending holes, and minor changes were mentioned
not only as a functional way to prolong the life of a garment, but also
as a gesture with emotional meaning. These actions were usually carried
out either independently or with the help of older female family members
or professional seamstresses, and were almost always accompanied by
references to a personal attachment to the item or finding value in a lived
life as a thing:

Respondent 31:

“But it’s more like, you know, it looks like a renovation that they
deliberately tried not to hide. I mean, it’s kind of, you know, emphasizing
imperfection. We do things like this (in vintage style). And, yes, even if we
fix some holes or spots, we do it on purpose so that it can be seen that
it has been fixed. That is, we do not hide the traces of repairs, we do
them, as it were, on the contrary. Not to say that we stick them out, but
they seem to be made neatly, securely, but you can see that it has been
repaired. That’s what this thing is, well, it lived for an era, something
happened to it.”

Respondent 28:

“Well, mom taught me, of course, I always do, if, for example, a button
flew off or [ lost it, I can always choose a button to sew it on. Or if I also have
a seam somewhere, of course, I do it all because, well, the thing is valuable
to me, I don’t want to lose it just because of the button and the seam.”

The respondents’ attitude towards clothes that have become unnecessary
for one reason or another also reflected a tendency towards cyclical
consumption: almost all participants noted that they try not to throw things
away unless they are in a completely unusable condition. Instead, they
preferred to give away their favorite clothes to their loved ones, donate the
rest to charity or sell them on secondary markets:
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Respondent 28:

“And I mostly give them to my loved ones, because I have younger
brothers, younger sisters, if not relatives, then second cousins. Well, I'm
the eldest, they're all the youngest, and therefore, when a thing becomes
Small to me, it suits my relatives wonderfully.”

Respondent 3:

“Well, first of all, my friends and I always arrange swap parties. <...>
We arrange a dinner, and everyone brings things there. And these girls are
swapping today, and we re just swapping things there, oh, this is for me, and
this is for me. This is the first way. I try to give away as much as possible
to the people who are nearby, because suddenly they are interested in it.
Then I handed over my things in Spasibo (thrift store). And I also have
a younger sister, my favorite consumer, to whom everything can be pushed.”

Respondent 4:

“In short, it’s hard for me to throw things away, especially if I like
them, ['m sure, well, that is, or I can try to sell something on Avito there.
If I don't have the strength and it’s just going to be too long and steamy,
it’s not that bad, I’ll put it in a drawer, whatever kind of drawer it is,
Spasibo (thrift store), well, in short, I'll put different drawers in them, yes.
In general, yes, of course, I'm worried. Either attach it to someone, give
things to someone, yes, it’s also great.”

Customization and upcycling (such as dyeing, trimming, or visual
redesign) appeared as rare but still present practices. Despite their marginal
status at the sample level, specific cases demonstrated an interest in clothing
as a space for self-expression — particularly within aesthetic frameworks
that diverge from mass taste. Some respondents not only had experience
with such modifications but also had specific skills. However, clothing from
the secondary market was almost never mentioned as the starting point
for such transformations. Customization and upcycling were more often
practices aimed at prolonging the lifespan of garments within the wardrobe
of a single owner. That’s why most of the respondents don’t resort to this
practice, fearing to ruin the thing completely:

Respondent 5:

“Well, I usually do things when they re too old, that is, you know, I have
a white T-shirt, cool, but there are some strange spots, I just kind of filled
it with paint, sealed it (tai-dai technique).”
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Respondent 17:

“Honestly, no, I’'m usually just afraid of messing up. And when I choose
things, I’d rather choose something like what I’ll wear right away, without
any customization later. Perhaps if I've had the item for a long time and,

for example, I don t wear it at all, I'll try to give it some kind of second life.

Well, the maximum is only if splattered with white and that’s it. But just
to do some kind of deconstruction of clothes, just to sew, to reshape. This
has never happened before.”

Respondent 21:

“Damn, I’'m not that much, I’'m very inspired by people who actually do
it, who know that there are ideas, they see the concept in their head, they
can do it later. I think I’m just not creative enough for that. ['m straight,
[ even have this kind of thing in my head, like, the thought rarely comes,
like, to change it in length, in size, yes, some, like, basic things (sew a hole,
sew a button, etc.) I can do, but this, well, can I trim it, there's a little bit
1 just want it to be shorter. Well, this is my maximum really.”

A notable shift can be traced in the transformation of consumer
trajectories: from hedonistic, impulsive accumulation — reinforced by the
economic accessibility of low-cost items (“I buy everything”) to a more
pragmatic and conscious approach (“I have everything I need, I only buy
basics”). Respondents linked this transition to fatigue from overconsumption,
critiques of fast fashion, and a desire to streamline their wardrobes — not
only in relation to primary markets but also secondary ones. In this way,
buying a specific item stops being a form of entertainment and becomes
a ritualized act, often associated with rational attitudes. Still, the process of
shopping retains elements of enjoyment and leisure:

Respondent 3:

“Well, it actually happens very spontaneously. That is, it may be that
1, well, for a month, literally bought 3—4 things there every week. Sometimes
it happens that I can’t shop there for a month, but it starts to break me
down when I don’t buy anything for a month. I just start dodging like
that, but usually it all happens very spontaneously.”

Respondent 21:

“Now, it seems to me, in principle, I rarely buy clothes. I had a period
when, especially, I think, I discovered second-hand stores, and I bought
a lot of things for myself. I mean, you know, the period when some
new opportunity opens up to you, and you’re like, oh, secondhands, it’s
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secondhands on Instagram*, and it’s some kind of pop-ups, and it’s Avito,
and you’re just, you’re just blown away by what’s available, you can buy
a bunch of everything, you buy it all later, as if you have a huge variety
of clothes that you don’t quite know what to do with. Then, as your tastes
change, something else happens, and you’re already like this, like it’s kind
of wrong and vice versa, ['m kind of trying to sort out my wardrobe right
now, so I’'m not buying anything at all, just some basic things.”

Informal exchange formats such as “swaps” are part of everyday life
for some respondents and are perceived as a form of social practice — less
utilitarian and more symbolic and emotionally rewarding. In such exchanges,
clothing becomes a pretext for spending time together, reinforcing horizontal
ties (among friends and family), and serving as material for identity play:

Respondent 3:

“Well, first of all, my friends and I always arrange swap parties. <...>
We arrange a dinner, and everyone brings things there. And these girls
are swapping today, and we’re just swapping things there, oh, this is for
me, and this is for me.”

Respondent 4:

“I had a friend who was into changing things, because I know that
many people can't do it at all, and like, well, for someone, like, my thing is
there, and thats it <...> I'm super changeable, if the thing doesn t suit me,
I'm a star just wild delight. That is, if I understand that, well, like someone
came to me or, in short, lent someone a vest or something else. And I see
that she suited this person better, I’m like, damn, super, kind of take it in
my direction too.”

Respondent 7:

“Well, in our family as a whole, it’s a tradition to pass things on to
each other. We call it the natural exchange of things. Because ['m a mom
and my sister, we 're all the same size, height, and build. And I always drop
my stuff in the chat first. I'm like, I don't like this, does anyone need this?
There's a sister, for example: Well, give it to me, I'll bring it to her.”

When analyzing behavioral strategies in second hand stores, a lack of
a universal or rationalized approach to clothing selection was identified.
Many respondents reported that they did not adhere to clear criteria when

* The activities of Meta Platforms Inc. (social networks Facebook and Instagram) are
prohibited in the territory of the Russian Federation, recognized as extremist, and included
in the list of banned organizations.
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making purchases — an observation that was also confirmed during fieldwork.
The search for clothing in second hand settings is often characterized by
a spontaneous and chaotic nature, which may be aptly described as a form
of “treasure hunting”:

Respondent 14:

“Well, it’s more on a hunch, but it still works for me, which is a little
bit different for me, probably my brain works, I'm a street photographer,
and I'm just used to it, like, well, you just notice out of the corner of your
eye, and I walk, well, chaotically, just something that catches your eye.”

Respondent 2:
“I don't have any strategy at all. Everything works out for me somehow
in life, by accident.”

Respondent 3:

“There are no strategies, what caught the eye. It’s usually just that
when you come with a list, it scares away all the cool stuff. Well, it’s like
it’s a statistic that when you go after something specific, you never find what
you need. And when you, well, come in just like that, well, I'm not really
looking for anything here at all. I've been looking for a skirt since 2015.
That’s how it always happens. Well, the main thing is that clothes don’t
feel like you need them.”

Respondent 29:

“Well, in general, very often people come into a store and want
something, and they seem to understand what it is, but they still don't know
what it is, and there is no specific request, and they look at everything and try
it on. Sometimes, very rarely, yes, there is a specific request for some pants
of some color, or just some kind of T-shirt. But more often, it’s probably
Jjust, yes, some kind of chaotic search. Just something fun and interesting.
There is no such thing that they start with any particular category. Often
people just come into our store and just look at everything, and they get
something cool <...>.”

Field observations of customers revealed notable differences between
individual and group shopping behaviors. When customers shopped alone or
in pairs, their behavior tended to be more methodical: they would examine
garments on one rack thoroughly before moving on to another. However, the
choice of which rack to start with was typically arbitrary, with no discernible
strategy guiding the process. In contrast, groups of friends — especially
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younger ones — displayed more playful behavior. The emphasis in these
cases shifted toward the discovery of absurd, humorous, or ridiculous
garments, often accompanied by laughter, photographs, and the creation of
a shared emotional atmosphere.

Some respondents also mentioned specific environmental factors such
as cleanliness, absence of unpleasant odors, and friendliness of the staff as
important conditions for making a purchase, though these appeared to be
exceptions rather than norms. Interestingly, several participants expressed
a preference for more inconspicuous, somewhat neglected, or “dusty”
shops. For them, such an atmosphere did not repel but rather enhanced the
experience, making the search for clothing more engaging and “authentic” —
a process that felt, in their words, “like searching for treasure™:

Respondent 14:

“The same sellers. Well, because if a person doesn’t give a damn,
well, it’s like everywhere else, it’s still the field of working with people,
if a person doesn’t give a damn about his job, then you probably won’t
want to come, no matter how cool his things are there. So, well, basement
seconds are a wonderful thing. You look at it, you think, my God, I’'m going
to be dismembered there, and then you take something so cool out of there
that you come back anyway <...> From such disadvantages, which is the
Jjoke in some seconds, well, they process things with different compounds
and there is a certain smell. Well, a certain chemical that you will never
remove, you will have clothes, and it will always stink. And if you go into
a second-hand store and you kind of smell it, you realize that even if you
buy an item, you’re going to wash it 10 times while you’re washing it,
and you’ve already washed it to the holes. And here, too, are the chemicals
used, because here is the only one that does not erase the smell in any way,
and this is really the smell of just death and secondhand.”

Respondent 21:

“In a second-hand store, it seems to me that the best thing you can do
for yourself in terms of choosing stores is not to have any expectations,
because you never know at what point some really unrealistic item will turn
up for you, maybe, it seems to me, in absolutely any store, so I globally,
as a rule, I go into almost everything. That is, I try not to be biased and
it’s better to come in and try.”

An important criterion influencing the choice between online and offline
formats of secondhand clothing purchases, as identified by respondents,
was the prioritization of physical retail spaces. Participants consistently
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emphasized the significance of tactile engagement with garments — the
ability to assess the fabric, texture, and overall material quality in person.
This preference reflects a broader consumer logic not limited to the secondary
market, but also characteristic of primary retail consumption, underscoring
the enduring value of sensory experience in fashion-related decision-making:

Respondent 8:

“Listen, for the most part I like to walk and touch with my hands. <...>
if I really want to go vintage, then I'd rather go touch and look, especially
since, again, we repeat that it’s like an already used thing. You should
check its quality.”

Respondent 12:

“I look at Avito from time to time, but I'm a little bit nervous. <...> I'm
just scared to drive around the apartments. <...> [ love physical stores,
because, again, this is a pastime in person, outside the phone, you can touch,
look, and immediately try it on, not on cardboard in some grandmother’s
hallway, but in a normal fitting room.”

Discussion

Between necessity, aesthetics, and beliefs: how participants
construct motivations for secondary clothing consumption

The findings of this study contribute to a deeper understanding of
secondary market clothing consumption among Russian youth, demonstrating
how broader cultural, economic, and symbolic factors intersect with
individual motivations and practices.

Between necessity, aesthetics, and beliefs: how participants
construct motivations for secondary clothing consumption

Among all the mentioned motivations, economic motivation was the
most frequently cited by respondents. Participants emphasized the financial
accessibility of secondary clothing, especially in the context of declining
purchasing power and rising prices in the primary clothing market — a trend
directly linked to recent political and economic shifts in Russia (Forbes
2023). In addition to affordability, there is another belief that complements
this type of consumption — namely, the conviction that items produced
in earlier periods are of significantly higher quality than those currently
available on the primary market. Even when this is not the case, the low
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price does not deter buyers; on the contrary, it makes secondhand goods
more appealing.

The second most frequently mentioned motivation was hedonistic
or recreational. Many respondents described the process of shopping
in secondhand and vintage stores as a form of entertainment, a game, or
a “treasure hunt,” where the unexpected discovery of unique or outdated
items brought a sense of joy. This process was often associated with creative
self-expression and mental relaxation. It resonated with the ideas outlined
in Fletcher and Cervellon et al. (2012), suggesting that the act of searching
itself holds intrinsic value for the consumer.

Despite the sample including a sufficient number of both male and
female participants, no clear correlation was found supporting the findings
of Hopkinson et al. (1999), which suggest that women tend to exhibit more
impulsive and irrational behavior when purchasing clothing compared
to men. Among participants of both genders, a wide range of consumer
strategies was observed, spanning from rational approaches — such as
deferred purchases and preliminary searching for inspiration before visiting
second hand stores — to spontaneous, impulsive acquisitions. In this context,
such behavioral patterns cannot be conclusively attributed to gender.

In contrast to these dominant motivations, critical motivation —
linked to conscious consumption, environmental concerns, and ethical
considerations — was far less pronounced. Despite its theoretical centrality
in global typologies, in the Russian context it emerged as secondary.
Environmental benefits of secondary shopping are often recognized,
yet these acknowledgments tend to be framed as a “pleasant bonus” or
a “karma point” rather than the primary motivation driving this form of
consumption.

Interestingly, ecological and ethical narratives appeared to be largely
sidelined in the promotional strategies of secondhand stores by themselves.
This absence invites reflection on how sustainability is communicated or,
perhaps more significantly, omitted in everyday consumer environments.
Rather than framing themselves as ethical or environmentally responsible
alternatives to fast fashion, stores tended to foreground narratives of
affordability, individuality, and the pleasure of discovery. Discount strategies,
diverse assortments, and the promise of finding something “unique”
took precedence. Likewise, participants rarely engaged with or even
acknowledged the social missions of certain stores such as Spasibo! which
actively promote charitable initiatives. This disconnect suggests a tension
between institutional intentions and the ways in which consumers interpret
and navigate secondhand spaces.
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This dynamic is further intensified in contexts where daily economic
concerns are acute: environmental care begins to be perceived less as an
attainable priority and more as an unattainable luxury — a concern reserved
for the “developed West.” The tension between the immediate need to meet
basic necessities and the aspiration toward a sustainable future emerges not
merely as a matter of individual choice, but as a reflection of deeper structural
constraints within society. Ecological responsibility, while acknowledged
on an abstract or even intuitive level, is frequently overshadowed by the
more pressing imperative to secure material stability and a sense of everyday
comfort. This perspective echoes Maslow’s hierarchy of needs, in which
ethical consumption becomes relevant only after more fundamental needs
have been satisfied (Trivedi et al. 2019).

Other significant themes included nostalgia and self-expression.
Motivation rooted in nostalgia was reflected in phrases like “the biography
of the item,” or “a thing made at a specific time.” Imagined dialogues with
previous owners, fantasies about the item’s past, deep emotional investment
in its trajectory, and a sense of nostalgia for the era in which the item was
created often accompany the experience of secondary clothing consumption.
These narratives heightened the symbolic and personal value attributed to
secondhand garments.

Finally, a strong uniqueness of motivation emerged around the search
for unique pieces and the desire to express one’s individuality through
clothing. This theme frequently overlapped with hedonic motivations
and underscored the affective dimension of dress, as well as its role in
communicating personal style. Respondents described the secondhand market
as a means of constructing a distinctive identity, resisting the homogenization
characteristic of mass-market fashion, and performing individuality through
curated visual choices.

Everyday practices: routines and habits
of clothing consumption

Participants’ narratives revealed a diversity of isolated practices aimed
at prolonging the life of garments. At first glance, actions such as sewing
on buttons, mending small holes, or slight tailoring adjustments might seem
purely utilitarian. However, within the framework of this analysis and the
broader context of the research such practices take on a more complex
and emotionally charged significance. Respondents described these acts not
merely as a way to preserve an item, but as gestures of care, remembrance,
and even resistance to the ideology of fast consumption. These repairs were
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often carried out with the involvement of older women — grandmothers,
mothers, local seamstresses — highlighting the embeddedness of such
practices in intergenerational relations and traditionally feminized domestic
labor. In this light, repair becomes not only an act of sustainability and thrift
but also a conduit for transmitting values, skills, and emotions, echoing the
findings of Laitala et al. (2018).

This affective dimension was also evident in the treatment of unwanted
clothing. Although environmental or critical motivations were rarely cited
as primary, many participants described strategies aligned with circular
consumption models: passing items to friends and relatives, donating to
charity shops, or reselling on secondary markets. Respondents appeared
to resist the finality of disposal, expressing a strong reluctance to throw
things away rooted in the belief that garments retain value beyond their
immediate utility. This sensibility often extended to an interest in the “story”
of a garment. Such practices, while unsystematic and loosely structured,
reflect a form of intuitive, even ethical pragmatism rarely verbalized in
explicit terms but deeply felt. This observation stands in contrast to findings
reported by Thredup (2019), which indicate that Western consumers are
increasingly inclined to consider a garment’s future use and longevity at
the point of purchase.

Customization and upcycling appeared less frequently in participants’
accounts but carried notable analytical weight, offering insight into the
aesthetic and emotional dimensions of clothing relations. Practices such
as dyeing, full re-stitching, or visual alterations were more commonly
framed as expressions of individuality, particularly among those with
niche or non-mainstream tastes and subcultural affiliations. However, it
is significant that secondhand garments were never explicitly described
as “raw material” for radical transformation. Modifications were typically
minimal, focused on comfort or extending wearability. The idea of radically
altering a used garment simply did not register for most respondents. This
suggests a selective engagement with customization and upcycling practices,
where emotional and aesthetic alignment took precedence over ideological
commitments to sustainability.

Of particular note is the observed shift in individual consumption
trajectories within the secondhand clothing market from impulsive
accumulation (“I used to buy everything I saw”) to more deliberate
strategies (“I already have everything; now I only purchase essentials”).
A similar observation was made by Aladjalova (2024). This transformation
is frequently associated with fatigue from hyper-consumption, criticism of
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fast fashion, and a desire for a more thoughtfully curated wardrobe. Despite
the continued emotional engagement in the shopping process, purchasing
behavior has become more intentional and purposeful.

At the same time, most respondents self-identified as rational and
pragmatic consumers. Durability, quality, and the emotional resonance
of a garment often emerged as key selection criteria. Yet, alignment with
individual aesthetic preferences remained just as important even when these
clashed with familial or social tastes. This partially challenges the findings
of previous studies (Salomon & Rabolt 2004; Niiniméki 2017), which
emphasized social conformity in fashion choices. Instead, the findings align
more closely with Entwistle’s conception of dress as embodied practice —
a means of bridging the gap between outward appearance and inner self
(Entwistle 2019).

The social character of clothing practices was also evident in informal
clothing exchanges, particularly within close-knit or friendship-based
networks. While the scale of such exchanges was modest, they were not
perceived as utilitarian acts. Rather, they constituted symbolic and playful
interactions imbued with emotional significance: opportunities to share
stories, experiment with identity, and reinforce horizontal ties. These events
were not framed as market transactions, but as platforms for self-exploration
and social intimacy often entirely devoid of monetary exchange.

Observations of secondary store behavior revealed a duality in clothing
selection strategies. Many respondents claimed to have “no specific criteria,”
and this was confirmed both through direct observation and conversations
with staff. The act of searching was often chaotic and improvised. Shopping
was frequently described as a form of entertainment or “treasure hunting,”
where spontaneity and the thrill of unexpected discovery played central
roles echoing Fletcher’s and Cervellon et al. (2012) concept.

An interesting pattern emerged in shopping dynamics: individuals or
pairs tended to shop methodically, examining items on racks one by one,
whereas groups of friends transformed the process into a form of leisure
characterized by jokes, playful try-ons, selfies, and shared laughter. This
performative and playful dimension highlights the role of friendship in
shaping motivations and destigmatizing secondhand shopping, where the
act becomes a collective means of identity construction (Vannini et al. 2008;
Veenstra et al. 2013). This also corresponds with the recreational motivation
for consuming secondhand clothing.

Sensory characteristics of secondhand stores also played an important
role. While some emphasized the importance of cleanliness, neutral odors,

63



METEPBYPICKAS COUMNONOTMNA CETOAHA Bbinyck 29’2025

and friendly staff, others valued the very disorder and messiness of the
secondhand space. Paradoxically, stores that were overly stylized or curated
were sometimes seen as “artificial,” lacking the sense of authenticity and
unpredictability that drew people to secondhand shopping in the first place.
Many participants reported avoiding secondhand or vintage shops that clearly
had significant investment in branding or interior design, as this drove up
prices despite the secondhand nature of the goods.

St. Petersburg as a cultural interface

An interesting theme that emerged among respondents who were not
native to Saint Petersburg was the perception of the city as a unique almost
singular site of second-hand clothing consumption in Russia. Participants
described the urban environment as possessing a distinct cultural and
symbolic atmosphere conducive to the acceptance of alternative consumption
practices (Gurova 2014). Saint Petersburg was imagined as a culturally
liberal, artistically vibrant, and historically layered milieu in which deviation
from mass-market and fashion industry norms was not only permissible but
often positively valorized. In this context, second-hand clothing purchases
were understood not merely as an element of conscious consumption but
as a form of cultural belonging to a specific urban identity.

Many respondents reported that their attitudes toward the second-hand
market shifted significantly following their move to Saint Petersburg.
Exposure to the city’s developed infrastructure of vintage and second-hand
stores ranging from aesthetically curated spaces to informal, unstructured
outlets served as a catalyst for re-evaluating their own consumer beliefs
and habits. Purchasing clothing with a past came to be viewed as a mode of
urban socialization and cultural integration, where alternative consumption
ceased to be marginal or socially stigmatized and instead emerged as
an aesthetically and symbolically meaningful form of self-expression
(Bartlett 2010).

The roots of this phenomenon lie partly in the socio-cultural makeup
of the city. Historically, Saint Petersburg has been home to a financially
constrained but symbolically enriched urban intelligentsia — scholars,
artists, poets, and members of creative professions — who, despite limited
financial resources, maintained strong aspirations toward self-expression,
aesthetics, and cultural reflexivity. This class, often referred to as the “poor
intelligentsia,” cultivated a persistent orientation toward uniqueness,
meaning, and individuality even under economic constraints (Yurchak 2006).
In this sense, the second-hand market evolved not only as an economic
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alternative but as a site of cultural capital — a place to find garments with
a “soul” or a “history,” to express individuality, and to participate in an
urban culture rooted in distinctiveness and authenticity.

Moreover, one can speak of a symbolic alignment between the figure of
the “poor but cultured” intellectual or creative individual and the aesthetic
and ideological characteristics of second-hand retail spaces themselves. The
perceived uniqueness and affordability of such items resonate with the values
and aspirations of this social group (Zakharova 2011). This congruence
enhances the cultural legitimacy of second-hand consumption specifically
in Saint Petersburg — a resonance that is notably absent in Moscow or other
Russian cities, where different urban narratives prevail and cultural capital
is less often linked to economic modesty.

It is precisely this intersection of economic constraint and cultural
aspiration that has created fertile ground for the normalization and in
certain circles, the prestige of second-hand clothing consumption. What is
particularly noteworthy is that these values continue to be transmitted both
through broader urban culture and within intergenerational socialization
practices.

A clear cultural contrast was observed between respondents from other
regions and those who were born and raised in Saint Petersburg. Many
participants who had relocated from different parts of Russia noted that
second-hand clothing was still met with skepticism or mild disapproval
within their families. The use of hand-me-downs from family members
such as “auntie’s clothes” — was generally accepted and did not evoke
moral discomfort. In contrast, garments from “outsiders,” even if more
desirable in terms of quality or style, were often perceived as hygienically
questionable. This distinction reveals a symbolic boundary between
intra-family exchange and the external second-hand market, where the
former was deemed acceptable and the latter suspect. After all, many
respondents recalled wearing clothes passed down from older siblings
in childhood.

Against this backdrop, respondents born and raised in Saint Petersburg
especially those from multi-generational local families stood out. Among
this group, there was virtually no evidence of prejudice toward second-
hand clothing, even when they or their families were not active consumers
of it. Thus, the “Saint Petersburg phenomenon” manifests not only in the
city’s cultural atmosphere but also in historically embedded social structures
and the intergenerational transmission of norms that validate alternative,
symbolically charged modes of consumption.
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Russia and the West: perceived similarities and differences
in secondary consumption motivations and practices

The majority of study participants observed a notable evolution in how
Russian youth perceive the secondary clothing market over the past three
to five years. What was once commonly linked to social disadvantage,
marginality, or even shame where individuals often hesitated to disclose
that their clothing came from thrift or second hand sources has increasingly
become normalized and, in some cases, valorized as a marker of cultural
capital.

Respondents connected this shift to a constellation of contributing factors,
including:

— the rising cost of high-quality and distinctive items in both mass-market

retail and local brands;

— the loss of access to familiar mass-market brands (in the context of

international sanctions);

— the standardization and homogeneity of garments in new fashion

collections;

— a growing desire for individuality.

In this context, secondary fashion has emerged as both a pragmatic
response to economic and geopolitical circumstances and as a meaningful
avenue for self-expression. It allows individuals to assert their stylistic
preferences, distance themselves from the aesthetics of mass production,
and cultivate a distinctive visual identity. Interpreted through the framework
of Pierre Bourdieu’s theory of cultural capital, engagement with secondary
clothing can be seen as a form of distinction that relies less on economic
expenditure and more on the strategic accumulation of stylistic, symbolic,
and cultural resources — those that communicate refined taste, critical
awareness, and aesthetic self-determination (Bourdieu 1984).

Based on these, it became evident that the majority of participants shared
the view that there are no significant differences between the motivations
and practices of Russian and Western youth regarding secondhand clothing
consumption. Core values such as the pursuit of self-expression, fatigue
with excessive and homogenized consumption, and dissatisfaction with the
price-to-quality ratio in mass-market fashion were described as universal
orientations characteristic of the younger generation on a global scale. These
motivations were seen as part of a broader cultural shift away from fast
fashion toward more conscious and individualized forms of consumption.
This shift is mediated through social media, disseminated not only by highly
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visible influencers and celebrities but also by ordinary users without media
capital.

Nonetheless, some interviewees pointed to contextual differences,
primarily related to the level of infrastructural support and cultural
perceptions. In Western countries such as certain regions of Europe and the
United States the second hand clothing market has long been institutionalized
and integrated into everyday economic life. Charity shops, vintage boutiques,
and resale platforms enjoy a high degree of social legitimacy, and purchasing
used clothing is not accompanied by overt social stigma. In the Russian
context, by contrast, although the secondhand market has grown rapidly
in recent years, cultural associations with poverty and scarcity persist in
some age groups and regions, influencing both the public representation
and personal perception of these practices.

A further distinction arises from the observation that the concept of
vintage in Russia carries a different meaning, largely because it does not
exist in the classical sense. Russia lacks historical costume collections,
archives of famous brands, and the like, which means there is practically no
collector-user among Russian secondhand consumers. Most vintage items
available are imported. Meanwhile, a completely different trend is observed
in the West, where the historical presence and geographical proximity of
iconic Fashion Houses contribute to a vibrant collector and vintage culture.

Despite these differences in institutional support, cultural context, and
historical legacy, there is a notable convergence in the symbolic meanings
attributed to secondary clothing. In both contexts, it is perceived not only as
a way to save money or contribute to environmental sustainability, but also
as a tool for genuine self-expression and the curation of a personal image.
Respondents frequently described such garments as having a “story,” capable
of emphasizing individuality and standing in opposition to the impersonality
of mass fashion, which tends to reproduce the same silhouettes in different
colors. In this way, secondhand clothing emerges as a space for cultural
and aesthetic reflection, through which identity construction, the expression
of authenticity, and the formation of a sense of social belonging become
possible.

Limitations

One of the main limitations of this study is that, despite including
respondents from various regions, the majority of participants reside in
Saint Petersburg — a city with a more developed and accessible secondary
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clothing market. This affects the comprehensiveness of understanding the
practices and motivations of Russian youth more broadly. Recruitment of
male respondents also proved to be a significant challenge. Many potential
male participants either declined to take part in the study or initially agreed
but later ceased communication before the interviews could be conducted,
limiting the representativeness of the male sample.

Another important limitation was the ambiguity in respondents’
understanding of key terms. Participants often conflated the concepts of
“second-hand” and “vintage,” using them interchangeably without clear
distinction. Additionally, many did not classify clothing received from
relatives or friends as secondary clothing, which led to an underestimation
of such consumption practices.

Limited access to sellers and store owners also complicated data
collection from these groups, as some were reluctant to share business
information or declined participation in the study.

Conclusion

The analysis of motivations and practices related to the secondary
clothing market among Russian youth reveals an ambivalent picture. The
primary driving force behind engagement with the second-hand market
is economic motivation, as evidenced by both interview data and field
observations. This is complemented by a hedonistic motivation, associated
with the pleasure derived from the process of searching for and purchasing
unique items, the unpredictability of the assortment, and the emotional
engagement in the “hunt” for distinctive goods. These aspects contribute
to a meaningful consumption experience often perceived as a form of
leisure or a hobby.

At the same time, critical motivation which is rooted in environmental
and ethical concerns has not gained widespread public traction within the
Russian context. Even second-hand stores with a social agenda seldom
emphasize such values, opting instead to highlight economic accessibility,
the enjoyment of shopping, and a sense of community. This stands in
contrast to findings from international studies, where critical motivation
is typically presented alongside economic and hedonistic motivations as
a major driver.

Nonetheless, it would be inaccurate to claim that critical motivation
is entirely absent among Russian consumers. Rather, its presence is often
intuitive and implicit in individual practices. However, the conscious
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articulation and implementation of these values appear to be constrained,
likely due to the country’s current stage of socio-economic development
and a limited infrastructure for supporting environmental initiatives. This
is further reflected in the near-total absence of practices such as upcycling,
customization, or systematic wardrobe management among respondents.
Consumption remains largely individualized and fragmented, lacking clear
and deliberate strategies — a result of personal approaches rather than market
constraints.

Thus, the second-hand market in Russia continues to serve primarily
utilitarian and recreational functions. It remains a niche phenomenon,
appealing mainly to enthusiasts and certain urban communities and requires
further investigation.

Future research

In terms of directions for future research, it is particularly important
for qualitative studies to first expand the age range of the sample in order
to capture a broader spectrum of motivations and practices related to
second-hand clothing consumption within Russian society, extending
beyond the youth segment alone. Furthermore, it appears advisable to
examine these practices and motivations among residents of various cities
and regions across Russia, which would allow for the identification of
regional specificities and behavioral variability. Special attention should
also be given to the phenomenon of Saint Petersburg, which warrants
deeper analysis through a cultural-historical lens to gain a comprehensive
understanding of its origins, significance, and scale in the context of
second-hand clothing consumption.

In addition, conducting quantitative analysis would be relevant to assess
the prevalence of different forms of motivations and practices and to explore
their interrelations among the Russian population. Such an approach would
complement qualitative findings and contribute to a more comprehensive
understanding of the subject matter.
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Appendix. Field Diary
1. Vintage store “And Friends” near Chernyshevskaya

Vintage store “And Friends”

A place with white walls, full-length mirrors, expensive hangers. Young
people seem to come not for things, but for experience: here you can “try
yourself on” as a character in the style of glam rock or disco, a lot of
awkward things. Laughter, image discussions, and story shooting can be
heard in the fitting rooms. You can find rare and expensive Chanel archives
in a single copy.

2. Second-hand “Fatcatshop” near the Kazan Cathedral

Second-hand “Fatcatshop”
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A semi-dark room with a heavy smell of mold and dust in the basement
with small windows under the ceiling. Things are piled on top of each other,
like in an abandoned theater, hanging on rails and hanging shelves. Some
corners with sofas and armchairs resemble the apartment of an old director
because of the magazines. The clothes are different, from weird dresses
to classic sweaters and raincoats. A young woman (about 30 years old),
in a long skirt and a beret, goes through different things for a long time,
strokes the fabric, does not try on. She leaves without buying anything, but
she looks inspired.

3. Garage sale of a primary market store “IRNBY”

Garage sale of a primary market store “IRNBY”

A large semi-empty space, several rails with clothes with a fixed value,
among the things are both unsold archives and things with a small defect —
a stain on the lining, a crooked seam, protruding threads. A lot of young people,
mostly couples. Girls choose, guys wear things. The changing rooms are noisy.

4. Garage sale second-hand and vintage shops in Sevkabel

Port There is a huge space, which is not felt due to the same huge
number of rented sectors. A lot of rails with things, tables on which they
tried to pack things beautifully. There are no normal fitting rooms. There are
mostly young people with unique and idiosyncratic styles among the buyers.
Interestingly, classic clothes are presented by men, and girls have different
upsets and customizations from old clothes. Customers touch things a lot,
but I didn’t notice that they were buying a lot. They move in a circle to get
a better look at all the points, and things look chaotically inside the points.
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I noticed two friends, about 25-30 years old, trying on old boots and hats,
giggling, and taking a lot of pictures.

>/ A

Garage sale second-hand and vintage shops in Sevkabel Port

5. Vintage store “Mywxa” near Chernyshevskaya

The space resembles an apartment, even the room of a grandmother who
loved to dress up in her youth. Things are arranged by category — outerwear,
nightgowns, and so on. You can only get here by appointment. The owner,
an elderly woman, is not always in place. Besides me, there was a woman
in the “room” who was 45-50 years old, coquettishly choosing “new” things
for herself, playfully twirling in front of the mirror. I made a big purchase,
even haggled. The smell is senile, but not too much. It’s cozy enough, a lot
of retro things, but quite classic.

Vintage store “Mymika” near Chernyshevskaya
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6. Vintage store “Fleur” near Chernyshevskaya

A basement room with a pronounced theatricality — a lot of fans, sculptures,
plants, sofas with a table and dishes in the center, as if we were visiting, and
not in a store. They offered drinks, and immediately told us about the arrival
of clothes from abroad. While we were getting acquainted with the rails, the
saleswoman sat on the sofa with her legs and ate, thinking about her own.
There are many things from carnival and colorful to classic, but with its own
twist. While I was there, two young girls came in, they greeted each other in
a friendly way and immediately went to the stand with vintage jackets and
corsets. They were distracted by the phone, comparing reality with references.
We moved confidently, first towards the things we had planned, then towards
the rest. Two more girls came in after them. They lingered at the jewelry stand.
They tried it on and giggled, obviously fooling around.

=

Vintage store “Fleur” near Chernyshevskaya

7. Vintage store “)Kenmas Bewanxa’>

Vintage store “XKenras Berranka”

2 Vintage store “The yellow hanger”.
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I would classify this store more as a second-hand store since the items
are mostly no older than 20 years old. The rails are packed, it’s hard to see
anything without making an effort to pull the hangers apart. The space is
modest, without details. There were no customers.

8. Selective second-hand “Fjordcloth stock & vintage”

A selective vintage store with a twist on the 90s. There are many students
of arts and media. The space is compact, but visually saturated: posters,
cassettes, books on the windowsills. People spend time here like in a club —
listening to music, discussing purchases with sellers, knowing the history
of these things. The main category of clothing is men’s, there are many
young men who are clearly following trends, well-groomed, the sellers are
also guys, responsive, help with the selection, advise what is best suited.

Selective second-hand “Fjordcloth stock & vintage”

9. “Planeta Second-hand” Thrift store

“Planeta Second-hand” Thrift store
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An ordinary space, without much decoration. Simple rails with lots of
clothes from the last decade, baskets of things for 100 rubles. There are a lot
of people of different age groups, they look about 50-65 years old. A young
couple comes in, disperses. She goes to the women’s department, he goes to
outerwear. They cross paths at the ticket counter in 15 minutes. He’s holding
a man’s jacket, she’s holding a woman’s sweater. They both buy and go.

10. Fashion vintage showroom “Second Kent”

A quiet, almost gallery-like space. Things are hung by colors and
categories. It felt like I was in someone’s dressing room. The clothes
are simple, but there are also some branded items, especially among
accessories — they are like in a showcase. There is a couple in the fitting
room — the guy chooses pants, the girl advises, the seller also fusses around,
helping with the choice. They talk informally, joking like old friends. Lots
of raincoats and shirts.

Fashion vintage showroom “Second Kent”
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11. DOBRO? Thrift Store

A brightly decorated, socially oriented store. There are many visitors
with a pronounced “hipster” style: loose silhouettes, vintage glasses, caps.
People often take pictures of things against the background of graffiti in
fitting rooms — the space is part of the aesthetic capital.

DOBRO Thrift Store

12. Second-hand Bonobo

A small space, several rails and a large selection of T-shirts and shirts
from classic to “Hawaiian”. Two young men in glasses and loose jeans
approach the rail with trench coats. One says, “It’s like Baudrillard in
Cannes,” the other says, “Yes, but more like a professor.” They take turns
trying it on, taking pictures of each other on film. The cultural space merges
with the clothing space. Ironic posters “buy a planet, save clothes”, as well
as a mannequin with the best position are greeted at the entrance.

Second-hand Bonobo

3 Thrift Store “J[o6po”/’Good”.
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13. “Ambar” Vintage Clothing Store

The interior is a kind of museum: antique furniture, big mirror, a large
selection of various clothes, mostly men’s. A 35 year-old customer has been
communicating with the saleswoman for a long time — she asks about the
history of the item, its composition and care. Buying seems to turn into an
act of cultural consumption — it’s not the thing that matters, but its narrative.

“Ambar” Vintage Clothing Store

14. “Chestore Vintage” Vintage Selective Clothing Store

“Chestore Vintage” Vintage Selective Clothing Store

The aesthetics of the curated thrift. The prices are above average, and
there are rare collectibles. The year of manufacture and the country of
manufacture of the item are written on the price tags, emphasizing the history
of the item. Things are being repaired, apparently, again emphasizing the
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history of the thing from the words of the owner. Young clients look like
fashion magazine editors: recognizable fashion accessories, confident body
language. They buy a little, but they look at it for a long time, touch it, try
it on, talk to sellers, and learn the story. There are also older buyers, mostly
men, walking around like in a museum, looking at things from their youth.

15. “Megahand” second-hand clothing and shoes from Europe

A large room with a lot of different clothes. There are literally two
cultures meeting here: elderly saleswomen and young “vintage seekers.”
I noticed a “skirmish” — a young girl in a corset, a long skirt with gathers,
massive jewelry and a light raincoat asks the saleswoman about a “skirt a la
Dior of the 50s”, the saleswoman answers her in the spirit: “A. It’s a simple
polka dot skirt, look there.” There are a lot of young fashionistas like that
who are clearly in need of super cheap clothes.

“Megahand” second-hand

16. “Spasibo!” charity clothing store

Stuffy room, lots of clothes and light, but pleasant enough. There is
antique furniture, good fitting rooms. A young man of about 25 tries on
a plaid shirt and immediately takes a photo in the mirror. He refuses the
seller’s help. He walks erratically around the store, stopping near things
that seem to have caught his eye.
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“Spasibo!” charity clothing store

17. Eversale vintage concept store

Eversale vintage concept store
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It’s light, but not too much, and the room is cramped due to the large
number of things with the smell of old fabric. Things are hung side
by side, the lighting is yellow. Various posters and vinyl on the walls,
as well as a large retro sofa and red curtains in the fitting room add to
the comfort and theatricality. A 20+ year-old young man in headphones
is wordlessly sorting through sweaters, methodically checking the
composition on the tag and the presence of severe wear. He doesn’t look
in the mirror, he’s lost in thought. The seller sits at the checkout and
does not participate in the process of getting to know the clothes, but he
looks friendly.
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Abstract. In recent years, fashion involving second-hand clothing has emerged as
a global trend driven by environmental concerns, economic pressures, and the pursuit
of individuality. Although consumer motivations and practices in the second-hand
clothing market have been extensively studied within Western academic discourse,
they remain underexplored in the contemporary Russian context. This study focuses
on analyzing the motivations and consumption practices of second-hand clothing
among Russian youth aged 18 to 35. Based on 31 semi-structured interviews and field
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whereas ecological and ethical motivations appear less frequently and as secondary
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Ei ] PummA BaAJUMHPOBHA MAJIBIXHHA

DI'EOY BO «F020-3anadnuiii 20¢y0apcmeeHHbLIL YHUBEPCUMEN »
Kypck, Poccus

MEXAHH3Mbl ®OPMUPOBAHUS
HEHHOCTHBIX OPUEHTALIUIT
MOJIOAEXHU B AESATEJIBHOCTHU
KOMMTETA KYJBTYPBI M TYPU3MA:
MYHUIUTIATBLHASI TPAKTHKA

Annomayus. B cTaTbe paccMaTpuBaOTCs MEXaHU3MBbI (DOPMUPOBAHUS LIEHHOCTHBIX
OpHEHTANI MOJOIEKH, IpUMeHsieMble KOMHTETOM KyIbTYpBI M TypHU3Ma Toposa
Kypcka. B ycrnoBusix BHyTpeHHUX TpaHChopMaIii B 001ecTBe 3a1a4a GopMHupo-
BaHWS TPAJUIMOHHEIX IIEHHOCTHBIX OPUECHTAINH POCCHIICKON MOJIONICHKH SBISACTCS
3HaYMMOH. MccneoBaHne OJUEpKUBACT BAKHOCTD KYJIBTYPHOH MOJIUTHKH KakK
OCHOBBI JUISl PA3BUTHS yXOBHOCTH U MATPHOTU3MA CPEIH MOJIOACKH, YCHICHHOE
BHUMAaHHE OTBOJUTCS HEOOXOIAMMOCTH AKTHBHOTO B3aUMOJCHCTBUS Pa3iIUUHBIX
COLMAJbHBIX MHCTUTYTOB. Marepraisl UCCIEIOBaHHS BKIIOYAIOT PE3yIbTAThI
COLMOJIOTUYECKOTO OIPOCa CPEIN MOJIOJEKH B Bo3pacTe 14—17 net, mpoxxuBaro-
mux B ropoje Kypcke, HanpaBIeHHOTO Ha ONpeAeIeHHe BOCHPUSTHS IPOrpaMM
U MHUINATHB, BHEAPSCMBIX KOMUTETOM. BBI/ICTICHBI KITIOYEBBIC MEXaHU3MBI, TAKHE
KaK MOJICPIKKa, KaJpoBOe 00ECIICUCHHE, IOCYTOBast ICATCIbHOCT, MOMYIIPH3aLHs
KyJIbTYpPHBIX HHULIMAATHB U BOBJICYCHHE B TOOPOBOJIBUECTBO. AHAIN3 MOKA3all,
9TO, HECMOTPS Ha BBHICOKYIO 3HAYMMOCTBH 3TUX MEXaHHU3MOB, BOIIPOCHI TeppHU-
TOPHANBHOI TOCTYITHOCTH KyIBTYPHBIX YUPEXKICHUH OCTAIOTCS HEPEIICHHBIMH
U TIPHOPUTETHBIMU JUIS MOJIOJCKH. VITOTH MCCIeJoBaHMS ITOJYCPKHUBAIOT, YTO
ycremHoe GopMUpPOBaHUE LIECHHOCTHBIX OPUEHTALUI MOIOIEXHU TpeOyeT Nab-
HelIIel aganTauuy KyIbTypHBIX IIPOrPaMM U 00eCIedeHHUs UX AOCTYIHOCTH IS
BCEX CJIOEB HACEJICHMUS.

Kurouesvie cnosa: IeHHOCTHBIE OPUEHTAIIMH, MOJIOJEHKD, TOJPOCTKH, FOHOLIH, T0-
poxn Kypck, KoMUTeT KyJlIbTyphl U TypU3Ma, TPaJUIMOHHBIE IIEHHOCTH, MEXaHU3MbI
(bopMHUpOBaHNS IEHHOCTHBIX OPUSHTAINI

Cevinka onst yumuposanusi: Manpixuna P. B. MexaHu3mbl (pOpMHPOBAHUS 1ICH-
HOCTHBIX OPUCHTAINIT MOJOEKH B EATEIFHOCTH KOMUTETA KYJIBTYPBI M TypU3Ma:
MyHUlUNAIbHas npaktuka // IlerepOyprekas counosnorus ceronss. — 2025, —
Ne 29. — C. 85-99. — DOI:10.25990/socinstras.pss-29.ekpr-h940; EDN: KZXBHE
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BBenenmne

dopMupoBaHUE IIEHHOCTHBIX OPUEHTAINH COBPEMEHHOW POCCUNCKOMN
MOJIOZI)KH — ATO BaKHeMIas 3a1ada st Poccuu B mepuon, Korna mpo-
UCXO/IAT BHEIIHETIOMIUTUYECKIE U3MECHEHHS; KOTIa HAOII0aeTCs BIUSHIE
Ha 00IIEeCTBO CO CTOPOHBI MPOLIECCOB [M0OATN3AIIH; BOSHUKAIOT HOBbIC
SKOHOMHMYECKHE U COLMalbHbIe MPpOoOIeMbl. 3aKOHOAATENLCTBOM Poc-
cuiickoil Denepaly NPU3HAETCS, YTO «TPAJAULIMOHHBIE IEHHOCTH — 3TO
HPaBCTBEHHBIC OPHEHTHPHI, (OPMUPYIOMINE MHPOBO33PEHUE TpaskaaH
Poccun, nepenaBaeMble OT IOKOJIEHUSI K IIOKOJIEHUIO, JIeXkKAlllUE B OCHOBE
00IIepoCcCUiCKON TpaXXAaHCKOW HACHTUYHOCTH U E€IUHOTO KYyIBTYp-
HOTO MPOCTPAHCTBA CTPaHbI, YKPEIUISIOUIUE I'PakJaHCKOe €JUHCTBO,
HalleAIlINe CBOE YHUKAJIbHOE, CaMOOBITHOE MPOSIBICHUE B AYXOBHOM,
HCTOPUYECKOM U KYJIbTYPHOM Pa3BUTHM MHOTOHALIMOHAJILHOTO Hapona
Poccun» (Ykaz Ilpesunenta P® ot 09.11.2012 . Ne 809). Kpome Toro,
«Poccuiickas denepauus paccMaTpUBaeT TPAAULMOHHbIE LIEHHOCTH KaK
OCHOBY POCCHICKOT0O 00IIeCTBa, MO3BOJSIONIYIO 3AIIUIIATE U YKPEIUIITh
cyBepenuteT Poccum, obecreunBaTh €TMHCTBO Hallleii MHOTOHAIIMOHATBHON
Y MHOTOKOH()ECCHOHAIBHOW CTPAHbI, OCYIIECTBIATE COepeKeHUe Hapoaa
Poccun n pasButre uenoBeueckoro nmoreHnuanay (Ykas [Ipesnnenra PO
ot 09.11.2012 . Ne 809).

[Icuxonoruueckue, cOUAIbHbIE U NIEarOTNYECKUE HAyKU NIPU3HALOT,
YTO aKTUBHOE (HOPMHpPOBAHWE LEHHOCTHBIX OPHEHTAIMH MPOUCXOAUT
B IIOAPOCTKOBOM U IOHOLIECKOM BO3pacTe. JJaHHbIE BO3PACTHBIE EPUO/BI
XapaKTepU3yIOTCs YCHICHHBIM BIMSIHAEM Pa3IUYHBIX (PaKTOPOB, IOATOMY
B POCCHICKOM MPAKTUKE peaIn3yeTcs KyJIbTypHas, MOJIOEKHAS, COLIUAIbHAS,
o0pazoBarenbHas HOMUTHKA, HAITpaBIeHHAs HA (POPMUPOBAHKE U COXPAaHCHHUE
TPaJULMOHHBIX yXOBHO-HPABCTBEHHBIX LIEHHOCTEH MOJIOIOTO IIOKOJICHHUS.
BaxHO OTMETUTH, YTO UMEHHO KyJbTYpHAs MONUTHKA CTPAaHBI 00JIataeT
HEUcUYepIraeMbIM MMOTEHIIMAIOM IPUMEHEHUs! KYIbTYPbI AJIsl Pa3BUTHS 1y-
XOBHOCTH, HPAaBCTBEHHOCTH, ATPUOTH3MA Y MOJIOICKU. DTO 00YCIIOBICHO
HMMEIOLIMMHUCS HAKOIUIEHHBIMH KYJIBTYPHBIMU LIEHHOCTSIMU HapoJoB Poccuu,
€€ BEJIMKOM HCTOpHEl U HOBBIM OIBITOM CO3/1aHUs KyJIbTYpPHOI'O HaCJIEAMs.

3agaun KynsTypHOU nonuTuku Poccun B o6mactu opMuUpOBaHUSI [ICH-
HOCTHBIX OPHEHTALIMI MOJIO/ICKH TIPU3BAHbI PelIaTh Pa3InyHbIe CyObEKTHI,
B TOM uuciie MuHUCTEpCTBO KyAbTYpbl Poccuiickoit deaepannn, MUHUCTEp-
CTBa Ha YPOBHE CyOBEKTOB U KOMUTETHI (YIIPABICHHST) HA MyHUIIUIIATEHOM
ypoBre. Tak, B ropone Kypcke Kypckoit obmactu pyHKINH KyJIETYPHOTO IIpO-
CBELLEHHUS HaceJIeHUs BO3JIOKeHbI Ha KoMUTeT KyIbTyphl U Typu3Ma ropoja
Kypcka (nanee — KOMUTET KyJIbTYpPBI), TOIBEIOMCTBEHHBIMH YUPEIKICHUIMH
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KOTOPOTO BEBICTYNAIOT OMOIMOTEKH, IIEHTPHI JOCYTa, IEHTPHI HAPOIHOTO
TBOPYECTBA, KYJIBTYPHBIC H HCTOPHUYESCKUE IICHTPBI, JISTCKUE IITKOJIbI HCKYCCTB
U XyJ0KeCTBEeHHBbIE 1KoIbl. Beero B Kypcke HacunTbiBaeTcs 21 KyasTypHOe
yUpExJICHHUE, KOTOPbIE HEMOCPEACTBEHHO PA0OTAOT C MOJIOBIM OKOJICHHEM
pasnuyHOro Bo3pacta (MCTOUHMK: KOMUTET KyJlIbTyphl U Typu3Ma ropojaa
Kypcka).

KomureToM KyibTyphI TPUMEHSIETCSI MHO)KECTBO MEXaHH3MOB 10 Pop-
MHUPOBAHHIO [[EHHOCTHBIX OPHUEHTANNN MOJOIEKH, U COIHOIOTUICCKHE
HCCIIeTOBAaHMS MTOKA3hIBAIOT HEOOXOMUMOCTD B UX MpuMeHeHuu. B 2023 1.
WuctuTyTOM M3y4eHHMs JETCTBA, CEMbU U BOCIIUTAHUS ITPOBEICH MOHUTOPHHT
LIEHHOCTHBIX OPUEHTALMI KypCKOH MOJIOJEKHU B Bo3pacte oT 14 1o 18 jer,
00yJaromuXcs B IIKOJIAX M KOJUICIKAX, B PE3YIBTaTe KOTOPOTO BEISIBIICHEI
CJIEITYIOIINE OCOOCHHOCTH: OOIIIEHHE C POIUTEINISIMA Y MOJIOZICKU B OOJTBIIHH-
CTBE CITy4asiX CBOAUTCS K OBITOBBIM M TIOBCETHEBHBIM TeMaM; c(hOpMHUPOBAH
B JIJAHHOM BO3pacTe cTpax nepes (ruHaHCOBBIMU UCIIBITAHUSMH, YTO MOYKET
MOBIUATH HAa UX BBIOOD MO POXKACHUIO JAETEH U CO3aHUI0 CEMbH; AETCKas
Jpyk0a pPEenKo CBA3BIBAETCSI C COBMECTHOH J€ATENbHOCTbIO; BBICOKUI
YPOBEHB YBICUCHHOCTH KOMITBIOTEPHBIMU HTPaMHU; BBIOOD JJISI TPOCMOTPA
B CBOOOTHOE BPEMsI COBPEMEHHBIX «JICCTPYKTHBHBIX)» TeJENepeaad i HHOTO
KOHTEHTA; HAJIMYME BPEIHBIX NPUBBIUEK U CBOOOIHOE MPU3HAHKUE B 3TOM.
Kpome Toro, ofHIM M3 ITIaBHBIX BBIBOJOB MO PE3yIbTaTaM IMPOBEACHHOTO
omnpoca sBuJIcs cienyromuil: «Ponutenu Bo B3aMMOIEHCTBUU C I€TbMHU
HEJO0CTAaTOYHO BHUMAHHS YIEJISAIOT 3CTETHUYECKOMY M JKOJIOTMYECKOMY
BOCHHUTAHUIO JIeTeH, COBMECTHOMY KYJIBTYPHOMY JOCYTY, HCTOPUYECKOMY
IIPOCBELIEHUIO, 3THOKYJIBTYPHBIM TPAJULUAM, a TAKKE TEME B3aUMOOTHO-
IICHUH C TPOTHBOIOIOKHBIM MOT0M» (COIHOIOTHYECKOE HCCIIEI0BAHNUE.
WHCTUTYT U3ydeHUs IEeTCTBA).

K ocHOBHBIM MeXaHH3MaM, MPU3BAHHBIM MPEMSATCTBOBATh JAbHEHIIEMY
pacmpocTpaHeHHI0 0003HAYEHHBIX HEraTUBHBIX OCOOEHHOCTEH LIEHHOCTHBIX
OpUEHTAlUil KypCKOH MOJIOAEKHU, IPUMEHSIEMBIM KOMUTETOM KYJBTYPBI,
OTHOCSTCS: MEXaHU3M IOIAEPKKH, KaAPOBBI MEXaHWU3M, JOCYTOBBIH
MeXaHU3M, MEXaHH3M TNOMyJsipu3auy, 1ooposonsdectsa (puc. 1). [pen-
CTaBJICHHBIE MEXaHU3MBbI OTPaXXCHBI B Tporpamme «Pa3BuTHE KYIBTYpHI
u Typusma B ropogie Kypckey (Caiit agmunuctpanuu ropoga Kypcka).

Braropapst 0003Ha4E€HHBIM MEXaHU3MaM PEaI3yl0TCs MPOrpaMMBbl U IIPO-
€KThL: apT-npoekT «Kypck miazamMu MoOJOABIX XyHOKHHUKOBY; IIporpaMma
«JlyxoBHOE Hacneane B KHATAX ¥ 9TeHUn», mpoekT «POJom u3 Kypckay,
MIPOBE/ICHUE WHBIX TBOPUYCCKUX KOHKYPCOB. JlaHHBII MeXaHU3M mpernoia-
raeT IMOMCK TAJAHTOB Yepe3 NMPOBEACHNE KOHKYPCOB U BJOXHOBIISIOIINX
MEpOTIPUSTUH.
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-
MexaHH3M IomIep * CO3J[aHHE YCIIOBHI JUI pealH3aluy
TIOTEHIIHANA TATAaHTINBOX MOJIONEXKH
.
a * JIOLIONHHUTENHFHOE 00Opa30BaHUeE
Kanpossri MexaHH3M pago OB KyJIETyPEL
* TIpHBJIEIEHHE MOIOIBIX
L CIIENHANHICTOB
4 =
* CO3JJaHHE YCIIOBUH U1 IPOBENECHUT
. KyJIBTy PHOTO HOCYTa JJI MOIOMEXKH,
HocyroBsii MexaHHSM B TOM 9HCJIE COBMECTHO C
L DPOIUTENIMH
>
Mexammsm * IIpHBJIEIEHHE K IIOCEIIEHHIO,
. H3yYEHHIO ¥ COXPAaHEHHIO 0OBEKTOB
Ty IAPH3ALTHH KyJIBTy PHOTO HaclIeAus TOpoaa
L
MexaHu3M * ydacTHe MOJIOZEXKH B KadecTBe
I06POBOIEIECTBA BOJIOHTEPA KYJIBTY DB
o

Puc. 1. MexaHu3mbl (pOpMUPOBAHUSI IEHHOCTHBIX OPUEHTALUH MOIOIEHKH,
npuMeHsieMble KomureToM KyasTypsl U TypusMa ropoza Kypceka

KanpoBbrit Mexanu3Mm (GokycupyeTcs Ha TOMOIHUTEILHOM 00pa30BaHUU
PabOTHUKOB KYJIBTYPBIL, YTO ITO3BOJISET IOBBIIIATH YPOBEHB KBaTH(DUKAIUT
U MPHBJIEKATh MOJIOJBIX CICIUAIUCTOB K PaboTe B KYJIBTYPHBIX YUPEK-
JeHUsIX. MOJIoble CIEIMAaIUCThl CIIOCOOHBI YyBCTBOBATh MOTPEOHOCTH
MOJIOZICKH, BBISIBISITH UX HHTEpEChl. [103TOMY MO/IBEJOMCTBEHHBIE yUPEIK-
JICHUST KOMUTETA KYJIBTYPhl YUAaCTBYIOT B IIPOrpaMMe IEJICBOr0 00yUYCHUS,
TIOTIOJTHSISI MOJIOIBIME CIICIIHATUCTAMH CBOM TI€IarOrMIeCKUE U TBOPUCCKHE
KOJUICKTUBBIL.

JToCyroBbIii MEXaHU3M CO3/IACT YCIOBUSI sl OPraHU3AIHH MOJIOIEKHOTO
KYJIBTYPHOTO JIOCYTa, BKIIFOUAsi COBMECTHBIE MEPOIIPHUSTHS C UX POAUTEIS-
Mu. OH CIIOCOOCTBYET YIyYIIIEHUIO B3aUMOICHCTBUS MEX/TY MOKOJICHHSAMH
U aKTUBHOMY YYaCTHIO MOJIOJICKH B KYJIBTYPHOU YKU3HU ropoma. OmHumM
U3 SIPKHUX IPUMEPOB PabOTHI JOCYTOBOIO MEXaHH3Ma BBICTYIIACT CO3aHHE
OTKPBITOTO MOJIOAEKHOIO pocTpaHcTBa «PeanbHoe Mecto 46/23%», ocoOeH-
HOCTBIO KOTOPOTO BBICTYNAET YYACTHE B MY3bIKAIbHBIX, XYA0KECTBCHHBIX,
TaHIEBAIBHBIX M TEATPAJIBHBIX MPECTABICHUSX HOCUTENEH KYJIBTYPbI B LICHTPE
ropona Kypcka B armocdepe mpUpo/ibl 1 MaKCHMaJIbHOTO B3aUMOJICHCTBHSL.
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CiyarensiMy MOTYT BBICTYIaTh BCE JKENAIOLLHE, IIPOXOASALLIE MUMO JKUTEIIH,
HO TJIaBHOM LIEJIEBOM ayIUTOPHUEN BBICTYIAIOT MOJIOZBIE JIIOIN PA3IMYHOTO
Bo3pacTa. B mpomuecce nmpecTaBieHuii POUCXOAUT 00IIEHHE, (OPMUPYIOTCSI
HOBBIE 3HAKOMCTBa. Ha Kaxk/10i HOBOI1 BcTpeye JKearoIie MOTyT MOACIUThCS
C OKPY’KAIOIIMMH ¥ CBOMM TBOPYECTBOM, IIPEJCTaBUTh JTIOOMMOE YBIICUEHHUE,
TIOJIENMThCsT cBouMHE 3HaHUsIMU (puc. 2) (["'azera «Kypckas npaBmay).

Puc. 2. TBopueckast BCTpeda OTPHITOTO MOJIOJICKHOTO TIPOCTPAHCTBA
«PeanbHOe MecTo 46/23%»

MexaHn3M TOMYJISIPU3AINH BKITIOYACT B CEOSI MEPOTIPUSTHS, HAallpaBIICH-
HBI€ Ha [IPUBJIEYEHHUE MOJIOJEKHU K IOCEIIEHUIO0, U3yUYEHUIO U COXPAHEHUIO
00BEKTOB KYJIBTYPHOTO HACIEIMsI TOPOAA. JTO MOMOTaeT (OPMHPOBATH
Y MOJIOAIGKH YBOKEHUE K POTHOMY KyJIbTypPHOMY HAcCIEAUIO U HCTopun. Me-
XaHU3M Pean3yeTcs Yepe3 «IIPU3bIB K ACHCTBUI0» MONOIOr0 MOKOJICHHS, HE
MPOSIBIISIIOILETO ce0sl aKTUBHO B TBOPUECTBE, HO KOTOPOE MOXKET COXPAHUTb
UMeEIoLIIeecs Hacaeque Yepe3 yuacTue B CO31aHUM My3€esl, IOIIOJHEHUH eTo
PEKBH3HUTaMH, YIACTHE B CyOOOTHUKAX, TEMATHICCKUX MPA3AHUKAX U B UX
TEXHUYIECCKOM OCHaIIeHuH. [109ToMy mpONCXOIUT He IpsIMOE BO3JICHCTBHE,
a KOCBCHHOE, KOT/Ia MOJIOZIOH YeJIOBEK BHICTYIACT HE CIIyIIaTesieM, He TBOP-
1IOM, a Y4aCTHHKOM, OT KOTOPOTO 3aBUCUT HACTOsIIee U OyayIiee.

Mexann3M 10OpOBOIBIECTBA MPEIyCMaTPUBACT yIacTHE MOJOICKHU
B KAueCTBE BOJIOHTEPOB B KYJIbTYpPHBIX MEPONPHUITUSAX. ITO MPEAOCTAB-
JSIeT BO3MOYKHOCTH HE TOJBKO 3asBUTH O cede, HO M aKTHBHO YJIaCTBOBATH
B KyJBTYpHOH JKU3HH, Pa3BUBATh COL[MAIbHBIC HABBIKU U B3aUMOJICICTBUE
C pas3IuuHBIMU Ipynnamu Jrofaeil. KomuteroM KysabTypbl HOALEPIKUBAET-
csl MPOEKT «BOJIOHTEPB! KYNBTYyphD», KOTOPBIIl OXBATUII HE TOJILKO TOPOA
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Kypck, HO u npyrue pernons! Poccun. BoaoHTepsl KynbTypbl y4acTBYIOT
B MAaTPUOTUYECKUX AKIUAX, CIYLIAOT JIEKIIUH, Y HUX €CTh BO3MOKHOCTh
OTIIPABUTHCS B IKCIEAULINIO, OPIaHU30BaTh IKCKYPCHIO.

O0603HaueHHBIE MEXaHU3MBI MPEJICTABIISIOT COO0M KOMITIEKCHBIH TIOIX0/
K (DOPMHUPOBAHUIO AKTHBHOH 1 KyJIETYPHO OCO3HAHHOM MOJIOEKHU B TOPOJIE
Kypcke.

Tem He MeHee ciemyeT 0003HAYUTH TPOOIEMy, KOTOpasi BEIPAXKAETCs
B [IPOTUBOPEYUH MEXTY HATUUHEM MEXAHU3MOB B JEATEIbHOCTH KOMUTETA
KyJBTYpbl U HEJOCTATOUHOW BOBJIEYEHHOCTHIO MOJIOAEKH B Peau3yeMble
MEpONPUSATHS.

[TosToMy MBI TIepern cO00i TOCTABUITH CIIEAYIONIYIO eI — ONPEIeITUTh
BOCTPEOOBAHHOCTb CPEIU MOJOEKHU MOAPOCTKOBOTO U IOHOIIECKOTO BO3-
pacToB MEXaHU3MOB (POPMHUPOBAHMS IIEHHOCTHBIX OPHEHTAIII MOJIOACKH,
npumensieMblx Komuterom KynasTypbl U Typusma ropoja Kypcka, a taxxke
BEISIBUTH (PAKTOPHI YCIEITHOCTH UX Pean3alIliH.

MeTomoJiorHs MCCJIeT0BAHUS

TeopeTUKO-METOA0I0THYECKOM OCHOBOM HCCIIENOBaHUS BBICTYIIMIIN
COLMOJNIOTMYECKHE TEOPUU U KOHIENIUH. B OCHOBY jerna Teopus colu-
ansHOro obyuenust A. bannyps! (bangypa 2000). Teopus paccmarpuBaer,
KaK MOJIOJIKb yCBaWBaeT LIEHHOCTH W HOPMBI Yepe3 HaOMIOIeHHe U B3a-
UMOJEICTBUE C OKpyKaromuMmu. Komurer KyabTypsl U Typu3Ma ropona
Kypcka criocoOCTByeT MPOBEJEHUIO KYIbTYPHBIX MEPONPUATHIH, KOTOPbIE
BBICTYMAIOT IUIAT(GOPMON TSI MOAETUPOBAHUS [IECHHOCTEH M MOBEACHUS.
B teopun counanbabix mpenacrapiaeHuil C. MoCKOBUYM KOJIEKTUBHBIE MIPEJi-
CTaBIICHUSI O MUPE (POPMHUPYIOTCS B IPoIecce OONICHHS BHYTPU COOOIIECTB.
KynbTypHBIC HHUIIMATHBEI CIIOCOOCTBYIOT (DOPMHUPOBAHHMIO MTPEICTABICHIH
0 MHUpE, )KU3HU 00IIECTBA, YTO BIUSIET Ha ()OPMHUPOBAHHE LIEHHOCTHBIX OpH-
enranuii. Cieayer OTMETUTh KOHIIETINIO KyIbTypHOTo Kanurana [1. Bypabé,
KOTOpasl aKLIeHTUPYeT BHUMAaHUE Ha TOM, YTO JIOCTYIIHOCTb U BOCIIPUATUE
KYIBTYPHBIX PECYpPCOB CIIOCOOCTBYIOT (hOPMUPOBAHHIO IEHHOCTEH MOJOASKH
(bypané 2004). BaxxHO MOHATH, KAK KOMUTET KyJIBTYPbI HCIIOIb3YET CBOU
pecypcsl aist 00ecredeHusl paBHOTO AOCTYIa MOJIOJASKH K KyJIBTYypPHOH
JKU3HU U KaK 9TO BIMsIET HA UX LIECHHOCTHBIE YCTAHOBKU.

PasBenpiBaTenbHOE HCCIIEIOBAHUE IPOBEJEHO ¢ IPUMEHEHHEM METO/IA
AQHKeTHPOBaHUS B oduailH-popmare. AHKETa PECHOHCHTAM IPECTAaB-
JeHa Ha OyMakHOM HocuTene. Ha Kak/plif BOIIPOC pecrioHAeHTaM Ipe-
Jaranoch HECKOJIbKO BapHaHTOB OTBETOB. lleneBas BhIOOpKa MO3BOIMIIA
YCKOPUTH MPOLECC UCCIEA0BaHNs. B aHKeTUPOBAaHUU NPUHSIIN y4acTUE
200 pecrioHIeHTOB B Bo3pacte oT 14 1o 17 net, oOydaromuecs: B CpeJHUX
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001meoOpaszoBareNbHbIX MKoax ropoaa Kypcka (MbOY COIL Ne 60, MBOY
COLI Ne 61, MBOY COII Ne 62), npoXyBaromuX Ha MOCTOSHHON OCHOBE
B ropoze Kypcke He MeHee 7 jieT. AHKETHPOBAHHUE MTPOBEICHO C COIIACHS
ponuTeneli pecroHICHTOB, TaK KaK OHU He NOCTHINHU 18-JeTHero Bo3pacra.

Pe3y.]'ll>TaTl>I Hccjaea0BaHus

[IpoBesieHHOE aHKETHPOBAHHUE TIOKA3aJI0, UTO KaXKIIBIH U3 0003HAYCHHBIX
MEXaHU3MOB ()OPMHUPOBAHUS [IEHHOCTHBIX OPUEHTAIMI UMEET CBOIO CTETICHb
3HAYUMOCTH JUTSI MOJIOJIC)KU. Harpumep, MEeXaHU3M MOICPIKKH, KOTOPBIN
BKITIOYaeT B ce0s MporpaMMbl ¥ PMHAHCUPOBAHUE KyJIBTYPHBIX HHUIIMATHB,
oxkazascst BaxHbIM 1iist 50% pecrionenToB. [logpocTku oTMeTHIIN, 9TO Ha-
nare GUHAHCOBOM U OpraHU3allMOHHON TOICPIKKH CO3IAET MPEANOChIIKH
JUISL pealn3aliy X UIed U WHUIMATHUB (puc. 3).

JlocyroBbIif MEXaHU3M
KanpoBblii MexaHu3M
MexaHH3M MOIYIIPU3aLUH

Mexanusm NOAACPIKKU

MexaHu3M J100pOBOITBICCTBA

0 20 40 60 80
Puc. 3. 3HaUMMOCTB U1l MOJIOACKH MEXaHU3MOB (POPMHUPOBAHHUS LIEHHOCTHBIX
OpHeHTalui B estenbHocTH KomuTera KyasTypsl ¥ Typusma ropona Kypeka, %

KanpoBslii MexaHU3M, CBSI3aHHBIH C IOJTOTOBKOH M ITOBBIIICHHEM
KBAJIM(HUKALNH CTICIIHATUCTOB B 00JaCTH KYJIBTYPHOH paOOTHI, ObLT IpH-
3HaH BaxHbIM 1151 70% omnpolieHHbIX. ONpOIIEHHbIE BEIPA3UIN MHEHHE
0 TOM, YTO HAJUYNE MOJIOJBIX TPAMOTHBIX PAOOTHHUKOB, CIIOCOOHBIX Op-
TaHN30BaTh WHTEPECHBIE U BOBJICKAIOIINE MEPOTIPHUATHS, BIHIET HA MX
KEJaHUE y9acTBOBAaTh B KYJIbTYPHOH KHU3HU. PECIOHACHTHI OTMETHIIH,
9TO UM HHTEPECHO CIIyIIaTh, O0MAThCs, HAIPHIMEP, C THJIOM, Y KOTOPOTO
HIIUPOKUHN KPyTo30p.

JlocyTroBBIif MEXaHH3M, KOTOPBIH BKJIIOYAET B ce0sl OpraHMU3aIuIo pas-
JUYHBIX MEPONPHITHH M aKTUBHOCTCH, MOIACPKUBAIOIINX KYIBTYPHOE
pa3BUTHE, OKa3ajics aKTyaldbHbIM Uil 75% MOAPOCTKOB. DTO TOBOPUT
0 BBICOKOM HHTEpPECE MOJIOACKH K Pa3HOOOpasHbIM (hopMaM J10CyTa, Ta-
KHM KaK TBOPYECKHE MacTepCKHe, My3bIKaJIbHbIE KOHKYPCHI U CHIOPTHBHbIE
MEPOTIPHUSATHSL.
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MexaHn3M NOMyNApU3aIAY, HAIPABICHHBIH Ha MPOIBIDKCHHUE KYIIb-
TYPHBIX HHUIMATUB ¥ MEPOIIPUATHH, BEI3BAJI TIOJIOKUTEIIFHOE OTHOLICHHUE
y 60% pecnoHIeHToB. Moosiekb pu3Haa, YT0 HHYOPMALHS O KyJIBTYPHBIX
COOBITHSIX JOJIKHA OBITh JOCTYIHOM U MHTEPECHOM, 4TO MOOYXIaeT ux
K aKTUBHOMY YYacCTHIO.

Haxkonern, MmexaHu3M J00pOBOIBYECTBA, PUBICKAIOIINI MOJIOIEKD
K aKTHUBHOMY YYacTHIO B OPTaHMU3aIUH KYIbTYPHBIX MEPOIPHATHI W COLHU-
QJNBHBIX aKkIui, ObuT BakeH i 30% onpomenHbix. [TogpocTku oTMeTHIH,
YTO y4acTHE B AOOPOBOJIBUECKUX MPOCKTAX MO3BOJSET UM HE TOJBKO
BHOCHUTB BKJIAJ{ B O0IECTBO, HO U Pa3BUBATh CBOU HABBIKU U KOMIIETCHIIUU.

[1pu ananm3e GpaxTopoB, BIMAIOMINX HAa 3aHHTEPECOBAHHOCTH MOJIOACHKH,
OBLTH BBIJIETIEHBI HECKOIIBKO KITIOUEBBIX acleKToB. 80% pecroHIeHTOB OTMe-
THJIM, YTO AaKTUBHAs peKITaMHasi KaMIIaHWs ¥ HHPOPMHPOBAHUE O MEPOTIPHSI-
THSX CIIOCOOCTBYIOT MIX BOBICYEHHOCTH. Takxke 75% OMpOIICHHBIX 3asBHIIH,
YTO MHTEPEC K KyJAbTYPHBIM HHUIIMATUBAM 3HAYUTEIHHO MOBBIIIACTCS, KOTIA
OHU CaMH MOTYT NIPUHUMATh y4acTUE B IUIAHUPOBAHUU U POBEACHUU Me-
ponpusituii (puc. 4).

120%

m MupopmupoBanue
0 MEpOIPHATHAX
(pexnama)

100%
100%

80% o [punsaTre ygactus
B KyJIbTYPHBIX

60% MHUIAATHBAX

40% m JInunblit Baxrop

20%
m TepputopuanbHast
JOCTYITHOCTh

0%

®daxTopsl

Puc. 4. ®akTopsl, BIUAIONIHE HA YCHEIIHOCTh MEXaHI3MOB (DOPMHUPOBAHHS
LIEHHOCTHBIX OpUEHTALUII MOJIOJEkKH B AesTeNbHOCTH KoMuTeTa KyabTyphbl
u TypusMa ropoga Kypcka

Hanbonee 3HauMMbIMU TUYHBIMU (PAKTOPAMU OKA3aJIUCh HANUUKE Apy3ei
U CBEPCTHHUKOB, YYaCTBYIOUIMX B KYJBTYPHBIX MEPOINPHUATHIX, YTO MOJ-
TONKHYNO 70% PEeCIOHIEHTOB MPOSBIATH aKTUBHOCTb. Bee pecroHaeHTh
0e3 MCKITIOYEeHHST OTMETHIIN BaYKHOCTh TEPPUTOPHAITBEHOM JOCTYITHOCTH JIIS
[IOCEILEHUS] MEPONIPUATUI WIIN KyJIbTYPHBIX MECT.
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Kak orMeuaroT moapocTKu ¥ FOHOIIH, TIOPO OHM HE yCIIEBAIOT MTOCETUTh
WHTEPECYIONINE UX KYIBTyPHbIE OOBEKTBI, & 3aHSTHSI HCKYCCTBOM MPOBOJISTCS
JIaJIeKo OT UX Jioma. TeppUTopHalibHas JOCTYITHOCTh UMEET OIPaHUUYCHHUE.
Tak, 3a nocnennue 15 ner B ropoae Kypcke mocTpoeHbl HOBBIE KHUIIbIE
paloHBI, T/IE /10 CHX MOp HE UMEETCS YCIOBUH /ISl KYJbTYPHOTO Pa3BUTHS
MOJIOZIEKH B Bo3pacTe 14—17 et — OTCYTCTBYIOT IIKOJIBI UCKYCCTB, IICHTPHI
nocyra | T. 1. KynbTypHOe pa3BHUTHE BCEIeI0 BO3JIOKEHO Ha 00pa3oBaTelib-
HbIC OPTaHM3AIlMU ¥ YACTHBIC JIETCKUE KITyOBI.

YyacTHHKH Onpoca 0003HAYMIIH, YTO MOCEIIATh YaCTHBIE JIETCKUE KITyObI
WM HpPaBUTCS OOJIbLIE, YeM CEKIIMU U KPYKKHU IPU TOCYIapCTBEHHOHN MO/~
nepkke (Ha 6a3e mkon, AN u 1. 1.). Tak, 4acTHBIE OpraHu3aiuu, OKa3bl-
BalOIIKE CIIOPTHUBHBIC, 00Pa30BATEIIBLHBIC, YCIYTH M0 PA3BUTHIO TBOPYCCKUX
CHocOoOHOCTEH, HAMHOTO HHTEpeCcHee, Kak oTMeTHiH 60% pecrnoHIEeHTOB,
a 40% pecnoH/IEHTOB HPABUTCS MOCEIATh U TOCY/IApPCTBEHHBIE OPTaHU3AINH,
IJIe OHU MOT'YT pPeaJin30BaTh CBOM MOTEHIIHAIL.

BaxHo otmeTuTs, uTo B ropoae Kypcke nMeroTcst yacTHbIE OpraHU3aIii,
KOTOPBIE TIPEJICTABIISIIOT PA3JIMYHBIC YCIIYTH, CIIOCOOCTBYIOIINE PA3BUTHIO
TAJIAHTOB MOJIOJICKHU, U HEKOTOPhIC M3 HUX 3aHHTEPECOBAHBI U B (DOPMUPOBa-
HUU Y JIETeH U TMOIPOCTKOB TPAAUITUOHHBIX POCCUICKUX IIEHHOCTEH. SIpkum
TIPUMEPOM BBICTYMAET JIEATEIbHOCTh CIIOPTUBHBIX IIEHTPOB «UeMmron»
u «Pycckuii ctuiib». PykoBoguTenu HEHTPOB COBMECTHO C TPEHEPAMU U IIPU
MOJIIEPKKE POAUTENIEH OPraHN3YIOT MOE3/IKH B MOHACTBIPU, MY3€H, TapKu
C IIEeTIbI0 KYJBTYPHOTO TIPOCBEIICHUST MOJIOJIC)KH, BOCIIUTAHKS Y HUX YyBCTBA
1r00Bu K Ponne.

Kak ormeuanocr B mccienoBaHuu paHee, IMOABEIOMCTBEHHBIMHU yU-
pexnennsimu Komutera KynsTypbl u Typusma ropoga Kypcka BeicTymaror
pa3nn4Hble OMOIUOTEKH, IICHTPhI JOCYTa, IEHTPBI HAPOTHOTO TBOPYECTBA,
KyJIBTYpHBIE HEHTPBI, IETCKUE [IKOJIBI HCKYCCTB M XYI0KECTBEHHBIE IIIKOJIBL.
PecrionieHTam OBIIO TIPEJIOKEHO O3HAKOMUTKCS C IIEPEUHEM YUPEIKICHUN
Y yKa3aTh, KaKKe U3 HUX OHH TIOCEIIAIN, OTMETUTh IPUYNHY TTOCEIeHus (J10-
CYT, IPOCBEIIECHNE, YIaCTHE B MEPOTIPHUSATHH, yIaCTHE B KOHKYPCE, TOCEIICHHE
CEKIIMU WM KpyXKa). B pesynprare mpoBeneHHOro onpoca BhISIBIEHO, YTO
MOIPOCTKAM U FOHOIIIAM MEHBIIIE BCETO MPUXOAMUIOCH TTOCEaTh ONOINOTEKN
(5%), xynoxxectBeHnble mKkonbl (10%). bubnuotekn — U3 NpeaioKeHHOTo
MEPEYHs] — OHU MOCEIANN B PAMKaX MPOCBEIECHUS. Xy10KECTBEHHBIE IIKOJIbI
MOJIOICXKb TTOCEeIIalla TAKXKE B MPOCBETUTEIBCKHUX ENISX, YTOOBI MPHHSTH
ydacTre B MEPONPUSTHUSX, TAKXKE STH PECIOHIEHTHI 3aHUMAIOTCS B XYJIO-
JKECTBEHHBIX IIIKOJIAX, MOJABESIOMCTBEHHBIX KOMUTETY KYJIBTYPHI M TypU3Ma
ropona Kypcka. Beero 5% npunHuMany yyactue B KOHKypCe, OpraHU30BaHHOM
Xy/I0)KECTBEHHOM LIKOJION U3 MPeIoxKeHHOro nepeyns (Tadi. 1).
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Tabnuya 1

YacToTa mocemnaeMocTH M0JI0/Ie:KbI0 B Bo3pacte oT 14 10 17 et
NOABEAOMCTBEHHBIX yupes:kaeHnii Komurera KyJabTypbl H Typu3Ma
ropoaa Kypcka

HpI/I'-II/IHLI TIOCCUICHHUA
Haumenosanne | Iloce- ydacTHe | HocelleHue
BUIa YUPCKACHUS | IICHUC | mocyr 1pocBe- yuacrie B KOH- | CEKI[MH WU
LICHUE | B MEPOIIPUATHH
Kypce KpYKKa

Bubnuorexn 5% 0% 5% 0% 0% 0%
Hentpst nocyra | 60% | 60% | 10% 20% 0% 0%

p Y
Lentpsr
HapOJHOTO 20% | 0% 0% 20% 10% 5%
TBOpYECTBA
Egg;’;};fm’le 0% | 0% | 0% 0% 0% 0%
JLeTCRHE WIKOMBL | 300, | o | oy, 5% 30% 30%
HCKYCCTB
ﬁ’gﬁeme“"‘e 10% | 0% | 10% 10% 5% 10%
He nocemanu
JIaHHBIE 30% - - - - —
YUpEKTCHUS

T'opazno 6onbiie (20%) peCOHICHTOB yKa3aJd Ha TO, YTO MOCEIIaIH
LEHTPBI HAPOJHOTO TBOPUECTBA MO MPUUUHE YHACTHUS B MEPOIIPUATHH, KOH-
Kypcax. Beero 5% 3aHrMaroTcst B IIeHTpe HAPOAHOTO TBOPYECTBA U Pean3y-
FOT CBOM TBOPYECKHI MOTEHIMAJ B OJHOM U3 TAKUX YUpekaeHul. Jlerckue
IIKOJIBI MCKyccTB nocetniu 30% mpencTaBuTeneil MOJIOI0TO TTOKOJICHUS
B Bo3pacTe oT 14 1o 17 siet, noToMy Kak OHM IIOCELIAlOT pa3jInuHbIe KPY/KKU
H CCKIIMHU, COOTBETCTBCHHO, U HpI/IHI/IMaIOT y‘laCTI/Ie B paSJ’II/I‘IHLIX Mepo—
MPUSTUSX, & PYKOBOJUTEIHN MPUBJICKAIOT UX K KOHKYPCHOU JIEATEIbHOCTH.
60% OTPOIIEHHBIX MOCETWJIN IIEHTPHI JOCYTa, OCHOBHBIMU MPUYHHAMHU
BBICTYITUIIN TIPOBEJICHUE JIOCYra — 3TO MOTJIO OBITh KWHO, KOHIIEPTHI;
B MEHBIIIEH CTETIEHW 3TO MPOCBEIICHNWE M HETOCPEICTBEHHOE y4JacThe
B MepOHpI/IHTI/II/I. He IIOCCTUJIN HU OJHOTIO U3 Hpe}lJ'IO)KeHHBIX B Hepequ
yupexxaeruid 30% onpoLIeHHON MOJIOAEKH.

[TonmyueHHBIE Pe3yNIbTaThl O3BOJISIOT CHIENATh BBIBO, YTO MOJOACKD,
TIPUHSIBIIAS YYaCTHE B OMIPOCE, MPUBJIEKACTCS K TTOCEIICHUIO YUPEIKICHHMN,
TO/IBEIOMCTBEHHBIX KoMuTEeTY KyIbTYpHI U TypHu3Ma ropona Kypcka, uepes
paboTy KPY>KKOB U CEKIIMH, Yepe3 MPOBEICHUE MEPOTIPHATHI U TIPUBJICUCHHUE
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K yJacTHIO OOydJalomuxcs. B MeHbIIeH cTemeHn 3TO MPOCBETUTEIBCKHUE
MEPONPHUATHS ¢ OONBIIMM OXBATOM MOJIOJICKH, IOCYTOBBIE MEPOIIPHSTHS
1 KOHKypchl. Cieyer yka3zaTh Ha TO, YTO BCE YUPEXKIEHUS, OABEIOM-
cTBeHHble KoMuTeTy KymbTypbl u Typusma ropoaa Kypcka, Teppuropu-
QJIBHO HAXOISTCS B «CTapOiD» 4acTH ropoja, a OMPOLICHHBIC 00yJaroTCs
U MIPOXKHUBAIOT B HOBOM paiioHe ropona Kypcka, rae OTCyTCTBYIOT ITOJ00HBIE
yapexneHus. MBI Tioiaraem, 9To JaHHBIH (PaKTop 3HAYUTETHHO BIMSCT HA
BOBJICYCHHOCTh MOJIOJICKH B JICATEIILHOCTh 0003HAYCHHBIX YUPEIKICHHN.
DTO MPEATIONIOKEHNE MOXKET MOATBEPANTHCS WM OBITH OMPOBEPTHYTO B XO/IE
JaJbHEHIINX MCCIICIOBAHUMN ¢ OOJiee IMPOKUM OXBATOM YYACTHUKOB OIPOCA.
3aBepuIaroIIuil BOIPOC aHKETHI MO3BOJIKI B II€JIOM y3HATh UHTEPECHI
YUYaCTHHKOB OIIPOCa B paMKaxX KyJIBTYpHOTO pa3BuUTHs. PecrioHnenTam Heob-
XOJIMMO OBIITO BHIOPATh (HOPMBI MEPOTIPUSATHIA, KOTOPhIE OHK OBI ITPEITIOMIIH,
B paMKax IIPOBECHUS CBOOOTHOTO BPEMEHH ITOCIIE YPOKOB COBMECTHO CO
CBOMMH OJIHOKJIACCHUKAaMH M TOJI PYKOBOJICTBOM T€IaroroB: KHHO, KOH-
LEPThI, IPEICTABICHUsI, BBICTABKH, KOMaHIHBIC COPEBHOBAHMSI, KOHKYPCHI,
HCHIbITaHUs (KBECTbI), IPa3JHUKH, HAYYHbIE IPOEKTHI (pUc. 5).

HayuHble TPOEKTEHI
[Ipa3nnuku
HWcnbiTanust (KBeCThI) 80%
Konxypcot

Komangnble copeBHOBaHUS
BeicraBku

[Ipencrasnenus

Konneptst

Kuno 40%

0% 20% 40% 60% 80% 100%

Puc. 5. Tlpeanoynraempie MOJIOACKBIO (POPMBI MEPOTIPHUSITHI

BonemmucTBO pecnongeHToB (80%) ykazanu, 9TO UM HHTEPECHBI
pa3IuvHbIe UCHBITaHHUS (KBECTHI), aKTUBHBIM OTIBIX IMOCJE IIKOJBI
B (hopme mpas3nHuka uHTepecer 70% OMPOIICHHBIX, B KOMaHIHBIX CO-
PEBHOBAHISIX C YIOBOJIBCTBHEM MPUHSUTH OBl ydacTue 55% MIKOIBHUKOB.
AxTuBHBIC (HOPMBI MEPOTIPHUSITUN MPUBETCTBYIOTCS MOJIOJCKBIO, O YeM
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CBUICTEIBCTBYIOT MUCCIEIOBAHNS B 00JACTH COIMAILHOTO B3aUMOICH-
ctBusl, pa3Butusa Meimuienus JI. C. Berorckoro, I A. Ilykepmana u mp.
(Beirotckwuii 1999; lykepman 1995). CtpeMieHne MOAPOCTKOB U FOHOIIEH
K HOBBIM BIICYATIICHUSM M dMOIHsIM, 1o MHeHHI0 E. A. Kimumosa, — sB-
JIeHUE, CIIOCOOCTBYIOIIEE Pa3BUTHIO JIOOOMBITCTBA U OJIATONIPUSTHOMY
nporieccy conmanuzanuu (Kimumor 2024).

Xotenn 661 cxoauTh B KUHO 40% PECIOHICHTOB, HHTEPECHEBI HayIHBIC
mpoekThl 30% OIPOIIEHHBIX, TaKast K€ OIS OTPOIIEHHBIX XOTea OBl T0-
CCTUTH BBICTABKH, XOTENIN OBl OYYacTBOBATh B KOHKypcax 20%, CXOmuTh
Ha TIpesicTaBiIeHue noxenain 15% pecrnoHIeHToB.

3akioueHue

AXTHBHOE (DOPMUPOBAHNE IIECHHOCTHBIX OPHEHTAINI MOJOECKH IPOUC-
XOJIUT Yepe3 COLUOKYNBTYPHBIC MEPOTIPHSTHS, KOTOPbIE UMEIOT HE TOJIBKO
pa3BileKaTeNbHyI0, HO M Pa3BUBAIOLIYIO0 HalpaBieHHOCTh. [lognepikka,
KBaJIM(HUKALUS KaJPOB, CO3AAHNUE JOCYTOBBIX MEPONPHATHIL, MOMyIIpU3aLiis
KyJIbTYPHBIX MHUIIMATUB U BOBJICUCHHE MOJIOCKHU B T0OPOBOIBIECTBO —
BCE 3TO BA)XKHBIE MEXaHMU3MBI, C MIOMOIIBI0 KOTOPbIX KoMHUTET KyIbTyphl
u TypusMa ropoaa Kypcka crpemutcst copMupoBaTh akTUBHYIO U COLH-
aIbHO OTBETCTBEHHYIO MOJIOAEKb. BaXXHO OTMETUTH, YTO OONBITHHCTBO
MOJIOJICKH OLICHIJIN 3HAYMMOCTh Pa3INYHBIX MEXaHN3MOB ()OPMHUPOBAHUS
IICHHOCTHBIX OpHeHTaIi. OCOOCHHO BBICOKYIO OIICHKY TTOTYYIHIN KaJPOBBIH
U JJOCYTOBBIN MEXaHU3MBI, YTO CBHJICTEIBCTBYET O HOTPEOHOCTH MOJIOJCKH
B KQUECTBEHHOM KYJIBTYPHOM OOCITY’KUBAaHUHU U PA3HOOOPA3UH aKTHBHOCTEH.
Tem He MeHee BBISIBICHA U ITpoOIeMa HETOCTATOUHON TEPPUTOPHATILHOM
JOCTYIHOCTH KYJIBTYpPHBIX YUPEKACHHUM, YTO OTPAaHUUIMBACT y4acTHE MO-
JIOAEKU B KYJIBTYPHOMH JKU3HU.

PesynbraTs! Hccaen0BaHus HOAUEPKUBAIOT, YTO MOJIOICKD PETIOUUTACT
aKTHUBHO Y4acTBOBATh B MEPOIIPUSITUAX, OPUCHTUPOBAHHBIX HA B3aUMOACH-
CTBHME M 3MOLIMOHAIBEHBIC BIICUATIICHNS, TAKUX KaK KBECTBI M MPA3IHUKH.
OTO yKa3bIBaeT HA BAKHOCTH aJANTAINK KYJIBTYPHBIX MPEIOKCHUIN MOA
MHTEPECHI U OTPEOHOCTH MOJIOACKH Juist Ooinee 3 deKTHBHOTO (hOPMHPO-
BaHUsI UX LIEHHOCTEN.

YenenrHast peanusaiysi MEXaHHU3MOB (OPMHUPOBAHMS IICHHOCTHBIX
OPHEHTALINH MOJIOAEKH TpeOyeT AanbHEHIIEero N3ydeHus], aJanTalyui Ipo-
rpaMM IO/ COBPEMEHHBIC YCIOBHUS U MOTPEOHOCTH, a TAKKe 00CCTICUECHUS
JOCTYITHOCTH KyNBTYypPHBIX HHUIIMATHUB JJISI MOJIOJCKH BCEX BO3PACTOB U M3
pa3HbIX pallOHOB ropoja.
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Abstract. The article discusses the mechanisms of formation of value orientations
of youth, applicable by the Committee of Culture and Tourism of the city of
Kursk. In the context of internal transformations in society, the task of forming
traditional value orientations of Russian youth is significant. The study highlights
the importance of cultural policy as a basis for the development of spirituality
and patriotism among young people, with increased attention being paid to the
need for active interaction between various social institutions. The research
materials include the results of a sociological survey among young people
aged 14—17 living in the city of Kursk, aimed at determining the perception of
programs and initiatives implemented by the committee. Key mechanisms such
as support, staffing, leisure activities, popularization of cultural initiatives and
involvement in volunteerism are highlighted. The analysis showed that despite
the high importance of these mechanisms, the issues of territorial accessibility
of cultural institutions remain unresolved and a priority for young people. The
results of the study emphasize that the successful formation of youth value
orientations requires further adaptation of cultural programs and ensuring their
accessibility to all segments of the population.
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Introduction

People with visual impairments in Russia experience systemic exclusion
that extends beyond physical accessibility restrictions, despite growing
international awareness of the importance of inclusivity in the cultural and
creative industries (Pronchev et al. 2017). The underlying frameworks for
accessibility were developed by Russian literature on inclusion in the arts, but
it primarily took a medicalized, rehabilitation-focused approach rather than
viewing popular art as a separate field of creative performance. Moreover,
even though the topic of inclusion has been the subject of a sizable amount
of research not much is done to learn about the first-hand experiences of
the people it is being used for. The unique goal of the study is to shed
a light on artistic engagement of the visually impaired artists as well as
capture the main barriers faced by them and outline recommendations for
the creative and cultural spaces. The study seeks to answer the following
research questions: How do people with eyesight disabilities experience
participation in inclusive creative production? What are the key barriers
that hinder full inclusion in creative production?

The purposes of the research are to analyze inclusivity in the cultural and
creative sphere in terms of its application on work with the disabled, describe
techniques which the disabled use to produce and consume art works, analyze
firsthand experiences including barriers and problems which are faced by
the blind in cultural and creative spheres. Simon Hayhoe (2017) in his book
uses the term “ableism” — a type of discrimination in which able-bodied
people are seen as normal and superior to people with disabilities, leading
to prejudice against the latter. In the research, ableism will be taken into
consideration as well in order to know whether it exists in the cultural
sphere and whether it produces any discrimination, as well as the existence
of other phenomena will be investigated in the realm of art production and
consumption of visually impaired people.

Literature Review

The experience of cultural perception among individuals with eyesight
disabilities is a critical area of study that intersects with various disciplines,
including sociology, psychology, and cultural studies. This literature review
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aims to analyze the barriers faced by people with visual impairments in
accessing cultural institutions, as well as the socio-cultural aspects that
influence their adaptation to these environments. Despite advancements in
technology and increasing awareness of inclusivity, significant obstacles
remain in the way cultural content is delivered and experienced. Existing
literature highlights a range of challenges, from physical accessibility and
inadequate sensory engagement to societal attitudes and institutional practices
that often overlook the needs of this group. By examining these barriers and
the adaptive strategies employed by individuals with eyesight disabilities,
this review seeks to provide a comprehensive understanding of their cultural
experiences and the implications for cultural institutions striving to foster
inclusivity.

1.1. Disability and Stigma

Erving Goffman, a prominent sociologist, defined stigma in his influential
work, “Stigma: Notes on the Management of Spoiled Identity” (1963).
He described stigma as an attribute that discredits an individual, leading
to a devaluation of their social identity. Goffman categorized stigma
into three main types. The first one — physical stigma includes visible
physical deformities or disabilities that can lead to negative perceptions and
discrimination. Character stigma refers to perceived flaws in an individual’s
character, such as mental illness, addiction, or criminal behavior, which can
result in social rejection. Group stigma pertains to the stigma associated
with belonging to a particular social group, such as race, religion, or sexual
orientation, which can lead to widespread prejudice and discrimination.

Goffman emphasized that stigma is not just about the individual who
bears it but also about the societal reactions to that individual. He introduced
the concept of “spoiled identity,” highlighting how stigma can lead to a loss
of social status and self-esteem. Individuals may engage in various strategies
to manage their stigma, such as concealing their stigmatized attributes or
trying to distance themselves from the stigma through social interactions.
Stigma is tightly connected with disability, influencing lives of the impaired
people significantly.

The experience of disability is often intertwined with societal perceptions
and attitudes, which can significantly shape the lives of individuals with
disabilities. Stigma, in particular, plays a critical role in this dynamic,
influencing how people with disabilities are viewed and treated by others.
Rooted in misconceptions and negative stereotypes, stigma can lead to
discrimination and social exclusion, creating barriers that hinder access
to essential resources and opportunities. One of the main problems
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encountered by disabled individuals is that their disability oftenly outshines
their identity (Susman 1994). This statement points to the fact that usually
in communication with the disabled other people see only a disability
itself, not a person’s personality, thus limiting both people from making
functional communication, which is talking to each other without tailoring
a conversation to certain needs of a partner. Moreover, disability groups
can experience stigma and sequential pigeonholing not only on individuals
but also on a country level. For instance, Gliedman and Roth (1980) in
their study of handicapped children in the USA state that the way disabled
children get cured is a “national disgrace” since what had been done was
not enough for their treatment. However, one important statement is made
by Douglas Biklen (1988) about the necessity of prescribing the disabled
a status of a minority group, thus helping them to receive more institutional
attention in terms of treatment and legislation. However, on one hand, it
is actually needed since status of a minority group can increase volumes
of aid received by the disabled, on the other hand, it can badly influence
self-esteem of the impaired resulting in feeling discriminated against and
suppressed by being called a minority group.

Bridgit Rohwerder (2018) in her research in Sub-Saharan Africa
has analyzed the effects which stigma can have on individuals. Several
of the main resulting effects are the following — people get mistreated
because of perceiving them as not humans but as a special kind of people,
misconceptions about the cause of the disability, which usually is blamed
on supernatural forces and witchcraft, the nature and abilities of people with
impairments, discrimination policies and legislations. Moreover, females
are more influenced by stigma as it also implies that an impaired woman is
unable to produce children, which is her main responsibility.

1.2. Definition of Blindness

To understand the specificity of the state of a person who is lacking vision
it is needed to identify what blindness is. Sudhir Bhagotra et al. (2008) define
blindness as a “devastating physical condition with deep emotional and
economic implications”. The authors make an accent on the vivid emotional
effect of a person who is faced with the disability, as well as highlighting
the role of an economic part of a person’s life, which is likely to be steeply
changed. Undoubtedly, the people who had vision once in life and suddenly
lost it are faced with an enormously hard change in their life, which can
affect their physiological state since losing vision enforce people to learn
to live in a new way, therefore making it hard for a person to adapt to so
many obstacles, starting from getting ready in the morning and cooking
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for themselves, ending up with more complicated things such as dealing
with previous work or finding new working place. However, blindness is
not only defined just by a lack of vision. There are different types of being
blind, ranging from total lack of sight to seeing light and different colors.
Mark Hollins (2022) names different types of vision abilities — residual
vision, perception, and projection. The last two types describe an ability
to see something, however, it will have no sense and give no information
to a person, thus making this ability unfunctional. Hollins also raises an
important question about who to call blind since he argues that even people
who can see blurred shapes are called blind, so that it is not clear yet to what
extent a person has to see less to be called visually impaired.

1.3. Factors Influencing Creativity

The intersection of socioeconomic status (SES) and artistic expression
is a critical area of exploration, revealing how financial and social factors
influence creativity and art production. SES encompasses various dimensions,
including income, education, and access to cultural resources, all of which
can significantly impact an individual’s ability to engage in and contribute
to the arts. Understanding these dynamics is essential for recognizing the
barriers some individuals face and the opportunities available to others in
the creative landscape.

D. Dai et al. (2012) in the study of factors influencing creativity have
examined that education has the strongest influence on performing creativity.
In other words, in their study they have examined children from various socio-
economic backgrounds and concluded that socio-economic status (SES) does
affect a level of creativity which a child has, however, it can be significantly
compensated by school as it can provide a person with all the needed resources
such as art classes and creativity development lessons. Therefore, it can be
concluded that school compensates for a lack of art education at home in
developing art skills and taste of a child. Moreover, engagement with arts at
an early age can help to better develop cognitive and emotional skills (Sousa
2006). However, if to talk about whether people who visit cultural places differ
from those who do not attend, for example, art exhibitions, and therefore the
important question raises — do people who visit museums have some common
dominants like having art education at school or at home or do they not stand
out from the non visitors? To delve into this question it is needed to look at the
paper by Paul DiMaggio (1996). In his work he investigated whether visitors
of art-museums are different from non-visitors. It was concluded that they are
more prone to be attracted to high-culture. Concerning political views, they
are more supportive of non-conformist political ideas and scientific benefits,
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i.e. that science is capable of making right decisions for humanity, compared
to non-visitors of museums. However, they also comment that faith should be
taken into account too in life thus coinciding with non-visitors. These results
do not give any evidence that visitors and non-visitors of museums differ in
terms of any socio-economic dominant but the results from this paper provide
an insight that visitors are not categorical in their thinking, which can be linked
with a flexibility of their mind and critical thinking ability. From this insight
it can be inferred that these features could be obtained through some kind of
education or learning. While DiMaggio was more interested in political views
distinctions amongst visitors, Hei Wan Mak and Daisy Fancourt (2021) were
curious about social determinants of art adherence. They have researched
children from different SES backgrounds and their art participation inside
and outside of school. The conclusion from the paper was that children from
lower SES levels were less likely to go to museums or to produce art works
outside of school. Moreover, this type of art affiliation can be transferred
to the next generation of the family. They have also examined that parental
social status is one of the most significant dominants in art engagement,
while also the findings indicated that parental involvement during childhood
is a strong indicator of whether or not kids participate outside of school,
particularly when it comes to arts, crafts, and design projects as well as visits
to archives, museums, or historical sites. Nonetheless, a significant predictor
of children’s involvement outside of school is the parents’ present level of
involvement. This may imply that kids who participate in the arts on a regular
basis are more likely to interact with their parents, who are more inclined to
support and promote participation. Besides, the role of teachers is equally
significant as shown in the study of Beausaert et al. 2013, which highlights
the importance of student-centred approach which makes students get deeper
knowledge and develop creativity. These results are highly important in the
current research of the blind people since it becomes a vital moment in the lives
of people. Adherence to art before and after receiving a disability is crucial
in understanding the art role for people — for example, whether nothing has
changed after becoming a disabled in terms of art consumption, i.e. a person
had always been interested in arts and remained interesting at the same level
after a trauma or a person had not been interested in art and, for example,
took up art in order to express emotions during a traumatic period of life.

1.4. Art Creation and Disability

In the beginning of the 20th century there has been a significant change in
the attitude towards the art of the disabled. This was the time of ideological
transformations, rethinking the patterns of human consciousness and new
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cultural phenomena mostly due to publication of Zigmund Freud’s works
such as “The interpretation of dreams” (1900), which has become a solid
background for many researchers to form new practices to explore the nature
and behavior of a human. Norms of an art become to change, implying that
the transformation of early set rules is now not the one and only paradigm of
making art (Suvorova 2022). Patients of psychiatric hospitals started to be
viewed not as ill people who needed cure but as painters, whose works were
exhibited in art galleries and exhibitions. The art of patients has revolutionized
the art world of the 20th century, thus revealing a new realm of art creation.
The works of the “ill” were valued for giving birth to a new way of depicting
reality, which was needed at that time due to an oversaturation of society
with the previous classical styles of painting. As Suvorova states in her book,
strangeness of paintings of outsiders like adding surreal elements to paintings
and not preserving academic style was valued and in demand by society at that
time. Art of ill people became a positive characteristic of art creation, meaning
that disability started to be accepted as a tool of making unconventional works.
For example, if one takes a look at the art career of Frida Kahlo, it is noticeable
that disability plays the main role in her paintings. According to N. Heinich
(1997), the audience might prescribe a certain value to art creation, when
the role of suffering and marginality becomes a central theme of an artist’s
career. The fact of knowing about personal troubles of an artist pushes people
to ponder about a certain painting more, thus thinking that the craftsmanship
of the artist is at a high level and that is why it should be highly evaluated
and recognized more.

Concerning the blind, it must be addressed in the following research
whether artists feel that they are not truly evaluated by people and
investigated whether they try to settle their disability in the first place for
any reason.

1.5. Disability, Art, and Representation: Tensions Between
Identity and Inclusion

There has not been that much research made investigating how the
disabled produce artworks. It is also unclear to what degree they are
motivated to create work that reflects the expressive growth of a self-
identity shaped by experiences of impairment and disability. One of the
main important questions in investigating the role of art in the life of the
disabled is to understand the reasons for taking up arts. Taylor (2005) states
that it is highly important for the disabled people to engage into art since
visual art can help them to acquire skills which are needed to understand
visual language which is used in multicultural context which celebrates
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difference and uniqueness of every person. He emphasizes that art becomes
a tool for both the disabled and healthy people to learn about diversity and
that “we are all a part of a spectrum of difference”. This can be referred to
as an emotional need of the disabled as, affected by stigma, the impaired
feel down and suppressed, thus needing emotional help and fulfillment.
However, there comes an inconsistency in the initial purpose of making
art by the disabled of whether to celebrate a difference or to ignore it, i.e.
not pointing out a disability in art and position oneself solely as an artist, not
a disabled artist. There is a question of whether a person wants to express
a trauma which they have got in their art or to make art in order to forget it,
to become a certain kind of a healthy person without disability through an
art process. Finkelstein (1987) in her article divides disabled people into two
“worlds” — the one which tries to focus on abilities rather than disabilities
and the second which focuses on disabilities. Principal issue in making focus
on abilities rather than disabilities is an inclination to the dominant culture.
Finkelstein argues that during a conference which was aimed at promotion
of abilities of the disabled people the organisators of the conference made an
accent on dominant culture values, thus ignoring the needs of the disabled,
even that the conference was not available for wheelchair users. Author
states that when promoting the ability of the disabled artists they often
get referred to as having art-ability, thus making people strive to meet the
standards of the healthy, able-bodied people simultaneously discouraging
them from promoting their own identity. Therefore, even when disabled
artists strive for not highlighting their disability in their work and society,
they usually get referred as disabled, by reviewing their artworks as excellent
for people with disability, thus making an accent on the latter. Moreover,
Chandler et al. (2018) tell about a canadian project Re-Vision which is an
arts-based research initiative designed to challenge and reshape perceptions
of disability through creative expression. It employs multimedia storytelling
and theater workshops specifically tailored for deaf and disabled individuals.
The methodology of this project was the following: the participants engaged
in creating 3—5 minute digital stories that reflect their experiences with
disability, utilizing a range of media forms. This method allowed them to
receive diverse expressions and it emphasized the constructed nature of
representation. The artworks produced serve as tools for public pedagogy,
prompting audiences to reconsider their understanding of disability.
Presentations of these works have been shown to shift perceptions among
viewers. This project could be perceived as an attempt to challenge the
norms of dominant culture in art as was discussed by Finkelstein in order
to create a new branch of art which would not be claimed as outsider art.
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1.6. Inclusivity

The research which is conducted aims at understanding inclusive
principles of the modern world and the way they influence the implementation
of different inclusive programs in creative and cultural industry. To
understand this, the definition of inclusivity needs to be outlined. Foreman
(2008) talks about inclusivity in education as a principle which extends
beyond accommodating students with disabilities, advocating for inclusive
education where all schools should aim to deliver the best possible learning
experiences for every student, regardless of their background, identity, or
abilities. Therefore, inclusivity means that no factor should have an influence
on getting education by an individual. When discussing principles of
inclusivity, Bransford, Brown, and Cocking (2000) consider a competency-
based approach which means that students are viewed as adaptable learners
capable of transferring and applying their knowledge to novel contexts.
In this analysis this concept will be seen as a central one when analyzing
interviews since this approach seems to most genuinely describe the core of
inclusivity. To boost quality indicators of inclusive education, a sophisticated
culture promoting open communication, collaboration, and continuous
dialogue is necessary (Ferguson 2019). Therefore, it can be concluded
that to succeed in implementing any inclusive programs or processes,
no restrictions must be put on participants, which could be expressed in
discriminatory attitudes from teachers or classmates when communicating
with the disabled. Another scholar who investigates organizational inclusion
concludes that notwithstanding different perspectives posed on the question
of inclusivity, there is always the same trait in understanding it: inclusion
can exist only when there is a lack of exclusion (Dobusch 2020). This point
of view contributes to the argument of the previous debate on inclusivity,
highlighting the importance of not leaving out individuals from any
process. Shore, Cleveland, and Sanchez (2018) highlight that organizational
inclusion research marks a transition — from focusing solely on preventing
discrimination against marginalized groups to actively fostering inclusive
workplace environments. These scholars delineate how the implementation
of inclusivity has changed over time. Before it was primarily centered on
compliance with diversity policies and legal mandates, but contemporary
approaches emphasize creating a culture of belonging, where all employees
feel valued and empowered to contribute their unique perspectives. The
authors argue that this shift reflects a deeper understanding of inclusion as
a dynamic, multilevel process involving leadership commitment, structural
equity, and everyday interpersonal interactions.
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In recent years, the cultural sector has increasingly recognized the
importance of making art accessible to all audiences. However, true inclusion
requires more than physical accommodations, it calls for a fundamental
reexamination of how we approach art experiences for visually impaired
individuals. Inclusion always means that some social process or event considers
diversity (Bacon et al. 2023). In their research they have come to the point
that diversity means intervening of different social, ethnic and economic
backgrounds. Undoubtedly, to make people integrate into a certain setting
recognition of their differences has to be made, otherwise, the intimidation
is expected to be encountered during communication. The term “diversity”
which has been borrowed from the biological realm of study of nature has been
applied to organizational studies and needs to be examined nowadays because
of the growing number of various diverse organizations and the following
obstacles which they face with their rapid growth (Kreitz 2008). The research
by Bacon also emphasizes that cultivating inclusive environments requires
cultural institutions and practitioners to consciously acknowledge their inherent
privileges as a necessary step toward fostering equitable participation, thus
making equity another vital principle which is thought to be a part of inclusion.
Equity represents a moral principle centered on ensuring just and impartial
treatment for all members of society (Creary 2021). Equity should not be
confused with equality since they are realised differently. Where equality
distributes identical resources uniformly, equity recognizes that justice often
demands differentiated approaches, providing additional accommodations
or modified pathways to ensure meaningful participation for all. Another
significant principle of a fully inclusive environment is accessibility, which
serves as the practical foundation that transforms theoretical inclusion into lived
reality. Accessibility involves creating adaptable systems and environments
that can be customized to meet individual requirements and ways of engaging
(Valdes 2004). Rather than offering a single rigid approach, it embraces
multiple ways for participation that respect different abilities, learning styles,
and interaction preferences. Shahoud (2024) in the study of components of
inclusivity highlights that accessibility is viewed to be the most important
principle of an inclusive environment. Having analysed these papers, here are
3 main principles of inclusivity: diversity, equity, and accessibility.

However, when considering inclusivity, the attitude of the surrounding
should be considered and analysed when communicating with a minority
group to which inclusive practices are focused. Theory of cultural competence
developed in the US as an approach to tackling systemic disparities in
healthcare through more responsive service delivery. Cross et al. (1989)
originally conceptualized it as an interconnected system of adaptable
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practices, professional mindsets, and organizational policies that facilitate
effective engagement across cultural differences with a genuine interest
in one’s differences and a desire to learn the worldview of other people.
This framework emphasizes practitioners’ self-reflection about their own
cultural positioning while cultivating an open, learning-oriented approach
to understanding others’ values and lived experiences.

Study of urban inclusivity by Zahrah and Gamal (2018) underscores
that inclusivity can be evaluated through the dual lenses of affordability
and accessibility, thus bringing in the economic aspect of any inclusive
space, which can imply that people shall have no economic restrictions in
accessing a certain good or experience. Another important theory under
which inclusivity might be analysed is a theory explained by Viljoen of
human niches (2016). The theory suggests that way of thinking shapes
our attitudes and actions. Real change happens when people start thinking
differently. The theory shows that with inclusive approaches and strong
leadership, groups and societies can transform in lasting ways. Importantly,
these “niches™ aren’t about how smart someone is — they’re about habitual
ways of thinking that develop over time. As societies evolve, new ways of
thinking create new possibilities. This idea helps us understand how changing
mindsets can lead to more inclusive communities and organizations.

As the current research is conducted in Russia, the need to analyse
the Russian realm of inclusive art has arisen. Within the discussion of
inclusive cultural practices, the work of Vishnyakova (2020) in her university
textbook deserves special attention. As a practicing typhlopsychologist
and typhlopedagogue, the author offers a fundamentally new perspective
on inclusive art, defining it as an independent artistic phenomenon.
Vishnyakova emphasizes that artworks created by artists with disabilities
and developmental differences possess special aesthetic and social value
worthy of recognition as a distinct category of contemporary art. Another
scholar who investigated inclusivity Mustafina (2024) in her work argues that
inclusive art serves two main purposes in today’s discussions. First, it acts
as a powerful tool for protecting disability rights — especially the rights to
arts education and creative expression. Second, experts are developing new
terms like “disability art” and “art brut” to better describe artworks made
by people with disabilities (Mustafina 2024). She also argues that a special
feature of inclusive art is the development of its own evaluation criteria, its
own standards, which have nothing in common with classical traditional
art. This point can be argued in the further part of the research since as it
was stated above inclusivity promotes equality and for this reason making
up special rules for participants of inclusive art can be viewed negatively.
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In many cases inclusive art is considered as a therapeutic activity, which
medicalizes the aesthetic human activity and art itself (Shemanov et al.
2013). The author highlights on the need of further research of disability
are and of the questions of its” medicalization which is expressed in forms
of numerous art-therapies centered at the disabled. According to Argyle
and Bolton (2005), in the framework of any therapy in a medical context,
a person feels like a patient, and while doing art, he feels like an artist.

The existing scholarship on inclusive art reveals several fundamental
tensions that shape contemporary discourse in the Russian context. The
reviewed literature highlights competing visions of inclusive art — as
a distinct artistic category with its own aesthetic values, as a tool for social
advocacy, and as a therapeutic practice. These differing perspectives raise
important questions about cultural recognition, artistic autonomy, and the
potential risks of both marginalization and medicalization.

This study is built upon these theoretical foundations while engaging
with broader interdisciplinary perspectives on disability, art, and cultural
inclusion. By examining both the conceptual frameworks and practical
realities of inclusive art in Russia, the research aims to contribute to ongoing
discussions about the complex interplay between artistic expression, identity,
and accessibility in contemporary culture.

Methodology and Sampling

This study employs a qualitative research design to explore the lived
experiences of visually impaired individuals engaged in artistic activities
within inclusive cultural settings. The methodology combines two primary
data collection approaches: in-depth semi-structured interviews and
ethnographic observations. For the interview component, the study has
recruited 19 participants selected through purposeful sampling according
to three key criteria: they must be adults aged 18 or older, have partial or
total visual impairment, and be actively involved in artistic or craft-based
activities. Participants are recruited through contacts with specialized studios
including the ceramic studio “Vizhu Rukami,” the perfume-making studio
“Pure Sense,” and the origami studio operated by the All-Russian Society
of the Blind (“VOS”). One interview of an expert on working with the
visually disabled was taken in order to cover some sensitive features of
communication with the blind, for instance, whether it was acceptable to
talk about moments of sight loss during the interview.

The interview protocol was focused on participants’ personal experiences
in creative spaces, perceived barriers to inclusion, and adaptive strategies they
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employ in the creative and cultural industry producing and perceiving arts
and crafts. Interviews are conducted flexibly to accommodate participants’
needs, using accessible formats such as telephone interviews with audio
recordings with an average duration of 60 minutes each. Besides interview
conduction, ethnographic observations are made at inclusive art and craft
events such as ceramic workshops and festivals for blind artists. These
observations document real-time creative processes, interactions within the
communities, and the use of adaptive tools and techniques.

During interviews the participants were asked questions covering
the topics which are necessary to understand their cultural and creative
engagement. The topics were related with their personal information (age,
city, work/hobbies, living situation), education and childhood (school
type, hobbies, parental support, family finances), experience with vision
impairment (onset, impact, emotions, adaptation challenges, social changes),
inclusion and accessibility (preferred terms, audio description/tactile models,
discrimination, focus on specific age groups), art and creativity (frequency,
motivation, feelings, audience, influence of impairment, discrimination in
art), cultural space accessibility (programs for disabled people, museum
visits, barriers, desired changes), and closing thoughts.

To build contact and trust with the participants, so that they are ready
to give the interview, in more than a half cases it was necessary to visit
them personally at the arts and crafts classes in order to introduce myself
in person and explain the context and objectives of the study. After having
done so, the visually impaired artists were eager to share contacts and give
an interview soon after.

The observational study was conducted over a four-month period
from February to May, with data collected during regular arts and crafts
sessions at two specialized studios: the ceramic workshop “Vizhu Rukami”
and the origami studio operated by the All-Russian Society of the Blind.
Unfortunately, access to the perfume-making studio “Pure Sense” could not
be obtained due to the laboratory’s strict policy restricting outside visitors,
which limited the scope of observations in this particular creative discipline.

A striking pattern emerged during the observation period: participants
across both studios demonstrated remarkable self-sufficiency and autonomy
in their creative processes. Despite the inherent challenges posed by visual
impairments, which might logically necessitate additional guidance or
assistance, the majority of artists worked with notable independence. They
rarely sought clarification or help from instructors, instead relying on their
developed skills and adaptive techniques to complete projects. This consistent
behavior pattern suggests both a high level of acquired competency and
a strong preference for self-directed creation among participants.
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Discussion

This study has explored the complex dynamics of inclusive art practices in
Russia, examining how artists with disabilities navigate creative production,
cultural recognition, and societal perceptions. The findings reveal critical
tensions between inclusive art’s asserted autonomy as a distinct artistic
category and its relationship to mainstream cultural frameworks, as well as
between its therapeutic applications and purely creative dimensions.

The interview findings reveal perspectives on the role of parental
support in shaping artistic paths, demonstrating that no singular narrative
can fully capture this complex relationship. While some participants credited
parental encouragement as instrumental to their creative development,
others emphasized self-driven motivation that helped them to continue
their education despite limited familial support. This divergence suggests
that while parental engagement can be facilitative, it is not universally
determinative of artistic trajectories, which contradicts the theory which
supports high influence of parental involvement on a child’s development
in artistic terms (Hei Wan Mak & Daisy Fancourt 2021).

Crucially, these individual experiences cannot be set apart from socio-
economic contexts. As evidenced in several cases, financial precarity often
constrained parents’ capacity to foster artistic growth, regardless of their
attitude. This echoes what Zahrar and Gamal (2018) concluded about
urban inclusive development. Just as he argues that true urban inclusivity
requires removing economic barriers to access, our findings show how
financial constraints often determine whether families can support artistic
development, regardless of parental attitudes or a child’s talent.

Another vital aspect of creative development is the socio-economic
background of one’s family which should be viewed through the lenses of
Dai’ theory of educational compensation of lower economic backgrounds
(Dai et al. 2012). Their study demonstrated that while socio-economic status
(SES) influences creative development, quality education can significantly
mitigate these disparities by providing necessary artistic resources and
training. This theoretical lens helps contextualize our participants’ varied
experiences. Several respondents who emphasized self-driven artistic
success despite limited parental support often referenced crucial school-
based opportunities — art classes, inspiring teachers, or extracurricular
programs — that aligned precisely with Dai et al.’s (2012) findings about
education’s compensatory power. For instance, participants from lower-
income backgrounds frequently described schools as their primary exposure
to art materials and creative mentoring, echoing authors’ conclusion that
institutional educational support can overcome family resource limitations.
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The analysis of participants’ educational experiences reveals a complex
landscape of teacher engagement with blind and partially sighted students,
characterized by three distinct patterns: neglectful underestimation,
balanced high expectations, and overprotective limitations. These findings
demonstrate how educators’ attitudes, whether dismissive, empowering, or
excessively cautious, fundamentally shape students’ academic trajectories,
self-perception, and long-term artistic identities. This result supports the
need of implementing the student-centered approach in any type of education
mentioned by Beausaert et al. (2013), which can influence students’ lifepaths
significantly by prioritizing students’ needs and specificities. Student-centered
approach can also benefit to learn about diversity and giving equity to all the
students, which are the main parts of inclusivity (Valdes 2004; Creary 2021).

The data particularly highlights the tension between two problematic
extremes: the lowered expectations that constrained development, and the
rigid adherence to conventional standards that may exclude alternative
learning methods. Between these poles emerges the effective middle
ground described by multiple participants, environments that combined
reasonable accommodations with standards, fostering both independence and
competence. Throughout their narratives it was evident that independence
is thought to be the main driver of self-esteem and confidence, which also
promoted equity. Independence in inclusive education sometimes meant
lack of accessibility where kids had to adapt to reality. This is a debatable
topic since such an approach lacks an important part of inclusivity, which
is equity, since the students were not given equal necessities to fulfill the
tasks at school. However, such a method bears traits of competency-based
approach by Brandford et al (2000) because students were meant to apply
their knowledge and skills to a given setting as well as they were considered
able-bodied to fulfill the program, which, according to them, resulted in
higher confidence and greater skills. This is an extremely vital point in
disability discussion for the reason that it gives a meaningful insight on how
to build up communication with the disabled group of people.

The participants’ experiences of losing vision in adulthood demonstrate
how Erving Goffman’s theory of stigma (1963) operates in real life. Their
stories show the profound social consequences when blindness becomes
what Goffman called a “spoiled identity” — a trait that dominates how others
see them. Goffman’s concept of stigma as a “spoiled identity” manifests
clearly in participants’ accounts of sudden social exclusion and changed
interpersonal dynamics. The irrational fears some encountered — being
treated as contagious or dangerous — exemplify what Goffman termed the
“abominations of the body” that provoke stigma anxiety. Many described
being treated differently after losing their vision, with friends and even
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partners pulling away due to discomfort or misconceptions. As Susman
(1994) notes, disability often overshadows personal identity, and this pattern
clearly emerged in the interviews. Participants frequently felt reduced to
their visual impairment, with others focusing solely on their blindness rather
than seeing them as whole individuals. This stigma created barriers in daily
interactions, making it harder to form genuine connections.

The emotional toll was significant. Beyond practical challenges,
participants struggled with the psychological weight of societal rejection and
lowered expectations. Some internalized these attitudes, feeling shame about
tasks they could no longer perform which also goes along with Goffman’s
theory of stigma (1963). Yet those who adapted most successfully often did
so by finding supportive communities that looked beyond their disability to
value their capabilities and personality.

These experiences align with Susman’s (1994) and Goffman’s (1963)
notions that stigma limits authentic interaction and that gaining trauma
exposes a person to overwhelming feelings. When society fixates on
disability, it creates artificial barriers to communication and connection.
The participants’ stories show how crucial it is to move beyond stereotypes
and engage with visually impaired adults as individuals first combined
with their desire for autonomy. Therefore, one significant conclusion out
of consideration of the factors which influence creativity, it might be stated
that acknowledgement of diversity is thought to be the main driver of
development since it can eliminate any borders which children might face
during early steps of basic and creative education.

Concerning the issue of the objectives in arts and crafts, analysis of
motivations of visually impaired people has shown that the disabled engage
in arts for various reasons, not solely as for therapeutic reasons.

1. Economic necessity

Older participants shared that they developed artistic skills as a means of
financial survival, while younger artists outlined the need for monetization
of their artistic activity, otherwise they are not interested in continuation.

2. Socialization

Many informants supported the idea of socialisation which art permits to
get. Sense of belonging and community is a crucial factor which maintains
the disabled active in their artistic activity.

3. Professional identity

Several informants said that what they do is a mere desire to create and
show their skills in a professional area.

4. Therapy

Another significant reason for engaging in art is a purpose of “saving”
during hard times and improving current conditions.
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5. Rejection of Patronizing Attitudes
Artists resist having their work reduced to “therapy” or “inspiration.”

The analysis of the reasons for the visually impaired people shows the
variety of factors which push people to pursue artistic pathway, battling the
common opinion of the disabled pursuing healing purposes and creating art
under a medicalized approach. By revealing the reasons of the participants
to engage into arts and crafts, it becomes clear that the question of the
medicalized approach mentioned by Shemanov et al. (2013), Argyle and
Bolton (2005) gets clearer in a way that the participants themselves tell
about the accomplishment of many other purposes apart from art-therapy.

Analysis of goals of art production of the visually impaired people
can help to better understand the complex relationship between disability,
creativity, and cultural participation. Below are the most typical goals which
the artists pursue in their art path:

1. Spiritual and personal growth

Disabled artists pursue this goal as a result of self-expression through
art and genuine devotion to it.

2. Sharing emotions

By creating artworks people want to share a certain emotion with
spectators.

3. Tactile and sensory exploration

Respondents pursue the goal of innovating non-visual aesthetics that
challenge sighted norms as well as focusing on texture, rhythm, and touch
as artistic language, which is important for blind people.

4. Independence and defiance

Rejecting pity or low expectations and Using art to assert capability and
resist marginalization.

5. Professional recognition

6. Validation as artists, reserving techniques and contributing to cultural

heritage Therefore, it can be concluded that visually impaired artists
pursue various goals of art, which can be compared to goals of
healthy artists. Moreover, there is a lack desire to express emotions
connected with their trauma, so that the notion of “disability art”,
which is about a desire to make artworks with the intention of
delivering sentiments of traumatized period is not relevant, which
contradicts the notions of a desire of people with the disabilities to
create their own “traumatized” art (Suvorova 2022; Mustafina 2024;
Argyle, Bolton 2005).
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In the analysis part there have been outlined various barriers faced by the
visually disabled when perceiving and performing arts and crafts. Therefore,
list of barriers encountered by the visually impaired people in creative and
cultural industry can be outlined:

1. Societal bias and devaluation of art

Audiences and buyers often judge artwork differently upon learning the
artist is blind, dismissing its artistic merit due to ingrained stereotypes or
fear of disability

2. Institutional and educational gatekeeping

Institutions (e.g., music schools) reject necessary adaptations (like braille
notation) without proper consideration. Blind artists face overt exclusion
from professional organizations, where their membership is questioned based
on disability rather than skill. It also covers the lack of desire of specific
inclusive organizations to resolve the problems with which visually impaired
people come to them.

3. Tokenistic or fake inclusion

This category includes such barriers inequality in assessing artworks
where works either are not assessed adequately in or not given any feedback
for the reason that the assessors a-priori do not want to consider artworks
of the blind as independent art but rather they consider them as results of
art-therapy.

4. Physical and financial struggle

Many participants notice that due to their physical condition they cannot
dedicate much time for doing arts, as well as for the reason of having severe
jobs or other responsibilities, which hinder full participation in art activities.

5. Inadequate implementation of inclusive programs

Last huge barrier refers to institutional inability to implement adequate
programs for the disabled. It can be expressed in wrong choices of tools of
communication or target audience and a lack of dialogue with the disabled.
Organizers of inclusive programs usually fulfill their responsibilities just to
show their, at first glance, good intentions, while being totally fake.

These barriers show that the lack of main principles of inclusivity hinders
full inclusion of the visually impaired to the genuine art process. Equity,
mentioned by Creary (2021), importance of recognition of diversity (Kreitz
2008), and significant role of accessibility (Shahaud 2024) are neglected in
the cultural settings, which leads to complicated and unfair distribution of
possibilities in the art sphere.
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Outsider art proposed by Suvorova (2022) and other scholars who
referred to terms such as “art brut” and “disability art” (Mustafina 2024)
are not relevant to the informants’ way of artistic expression since nobody
wanted to make their art stand out from the dominant culture. The notion
of creating a new branch of disability art becomes irrelevant according to
the informants’ view.

Tokenistic attitude in assessing the works of disabled individuals goes
along with the theory of Heinich (1997) who concluded that audiences
might prescribe certain value to the art creations of the blind just because
of their trauma.

Without addressing these issues, the art world will continue to marginalize
blind artists, denying them the recognition and opportunities they deserve.
True inclusion requires dismantling biases, enforcing accessibility, and
ensuring blind artists are treated as professionals, not just as subjects of
pity or tokenism.

As for the questions of inclusivity, views on it of the participants challenge
the notion of importance of accessibility since they state that accessibility
goes along with independence. For people who want independence and
autonomy, accessibility which is expressed in higher attention in different
cultural spaces is inappropriate and is perceived as helplessness. Another
vital point is the need for normalization of disability. This can be considered
as giving equity to all the participants of art processes in a form of equal
treatment. This is the problematic issue in today’s inclusive creative and
cultural sphere as the disabled artists are often viewed as “not normal” or
their art becomes special to the spectators. This notion aligns with what
Finkelstein (1987) wrote about the division of the artists into the two
worlds — one of the able-bodied artists, often referred as leading dominant
culture, and the other which focuses on disabilities. Both the results of
Finkelstein’s and this study support the fact that usually organisators of
inclusive events align with the able-bodied norms, which hinder inclusion
and sometimes make the participants of such events feel suppressed as if
it was not created for them. Therefore, the ableism proposed by Hayhoe
(2017) confirms its existence in the creative and cultural industry, which must
be eliminated. Competency-based approach (Bransford, Brown, Cocking
2000) should be introduced here in order to change the attitude of all the
participants of inclusive creative and cultural industry which can help truly
include the disabled into art production and perception.

The question of favouring a certain age group under inclusivity programs
plays a significant role in understanding how inclusive art programs function
nowadays. According to the informants, there is an inclination to develop
more rehabilitation and artistic companies for the children. Undoubtedly,
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this tendency is generally positive, however, it makes the elderly people and
adults be left out from any artistic process. Doubled unsystematic approach
of institution in terms of implementing inclusive programs and general
assumption to develop kids, adults experience huge problems in receiving
help, possibilities for self-expression, and equality.

As for the specificities with which visually impaired people have to
deal with when engaging with art, they could be described as following:
a museum becomes a place of social interaction thanks to which the disabled
can share experiences and exchange ideas. Another aspect which is important
for the visually disabled when going to a cultural place is preparation in
advance for materials presented in exhibitions or other places of cultural
leisure. This helps the disabled to better understand the materials presented
and get a deeper understanding of the topic. Moreover, some participants
describe visiting museums as a vital step in understanding the piece of an art
for the reason that by touching and seeing what other masterpieces are placed
next to the certain object, one can infer the context of the certain period of
time, which is a really interesting implication even for the healthy people.

Talking about availability of museums, several problems have been
outlined, which prevent museums from giving truly inclusive experiences.

1. Visual-centricity. Although museums are made to be accessed visually,
talking about visual-centricity of them could be inappropriate.
However, participants notice that in many museums there are not
enough tactile art objects presented there. This is also constrained by
economic reasons since the tactile copies are extremely expensive
that prevents museums from ordering them.

2. Staff’s unpreparedness. In spite of many inclusive programs which
have been set, informants point to the fact of staff’s incompetence in
realization of these programs which were put from their authorities.
Unpreparedness is expressed in impolite communication, generalized
approaches to leading excursions and lack of guidance.

These are the main obstacles encountered in museums which hinder
fruitful experience of engagement with museums.

Finally, informants have shared their ideas on how to improve experiences
in museums and below the discussion of sensible recommendations can be
encountered. The study participants proposed several key improvements
to enhance museum accessibility for blind and visually impaired visitors,
moving beyond basic accommodations to fundamentally rethink engagement
strategies. Their suggestions emphasize multi-sensory interpretation methods,
like one artist’s innovative approach where performers recreate paintings
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through movement that others can touch, translating visual art into tactile
and kinetic experiences. Physical access emerged as a critical concern,
with participants advocating for more opportunities to touch exhibits while
acknowledging conservation needs — suggesting solutions like designated
handling sessions or high-quality tactile reproductions.

Several technically-informed design recommendations were offered,
such as using yellow tactile guidance systems which remain visible longest
for those with degenerative eye conditions. Participants sharply critiqued
poorly implemented accessibility features like Braille signs placed at
knee level, noting such thoughtless execution renders them useless. The
artists emphasized that true inclusion requires maintaining high cultural
standards rather than “dumbing down” content, with one ceramist criticizing
oversimplified inclusive routes that treat blind visitors as children despite
their typically high education levels.

A recurring theme highlighted the importance of staff training and
ongoing dialogue, with one participant noting that even perfect physical
accessibility fails if staff fear interacting with blind visitors or don’t
know how to guide them. The suggestions collectively point to a need for
museums to develop accessibility through continuous collaboration with
blind communities rather than one-time fixes, creating spaces where multi-
sensory engagement and equal cultural participation become seamlessly
integrated rather than exceptional accommodations.

Conclusion

The findings of this study reveal a fundamental disconnect between the
theoretical frameworks of accessibility and their practical implementation
in cultural institutions. While many organizations have begun adopting
inclusive policies and physical adaptations, these measures frequently remain
superficial, prioritizing compliance over genuine engagement. A recurring
theme in participants’ accounts is the paradox of having technically accessible
spaces undermined by human factors: untrained staff, lingering prejudices,
and bureaucratic problems that treat inclusion as a formality rather than an
ongoing commitment.

The study has answered the research questions regarding the pathways
of experience of the visually impaired people in the cultural and creative
industry, describing it as a multilateral artistic journey. Participants of the
study highlighted the independence which is lacking in modern programs
of inclusive art and craft-based activities, which is an important part for
accessibility and equity, which are the key components of the inclusivity.

120



E. E. lLieedosa

Moreover, normalization of disability is expressed as a key component of
inclusivity, thus questioning the notion of creating such branches of art as
“disability art” or “art brut” (Mustafina 2024; Suvorova 2022).

As for the second research question regarding the barriers which hinder
full inclusion of the visually impaired people into creative production, the
main barriers have been outlined. They are connected with societal bias and
devaluation of art, institutional and educational gatekeeping, tokenistic or
fake inclusion, physical and financial struggle, inadequate implementation
of inclusive programs. These barriers create obstacles in creative production
of the visually disabled people.

This study makes it clear that there is a need to rethink inclusion as
a collaborative process — the one where disabled creators lead the conversation
in designing programs, where staff in various cultural spaces receive proper
ongoing training, and where the artificial divide between “regular” and
“disability” art disappears. True inclusion means challenging outdated attitudes
everywhere, starting from physical spaces ending with the way the society
thinks about art itself. Having this implemented, cultural spaces can become
places where visually impaired artists and visitors aren’t just included as an
afterthought, but where they help shape what creativity looks like for everyone.
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k)

O TPETBEN HAYYHON KOH®EPEHIIMH KYPHAJIA
«IETEPBYPI'CKAS COLOUOJOI'UA CETOJHA»

Annomayus. B craTbe mpencTaBieH 0030p TpeThel Beepocceuiickoii HayqHOM KOH-
¢bepenimn «(He) HOBBIE BEI30BBI U BOSMOXKHOCTH COLIMOJIOTHIY, KOTOPAsi COCTOSIIACH
10 ampenst 2025 r. mo MHULIMATUBE PeJaKIMK HAyqHOTO XypHana «IlerepOyprekas
COILIMOJIOTHUS CeTOMHs». B paMkax HayyHOH KOH(EpeHUUH ObUIN OpraHU30BaHbI
CCKIMH, Ha TUIoMaaKax KOTOPbhIX 6[)1.]'[]/[ NpeaAcTaBICHbI HAYYHbBIC JOKIaAbl YUCHBIX
n3 Cankr-IlerepOypra u Mocksel, ['ponHo u Xabaposcka, ['po3Horo, BopoHnexa,
Tromenun. B xone paboThl HaydHOU KOH(DEPEHIMH YYaCTHUKHA OOCYIMIH POOIEMbI
(G poBOHl KOMMYHHKAIIMU Ha TIIO0AIIBHOM H JIOKAJBHOM YPOBHSX, BOIIPOCHI CO-
BPEMEHHOTI'0 COCTOSTHHSL PEJIMIHHU U ITPaBa B COBPEMEHHOM POCCHIICKOM 001IeCTBe,
cTapeHus ¥ reiMUQHKalnU, CaMOOPraHU3allii FOpPOXKaH U IPaKJaH B YCIOBHAX
(He) HOBBIX BHI30BOB.
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Kniouegvie cnosa: koHGEPEHIMS, HAYIHBIN TOKIAI, COLUONIOTHS, IUCKYCCHUs, Ha-
yuHbIi KypHan «[leTepOyprckasi COUOIOTHS CETOTHS»

Cevika onst yumuposanusi: Tankun K. A., Tusucenxo K. C., imutpuesa B. J1., Ko-
necuuk H. B., Mydraxosa A. H., Hazaposa 1. b. O TpeTbeii Hay4HO# KoH(pepeHIHn
)ypHana «IlerepOyprckas conuonorusi ceronus» // IletepOyprekas conuonorus
cerogus. — 2025. — Ne 28. — C. 125-137. — DOI: 10.25990/socinstras.pss-29.
pdej-hr12; EDN: FLWFFQ

10 anpenst 2025 1. B ConmonorndyeckoM uHCTUTYTe PAH — prnmmaie
OHUCIL] PAH cocrosimacek TpeThst Becepoccuiickas HayaHast KOH(EPEHIHS
«(He) nogvie 6v1306b1 u 603modicrocmu coyuonoeuuy. [IpoBeneHne HayuHoM
KOH(EPEHILIUN Ha PEryIsIpHOM OCHOBE OBUIO MHUIIMHPOBAHO pelaKiuen
akazeMudeckoro xypHaia «llerepOyprckast couuoaorus cerogus» (Iias-
Heii penaktop U. U. Enuceesa), kotopsiit u3naercs B . Cankrt-IletepOypre
¢ 2009 r. B xo71e paboThl KOH(EpEHINH yIaioch 00CynuTh poOIeMbl TH)-
POBOI KOMMYHHUKAIIMX HA TIIO0ATBHOM H JIOKAIBHOM YPOBHSX, BOIPOCHI
COBPEMEHHOTO COCTOSIHUSI POCCUICKIX TOPOIOB H 310POBbSI, CTAPEHUS U Teii-
MU(UKAIUU, CAMOOPTaHU3ALMK TOPOXKAH U TPaXKIaH B YCIOBHAX (HE) HOBBIX
BBEI30BOB. OTKpBIIa HAYYHYO KOH(EPEHIIHIO TIpeceaaTeb IPOrpaMMHOTO
rxomuteta U. U. EmuceeBa (CU PAH — ¢unman ®HUCL] PAH), ormeTns
BaKHOCTH OOCY>KICHHS BOIIPOCOB TTOTCHIINATIA M BO3MOKHOCTEH COITHOIOTHI
B YCJIOBHSIX COBPEMECHHBIX PHCKOB M TypOYICHTHOCTH.

Lemepmunanmam u cywynocmam 6 300pogve nayuenmog Oblaa MOCBs-
mena padora oraensHoi cexunu (Moneparop M. b. Hazaposa) B pamkax
cocrosiBIICHCsT KoH(pepeHnnu. Ha cexium ObUTH pacCMOTPEHBI aKTyajlb-
HBIE IPOOJIEMBI 37I0POBBSI X COCTOSIHUS 31paBoOXpaHeHus B crpanax CHI.
O. A. Anekcanapoa (MCOITH ®HUCIL] PAH, ®uHaHCOBBIN YHUBEPCUTET
npu [IpaButensctBe PO, 'BY «HUMO3MM J13M») nipecTaBuiia JTOKIaT
«O053aHHOCTH VS BO3MOKHOCTH: MEJMIIUTHCKUE CTIEIMANUCTHI KaK CyObEKThI
(hopmupoBanus npusepskeHHocTH 30K y HaceneHus», B KOTOPOM HOIPOOHO
paccMmoTpenia Kak OTBETCTBEHHOCTh CaMOT0 MHAMBHJIA B YACTH COXpaHe-
HUS CBOETO 3/10pOBbs, TaK U BEAYILYIO POJb CUCTEMBI 3APaBOOXPAHEHUs
1 OCHOBHBIX ITPOBOAHUKOB ITPOPECCHOHANBHBIX 3HAHUI — MEIUIIMHCKUX
pabOTHHKOB. METUIIMHCKHUE CIICIIMATUCTHI HEJOCTATOYHO OCO3HAIOT POJb
UHCTUTYTA 3APaBOOXPAHEHUS B ()OPMUPOBAHUH Yy HACCICHUS IPUBEPIKEH-
Hoctu 30K, Boznarasi OTBETCTBEHHOCTh Ha CaMUX Tpak/laH, a TaKkKe Ha
rocynapctBo. Takasi ycTaHOBKa HE TOJIBKO HE COOTBETCTBYET JOKYMEHTaM
BO3 u poccuiickum HITA, HO ¥ IpPOTHBOPEUHT APYTUM MPEACTABICHUSIM
MEIUIIHCKUX CIICTIHATICTOB O TOM, YTO KIIFOYEBYIO POJIb B (DOPMUPOBAHUH
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CaMOCOXPAHUTENBHOIO IIOBEJCHMsI HACEJIEHUsl UTPAtOT JOCTYITHOCTh Me-
JUIMHCKKUX YCIYT M JIOBEpUE METUITMHCKUM CIielanucTaM. MOCKOBCKHE
MEJUIIMHCKUE CIEIUAINCTBI CaMH HEJIOCTATOYHO CIENYIOT IMPHUHIIUIIAM
302K, uyTo HEOMArONPHUATHO BIMSIET HA UX COOCTBEHHOE 3/I0POBbE, a TAKXKE
cHIDKaeT 3G (QEeKTHBHOCTD UX BO3JCHCTBHS HA MAI[IEHTOB B YaCTU (POPMHU-
poBanus npuBepxkernoctd 30XK. K. C. Mapkosa (OO0 «HMncoc Komkony,
dunaHCcOBBII yHUBepcHuTeT 1pH [IpaButenscTBe PD) oOparuia BHIMaHHE
Ha Ba)KHOCTb COOJFOICHUS ITPUHITMIIA TTAIIMEHTOIICHTPUYHOCTH | B JIOKJIA/IC
«ITanineHTOOPHEHTUPOBAHHOCTH KaK (DaKTOP MOBBIIICHHUS KAY€CTBA ME/IN-
LUUHCKUX YCIIyT» PacCMaTpPUBAEeT KaK TEOPETUUECKUE OCHOBAHHS BHEPEHHUS
MAMEeHTOLUEHTPUYHOTO MOIX0/a, TaK U MPAKTUYECKYIO COCTABIISIONIYIO Ha
IIpUMepe pazIMyuHbIX UCCeN0BaHUN, mpoBeneHHbIX B Poccuu. Ilpeacras-
JIEH CPaBHUTEJIbHBIM aHaJ M3 KauecTBa OKa3aHMs MEIUIIMHCKOM IOMOIIN
B YACTHBIX W TOCYIapCTBEHHBIX MEAMIMHCKUX opranu3aunusx. 1. b. Ha-
3apoBa (MCOITH ®HUCL] PAH, I'BY «HUMO3MM [13M») B noknane
«MeauuMHCKas TTOMOIIb: YIOBIETBOPEHHOCTh MAIIMEHTOBY MPOIOKHIIA
TEMy MalMeHTOOPUEHTUPOBAHHOCTH B POCCUIICKOM 31paBOOXPaHEHHH, OTMe-
TUB BaKHOCTb KaueCTBA OKa3aHUs MEAULMHCKON moMoIu. B pany npuuus,
BIMSIONIMX Ha yAOBJIETBOPEHHOCTh OKAa3aHHON MEIUIMHCKON MOMOLIbIO
B TOCY/JIaPCTBEHHBIX MEMIIMHCKUX OPraHU3aIHsX, KIIFOYeBast POJIb OTBOIAUTCS
Bpady, KOTOPBIil 6€3yCI0BHO SBISIETCSI OCHOBHOW (DpUTYpOIi [T marpeHTa
B TIpoIlecCe MOMY4YEeHUSI MEAUIUHCKON nmomomy. OpraHu3alioHHbIe PO-
0J1eMbl UTPAIOT BEIYIILYIO POJIb B HEYIOBJIETBOPEHHOCTHU U B 1IEJIOM BIHSAIOT
Ha OTHOLIEHUE NallMeHTa K MEIUIIMHCKOM nomoluu. Takum obpas3om, ycrpa-
HSIS1 OpTaHU3aIMOHHBIC HETOCTATKH B pad0Te MEAUIIIHCKON OpraHM3amny,
BO3MOXXHO HHMBEIIUPOBATh HEYJOBICTBOPEHHOCTH MaIllMeHTOB. Ha mepBom
MECTE 110 3HAUUMOCTH CPEJIN HeIOCTATKOB OTMEUAIOTCS HEAOCTATKH NH(pa-
CTPYKTYPHOT'O XapakTepa, Mpek/ie BCero mpooieMa JUIMTEIbHOTO OXKUIAHUS,
KOTOpas MOKET OBITh CBA3aHA C OXKUJAHUEM B PETHUCTPAType NONUKIMHUKN
WIM 3alIMChIO Ha HccieoBaHue. Pa3ouapoBaHus ALIMEHTOB CBA3aHbI C OT-
CYTCTBHEM HEOOXOAMMOTO 000pyIoBaHMs U JiekapcTB. [Ipodeccronanmsm
Bpayei 1Mo 3HAYMMOCTH HAXOAUTCS TOJILKO Ha TPEThEM MECTE B Psilly (haKTo-
POB, BIHSIONIMX HA YIOBIETBOPEHHOCTH MAIIMEHTa MEAUIIUTHCKON TOMOIIIBIO
B LIEJIOM. YKa3aHHBIEC MPEIUKTOPBI JODKHBI OBITH B (DOKYce HauOOIIbIIEeTo
BHUMaHHsI PYKOBOAUTENICH MEIUIIMHCKUX OPraHU3aLii.

JIBa mokiaza ObLIN MOCBSIICHBI TPOOIEMaM CTapEHHS U 3TOPOBBIO TTOXKH-
neix Jmoneid. M. 0. Cypmau (I'pomHeHCKH TOCyIapCTBEeHHBIN METUITTHCKUHA
yHHBepcHUTeT) B okinaje «CorponemMorpaduieckue 0COOCHHOCTH KauecTBa
JKU3HHU B MOXKHUJIOM BO3pacTe» OTMETHJIA, YTO MYKUMHBI Bo3pacta 60+,
MIPOXKMBAIONINE B Celle, HE COCTOSIINE B OpaKe, COCTABIISIIOT TPYIIY PHCKa
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HU3KHX CaMOOLIEHOK KayecTBa JKU3HU U HAUMEHBIIEH NPOIOKUTEILHOCTH
MPEJICTOSIIEH KU3HU, IIPU STOM YOBIECTBOPEHHOCTbD 3/J0POBHEM HE BBISIB-
JSeT TeHNIEPHBIX pa3nuyuil. B cBs3u ¢ 4eM BaKHBIMH CTAHOBSITCS MEPhI
10 (HOPMHUPOBAHUIO AKTUBHOTO JIOJTOJIETUS M CHIDKEHHIO TTPEAOTBPATUMON
cmepTHOcTH. VX peanunzanus OyneT cnocoOCTBOBaTh AajbHEHILIEMY POCTY
CpeaHel MPONOKUTEIBHOCTH MIPEICTOSIIEH )KU3HH, YCUIIUBAs IPOLIECCHI
JIeMOTPaIECKOTO CTAPEHHS «CBEPXY», BEI3BAHHOTO YBEINICHHEM JHCTIa
HOKUJIBIX JIIOJIEH M3-3a CHUXKEHUS] CMEPTHOCTHU B cTapLIMX Bo3pacTax. Kom-
IUIEKCHAs! OLIEHKA KauyeCTBa KU3HU [103BOJIUT B IIOJIHOW MEPE PeaIn30BaTh
HMMEIOIIUICS TTOTEHIMAJ CBI3aHHOTO CO 3[0POBbEM KauecTBa )KU3HHU U3yda-
emoii Bo3pactHoit kareropuu. K. A. T'ankun (Couuonorn4eckuii HHCTUTYT
PAH — ¢wman ®HUCI] PAH) npeacraBui noknan «Crparerun odparie-
HUS 32 NEPBUYHON MEIUIMHCKON IOMOILBIO MOKWIBIX JIIOEH B ropone
U CeNbCKONH MecTHOCTHY. JloKiam mocBsmeH 00paieHuio 3a IepBUIHON
MEJIUKO-CaHUTAPHON IIOMOLIBIO Y JIIOAEH CTapIIEro BO3pacTa, IPOKUBaI0-
LIMX B TOPOJICKUX M CENbCKUX palioHax. [lomydeHHbIe pe3ynbTaThl oKa3aiu
pasnuyMsa B 4acTOTE U XapakTepe oOpallleHui B 3aBUCUMOCTH OT MecTa
npokuBanus. JKutenu ropogoB yaiie oOpalaroTcs 3a NEPBUYHON MeIH-
KO-CAaHUTapHOH MOMOIIEIO, TOT/Ia KaK B CEITLCKOW MECTHOCTH OOpaIeHus
MEHee PEeryJsipHbL. DTH pa3inuus MOAYSPKUBAIOT 3HAUUMOCTh U3yUCHUS
CYOBEKTUBHOTO BOCHPHATHS EPBUYHON METUKO-CAHUTAPHON METUIIUHCKOM
MIOMOIIIM M OTBITA JIFOJEH CTapiIero Bo3pacTa B Pa3IMYHBIX COLMATBHBIX
U TeppUTOpUANBHBIX KOHTEKCTaxX. A. B. Bonkosa (CeBepo-3anaiHbiii HHCTH-
TyT ynpasienus PAHXul C) paccMotpena HHOpaCcTpyKTypHBIE TPOOIEMBI,
C KOTOPBIMHU CTAJKHBAIOTCS TPEKIEC BCETO JIOAHM ¢ 0COOBIMU MOTPEOHO-
CTSIMH ¥ OTPaHMYCHHBIMH BO3MOKHOCTSIMH, KOTOPBIE COCTABIISIOT CETOJI-
Hs1 B PO 7%. UccnenoBarens npeacrasmiia 1okian «l'apaHTUpOBaHHOCTh
COIIMAJIBHOTO OJIAroroNTyyus rpaxkaaH myTteM (popMupoBaHus 0e30apbepHOit
rOpPOJCKOM cpenbl». JISNTMOTHBOM JIOKIaja cTaja mpodneMaTu3aiys Cou-
AIBHON MOOHIBFHOCTH B TOPOZE W HEOOXOMMMOCTE (POPMHUPOBATH HHKIIIO-
3UBHYIO TOPOJCKYIO CPENy JJIS JIIoeH ¢ OrpaHUYEeHUsMU CllyXa, 3peHHUs,
OTIOPHO-/IBUraTeNibHOro armapara. [To maenuto xureneit Cankr-IlerepOypra,
HanOonee 1oCTynHast HHPPACTPYKTypa CETOAHS Y HONMUKIMHUK (68%), HO
U Y TIOJMKJIMHUK KaXK]Iblii BTOPOH HE MOXKET HalTH MapKOBOUYHOE MECTO.
JlokiaauuK pe3toMUpoBaia, YTO MHBAJIH/Ibl UCTIBITHIBAIOT IPOOIEMbI ITPU
MepEeMEIICHAH B METPO, B CBS3H C YeM HEOOXOIMMO CIEIHAIBHO 00yJaTh Co-
TPYIHHKOB METPOIIOJUTEHA B IIEJISIX OKa3aHHs MPO(ECCHOHATHFHON TOMOIIN
Hy’KaaronmMcst. Kpome Toro, 65110 0TMEUIEHO, UTO JIFOAN C OTPAHNICHHBIMH
BOBMO)KHOCTSIMU XOTST OBITH TTOJIE3HBI OOIIECTBY, HO Y HUX HET BO3MOKHOCTH
peajn30BaTh CBOM MOTEHIHUAIL
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B pamkax paOGoTsl ceKIMU «Bo3modcHOCmU Yu@dposblX KOMMYHUKAYUL
8 YCI0BUAX JIOKANbHBIX U 2100anbHblx 686130808» (Monepatop K. C. luBu-
CEHKO) OBLJIO Tpe/ICTaBIICHO NATh JoKIaa0B. A. JI. Kaszyn (HanuonanbHbii
HCCTIEI0BATENbCKUN YHUBEPCUTET «BhICIas 1IK0Ia 5KOHOMHKIY) B IOKJIA/Ie
«[TprunHbI H30eranuss HOBOCTEH B yCIOBHAX HEONPEIEIECHHOCTH» 00paTuiia
BHUMAaHHWE Ha TO, YTO JIFOMU HE BCEr[a CTPEMSTCS MUHUMH3HPOBAThH He-
OTIPENICTICHHOCT — JIIsI MHOTHX OHA BIIOJIHE IIPHEMIIEMa, €CIIH OHH MOTYT
ee KOHTPOJUpOBarh. [Ipn akTHBHOM MOTPEOJICHUH HOBOCTEH CO3JAeTCs
W03 TH()OPMUPOBAHHOCTH, HO U30BITOK YaCTO TPOTHBOPEUNBOM MH-
(bopManu MOXKET YCHIMBATh HEONIPEAEIEHHOCTh U OTPHULIATENILHO BIUATH HA
HMOIMOHAIBHOE COCTOAHUE. bblla mouepkHyTa Takke BaXXHOCTb H3yUeHHUs
PEaKINH JIFOIeH Ha KPH3UCHI B COBPEMEHHOM HH(OPMAIIHOHHOM IPOCTpPaH-
CTBE, TIOCKOJIBKY TPaIUIHOHHBIC TPEICTABICHHS O TOBEACHUH B CTPECCO-
BBIX CHUTYaIMSX YK€ HE MOJHOCTBIO COOTBETCTBYIOT peasiusiM Iu(pOBOH
smoxu. B ceoem BeicTymnennu «Iloctuneonorus u mudposasi peaqbHOCTh:
aJIrOPUTMBI, MEMBI U T€HE3MC HOBBIX COIMANIBHBIX MPAakTUK» A. A. TpyHOB
(benroponckuii yHUBEpCUTET KOOTIEpally, SKOHOMUKH U IpaBa) 0OpaThi
BHUMaHHE Ha TO, YTO TPAIULIUOHHBIC WACOJIOTHH (JINOepaIn3M, KOHCEpBa-
THU3M, COIIMAIIN3M), CTPYKTYPHUPOBABIINE OOIIECTBEHHOE CO3HAHNE B AIIOXY
MOJICpHa, YCTYIIAIOT MECTO HOBBIM ()ParMEHTHPOBAHHBIM M THOPUIHBIM
(opmam, KOTOpbIE (POPMHUPYIOTCSI TIOJ] BIUSHUEM IM(POBBIX MIATGOPM H ajl-
roputMoB. [locTuaeonorust okaspIBaeTcsl KaueCTBEHHOM TpaHchopmarmen
TPaIULMOHHON HJICOJOTHH B YCIOBHUAX HU(PPOBOIo KaluTalIu3Ma, KOTopas
TIPOSIBIISIETCSI YePe3 allrOPUTMBI, MEMBI M BUPAJIBHBIN KOHTEHT H (POPMUPYET
HOBOE T10JIe OOIIECTBEHHOTO CO3HAHIS. JTO SBJICHHE TpeOyeT TambHeiero
[TyOOKOTO M3y4eHHsI, 0COOCHHO C TOUKH 3PECHHSI COXPAHCHHUS KPUTHUECKOTO
MBIIIUICHUS, PA3IMYCHUS PEATbHBIX M3MEHEHHI OT BUPATBHOTO aKTHBH3Ma
Y IOHUMaHHS HOBBIX (POPM BIACTH M KOHTPOJIS B IIM(PPOBOM 0OILIECTBE.

B noknane «Ot BIG DATA k Al SOCIETY: HOBast mapajiurMa corualib-
HOTO TPOTHO3UPOBAHUS B ATIOXY HEHPOCETEBOTO MOJCIUPOBAHUS», TIPEI-
craBiieHHOM A. A. YepHaBckuM (MHCTHTYT BicToprn U onuTuku MIITY),
OblTa TOTHSTA POOJIeMa OCBOCHHS U PAa3BUTHS HOBBIX ITOIXOMOB K COITH-
aJIbHOMY MTPOTHO3UPOBaHMIO. [[0M4epKHYTO, YTO COBPEMEHHOE OOIIECTBO
CTaHOBUTCS BCe 0oiee 3aBUCMBIM OT TEXHOJIOTHIA, BKITIOUasi HeMpoceTeBbIe
MoJeNnd. DTO TpebyeT epecMoTpa NMpekHed METOI0JIOTHH COLIMAILHOTO
MPOTHO3UPOBAHKS, OCHOBAHHON Ha KJIACCHYECKHX MOAEISIX MOBEICHHS
YeJIOBEKA M CONMABHBIX HHCTUTYTaX. CaMu TaHHBIE CETOTHS OKa3bIBAIOT-
Cs1 HEe TIPOCTO MPEIMETOM ISl aHAJIHM3a, HO U OTHOCHUTEIHHO aBTOHOMHBIM
00BEKTOM, BIUSIONIMM Ha PeaibHOCTh. Pa3BUTHE jk€ aBTOHOMHBIX CUCTEM,
B MIEPBYIO OY€pe/Ib HCKYCCTBEHHOTO MHTEJIEKTA, CTABUT HOBBIE 3THYECKHE
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1 METOZIOJIOTHYESCKHUE BOTIPOCHL: B YACTHOCTH, aKTyaJIbHA POOIIeMa «IepHOTO
SAIIMKa) — KOIZIa pe3ysbTaT paboThl aNropuT™Ma MOHATEH, a CaM IPOIECC
NPUHATHUS peteHuii ocrtaercst ckpoIThIM. A. I. Mocees (HUY BIID) B no-
knane «leiiMepckast MACKYITHHHOCTB: BOCIPUSITHE HOPM MYKECTBEHHOCTH
kubepcnopremeHamMu — cryaentamu HUY BIID» nonenuscs peyasraraMmu
CBOETO SMIIUPUYECKOTO MCCIIEJOBAHUS HA OCHOBE IIPOBEACHHBIX MHTEP-
BBI0. ABTOPOM 0003HAYCHO, UTO TPAAUIIMOHHBIC HOPMBI MaCKyITHHHOCTH
B CpEJie CTYACHTOB-TeMEPOB MOAU(DUINPYIOTCS MO BIMSHIEM CIEIM(UKH
U(POBOI ¥ UTPOBOH KyIbTYpHl. MIHDOPMAHTEI 1EMOHCTPUPYIOT Oosee
ru0Koe BOCIPUSATHE MY>KECTBEHHOCTH, JAOIIYCKAIOIIEE BEIPAKECHUE IMOLUIL
U UCTIONIb30BAHUE KEHCKUX 00pa30B. DTO CBUETEIbCTBYET O MOCTEIIEHHOM
HM3MEHEHUH T'€HIEPHBIX YCTAaHOBOK CPEIN MOJIOAEKH, OCOOCHHO B Cpere,
TJe yCIeX 3aBHCUT OOINBIIE OT HABBIKOB, YeM OT (PM3UUECKUX WM COIHU-
AIBHBIX CTEPEOTHIIOB. 3aBepIIUBINNiIT paboTy cexunu mpoknan «Happarus
Kak BbI30B ¢ poBuzanun» npountain . B. Kaneirun (Comuonoruyeckuit
uHctutyT PAH — punman ®HUCL] PAH). LHudpoBuszanus B COBpeMEHHOM
o01iecTBe, 10 MHEHUIO JOKIAT4MKa, 3aTPOHYJIA HE TOJIBKO TEXHOJIOIHU
XpaHeHUs u 00pabOTKH WHPOPMANNU, HO M CIHOCOOBI €€ MOHWMaHWUS,
HMHTEPIpETalU U UCIOIb30BaHUs B COLUAIBHON KOMMYHHUKALUU. XOTs
YEJIOBEK yMEET CO37aBaTh M IIOHUMaTh HAPPATUBEL, HX CMBICTIOBAs CTPYKTypa
3a4acTyI0 BhIpakK€HA HESBHO. DTO JIENACT CIOXKHBIM (hopMann3oBaHHOE
IIPEACTaBIEHHE CMBICIOBBIX CBs3eH, 0COOEHHO MpH paboTe ¢ OONIBIIUMUI
obovemMamu HH(OpMannu. B 3Toi CBA3M OKa3bIBaeTCs BAKHOM pa3padoTKa
TEXHOJIOTHH, KOTOpbIE CIIOCOOHBI OTCIIEKUBATh LIEIOCTHOCTh HAPPATUBOB,
BBISIBJISITH IIOZIMEHY CMBICIIOB, CO3/1aBaTh IBHOE IPECTABIEHHE CMbBICIOBOM
CTPYKTYpBI TeKCTa. B pamkax paOoThl CEeKIIMHU, KOTOpasi HE HOCUIIA CyTy00
METOJIOJIOTHYECKOTO XapaKTepa, BCE KE B LEHTPE BHUMAHUS OKa3ajHCh
BOIPOCHI, CBSI3aHHBIE C MPOOIEeMaMH YTOUHEHUS TPAAUIMOHHBIX U pa3pa-
0O0TKOH HOBBIX TEOPETUUECKUX U METOIONOTMYECKUX MOAXOA0B K U3yUEHHIO
auppoBON peasbHOCTH M KOMMYHHKAIIAH, & TAKKE C HEOOXOTMMOCTHIO
Pa3BUTHS MEKIUCIMIUIMHAPHOTO TTOX0/1, OOBEIHHSIONIETO COIHOJIOTHIO,
JMHTBHUCTHKY, NCKYCCTBEHHBIH HHTEIICKT U TEOPHIO HH(OPMAIIHH.
Bonpocam ypbanucmuxu u npocmpancmeennozo pa3gumus TEPPUTO-
puii ObLIa MOCBAILIEHA CEKIUs ¢ OJHOMMEHHBIM Ha3BaHHEM (MOAEPATOP
A. H. Mydraxosa). B pabore cekunu MpUHSIIN y4acTHe YUEHbIEe U3 pa3HbIX
poccuiickux roponoB: ot Cankr-IlerepOypra no XabapoBcka, pa3HBIX CyOb-
exktoB PO (Cankr-IletepOypr, Mocksa, Xabaposck). Tak, 1. A. I'apeesa
(TrxoOoKeaHCKHH TOCYIapCTBEHHBIH YHHBEPCUTET) BRICTYIIHIIA C JOKITAI0M
«MapruHajabHbIC TOPOACKUE IPOCTPAHCTBA B KOHTEKCTE LIU(PPOBBIX TEXHO-
JOTHit», B KOTOPOM ObLT PACCMOTPEH MPOLIECC MAPTUHAIU3ALMN Ha IPUMeEpe
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Xabaposcka. Ocoboe BHUMaHUE OBLIO YACIEHO CYIITHOCTH MapTHHAIN3AINH,
OCHOBHBIM KOHIIETITAM, BOIIPOCY B3aUMOJICHCTBUSI CPEIBI M COLIIyMA.

Beicrynnenue E. I1. EBnoxkumosoii (CU PAH PAH — ¢unmman @HUCI]
PAH) 6b1110 mocBsIeHo npodiemMe MeANaIuCcKypCcoB B IIOBCEAHEBHON JKU3HU
TOPOICKOro HaceneHus. Ha ocHOBe aHamm3a ropoACKHX OHJIAHH-CO00-
IIecTB OBUTH TIPENCTABICHBI PE3yIBTaThl IMIIMPHYCCKUX UCCIICTOBAHUI.
H. P. Kaparniersin u E. A. Tletuenko (Conmonoruueckuii ¢pakynsrer MI'Y
uM. M. B. JlomoHOCOBa) B COABTOPCTBE MPEJCTABHIN PE3YIBTAThl CBOETO
uccreoBanus Ha TeMy «OCcO0EHHOCTH COIMAIbHOM CTPYKTYPBI TOPOAOB (Ha
npumepe Mocksbl u Cankt-IletepOypra)». B moknazne aBTopbl pa3MbIIUIsIIN
0 TOM, KaKOBa COLMAIIbHASI CTPYKTypa 0OOUX TOPOIOB M KaK BOCIPOH3BO-
IIUTCST COLMAITBHOE HEPABEHCTBO B TOPOJCKOM ITPOCTPaHCTBE. MOCKOBCKHUIA
uccienosarenb A. O. Coranyenko (MI'TY um. H. 3. baymana) 3atponyn
B CBOEH paboTe BOMpOCH! TpaHCc(hOpMannuu PHIHKA TPYyAa MO BIHSHUEM
WU ¢ ygeToM HOBBIX TpeOOBaHMH K HHTEIUIEKTYalbHBIM paboTHHKaM. Vc-
MOJIb3ysl JAaHHBIE OMPOCa U IKCIIEPTHBIX MHTEPBBIO, aBTOP BBLACIIHII THUIIBI
npodeccuii mo ucnonap3oBanuio VI u o4epTiit mepCcneKTUBEI U BO3MOXKHO-
ctu N Ha peiake tpyna. Joknan A. H. Mydraxosoit (C3UY PAHXul'C)
KacaJicsi mpoOJIeMBl OTIY>KICHUS JKIIHIIHBIX TOTPEeOHOCTEH B CTPYKTYype
conmanbHBIX moTpeOHOocTel yenoBeka. C pe3ynpraTaMy CBOUX HayYHBIX
HCCIIEIOBAaHUM BBICTYIIIIN CTaXKephl-HccienoBarenu [IpoekTHo-y4eOHoi
rpynnsl «YcroiunBoe pa3Butue ropoackoi cpens» C3MY PAHXul C:
M. B. byunesa (C3UY PAHXul'C) «CpaBHutenbHas oleHKa GpakTopos,
MOOY>KIAIOMIUX K TIPHOOPETEHUIO TPYAHOIOCTYITHOTO M JOPOTOCTOSIIIETO
nmyinecta», K. C. BopooseBa u A. B. CanteikoBa (C3UY PAHXwul'C)
«CrepeoTnnu3anus FOpoACKUX paiioHoB Meranoinca Cankt-IletepOypray,
M. M. Aramack 1 @. A. lllunpaukoB (C3MY PAHXul C) «Counanbabie
acnekThl (PyHKIMOHUpOBaHUs oOuiecTBeHHOTo TpaHcmopTta Cankt-Ile-
TepOypra», M. A. Cakapuren (BILIM, CII6I'Y) «Bocrnpou3BoacTBo MecT
TPIIOKEHUS TPya KaK peaTi3alis ONTUMAIFHOH MOJCIH IIPOCTPAHCTBEH-
HOTO Pa3BUTHSI MeTanojucay. /lamee cocTosmocs 00CyKICHNE EPCIICKTHB
M3yYEHUs TOPOJIOB U MPOCTPAHCTBEHHOTO PA3BUTHS.

B pamkax cexunn « Cembs u MON00€dHCL 8 KOHMEKCHE HOBLIX PEanUlly
(monepatop K. A. Nanxun) Ob1TH npencTaBieHbl pa3HO0Opa3HbIE MOIXOAbI
W B3IJISLIBI HA MHCTUTYT CEMBU M €0 TpaHCcOopMaluu B YCIOBHUSAX CO-
[UAITBHBIX U3MCHEHUH U HapacTAIOMeH HeCTaOMIFHOCTA COBPEMEHHOTO
mupa. OOCyKIeHHEe 0XBATHIBAJIO ITHPOKUI CIIEKTpP TEM, BKIIIOUasl pa3BUTHE
CEeMEUHBIX OTHOIICHHH, KYJIbTypHBIE 0COOCHHOCTH PENPE3CHTANH CEMBH
B PA3MUYHBIX CTPAHAX, a TAKIKE OTPAKEHUE ITHX MPOLIECCOB B CPEACTBAX
MaccoBoii uHpopmanuu. [lepsoii Beictynuna P. B. Manbsixuna (PI'BOY
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BO «Oro-3ananHblii ToCyTapCTBEHHBIH YHUBEPCUTET» ) H 00paTnia mpu-
CTaJbHOC BHHMAaHHE B CBOEM JIOKJIaJIe HA MEXaHU3MBI (POPMHUPOBAHUS
LIEHHOCTHBIX OPUEHTALUNA MOJIOJEKH B AEATEIbHOCTH MYHHUIUIAIbHBIX
OpraHoB BJIACTH.

Ocoboe BHIMaHNE OBIIO YACTICHO KPOCC-KYIBTYPHBIM PA3IUIHSIM B 110~
HUMAHNHU CEMBH, YTO MO3BOJMIIO IPOAHAIN3HUPOBATH CIICI(UKY CEMEHHBIX
MOJENEH U UX MEOUUWHOE MpeAcTaBieHrne. B yacTHOCTH, MOgHUMAIUCH
BOIIPOCHI U3MEHEHHUS I'€HIEPHBIX POJIeH, ydyacTusl MOXKUIOTO MOKOJIEHUs
B (DOPMUPOBAHNH CEMEHHOTO YKIIaa, a TAK’Ke CHMBOJIMYECKOTO 3HAYCHUS
ceMbH B o0IecTBeHHOM auckypce. Tak, B moxmane H. H. IiBeraeBoit
(CH PAH — ¢ummman @HUCIL] PAH) Obi1a paccMOTpeHa 3BOITHOIHS B3IVISI0B
Ha CeMbI0 M Opak (0T TpaIWIuy K WHIUBHUIyaTH3anun). PasMprmuieHus
1 BBIBOJBI MCCIICOBAaHMS OBLTH OCHOBAHBI HA aHAJIHM3€ MaTepHaioB buo-
rpapudeckoro Gonma.

Temaryka CEeKLUM JIOTUYHO NTPOJIOJIKHIIIACH B BBICTYIUIEHUSX, TOCBSAIIEH-
HBIX MOJIOZICXKH 1 0COOSHHOCTSIM €€ TIOBCEIHEBHOH KM3HU. B mokmamax Opumm
paccMOTPEeHBI HHCTUTYT HACTaBHUYECTBA, POIb CEMBH B (POPMUPOBAHUHN
JKU3HEHHBIX OPUEHTALUN MOJIOJBIX JIIOAEH, a TAK)KEe 3HAYCHUH KapbepHbIX
amMOHIuii 1 MpoQeCcCHOHATHFHOTO POCTa B )KU3HH COBPEMEHHON MOJIOICKH.
A. H. lllunoga, /. B. 3axaposa (C3UY PAHXul'C) B Xoz1e MpOBEICHHOTO
WICCIICIOBAHUS BEISIBIIIN U MPEICTABIIIN B JOKJIA/e OCHOBHBIC (DAaKTOPEI,
BIMSIIOIIIE HAa MOJIOSKHYIO TEPPUTOPHAIBHYIO MOOMITEHOCTE. [Ipenmerom
HCCIIEJIOBaHUsI MOCKOBCKOTO yueHoro A. A. I'peGentoka (Beicmas mikosna
COBpPEMEHHBIX conuanbHbiXx Hayk MI'Y mm. M. B. JlomonocoBa) cranu
00pa3sl Kutast u CIIA B cCO3HaHUHM POCCUHCKOHN CTYIEHYECKON MOJIOJICIKH
B COLMOJIOTHYECKOM M3MepeHUH. OJHUM U3 KIIOYEBBIX BBIBOIOB CTaJO
OCO3HaHNE MHOTO00PA3Ns MPEICTABICHUH O CEMbE M MOJIOZIC)KH, & TAaKXKe
MIpU3HAHNE HEOOXOANMOCTH TPpaHC(HOPMAIINH TPAAUIIMOHHBIX MOJENIEH ce-
MEHHBIX OTHOIIICHUH W MOJIOIC)KHON MOMUTHKH. JIncHYHKITMN COBpEMEHHOM
CHCTEMBI 00CCTICUCHNUS KUIbEM ACTEH-CHPOT M AeTel, ocTaBIIuXcs 0e3
TIOTICUEHUsT pOANTENEH, mocBsaTHIa cBoe BeicTyruieHne C. A. KykymiknHa
(C31Y PAHXuI'C). B nienmom B Xo71e 00CYKACHUS JTOKIQTIUKH ITOTYEP-
KHMBAJIA Ba)KHOCTD TIOHCKA OaslaHCca MEXIy YCTOSBIINMHUCS KyITBTYPHBIMHU
MIPEICTABICHUSMHI O CEMbE U HOBBIMM COLMAIbHBIMU PEAJIUSMU, B TOM
YHUCJIe ¢ YYETOM IeHHOCTeH, (POPMUPYEMBIX B MOJIOACKHOM cpene. ITa
3amada TpeOyeT ydeTa Kak HaIlMOHAJIBHO-KYJIBTYPHBIX KOHTEKCTOB, TaK
1 TI00aTEHBIX TPEHIOB, OMPEICIISIONINX TIEPCICKTHBEI PA3BUTHS MOJIOBIX
MTOKOJICHUH. B KoHIIe paboThI CEKIMM COCTOSITACH OXKHUBICHHAS IUCKYCCHS
IpoOIIeM COBPEMEHHON CEMBU F MOJIONIE)KH.
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Cexuus «(He) nosvie epanu penuzuo3nozo onvima u npasosvix Npax-
muxy ObUTa OpraHM3oBaHa MpH mozaaepkke CoBeTa MOJOABIX YUEHBIX
CU PAH — ¢unmana ®HUCLL PAH. B pamkax 3acenanus CEKIMH, padoTy
kotopoit monepuposaia B. J[. Jimutpuera (CU PAH — ¢umman ®HUCL]
PAH), oOcyxnanuce TeMaTHKH, aKTyaJlbHBIC U COIHMOJIOTHH PETHTHH
u npaga. Jloxman A. 1O. IlIsan (CU PAH — ¢wmmman ®HUCL] PAH) 611
MOCBSILLEH NHCTUTYLIMOHAIN3ALIUH [TPABOCIIABHBIX MIPAKTUK NOIUTHUECKON
anutel Cankr-IlerepOypra. Ha ocHOBaHWM B3aMMOCBSI3M OTHX NPAKTHK
1 YCTOSIBIIMXCSI KOHQHUTYpaIHii aKTOPOB, a Takxke TUCKypc-aHanm3a P. Bomak
OBbUTH BBIACIEHBI TPU KITFOYCBBIX HHCTHTYITHOHAIBHBIX TIOJISI — XPaMOCTpPO-
UTEJIbCTBA, LEPEMOHHUATIBHO-KOMMEMOPATUBHOE U KOOPAMHALUY TTOJIUTH-
KH, — KOTOpPBIE CITOCOOCTBYIOT aBTOHOMHU3aIwu 3MUThHL. J1. B. JIMutpresa
paccMoTpenia OCHOBHBIE BEKTOPHI TUCKYCCHH OTHOCHTEIFHO O(OPMIICHHUS
JIMCKYPCUBHOTO M3yUeHHS pesuTuu (discursive study of religion) B kauecTBe
OT/EJIBHOM 00JIACTH MCCIIEIOBaHMMA. YKa3aHHOH MPOOIeMaTHKE TIOCBSIICHBI
pa6otel P. T. Makkaruena, K. don Illtykpana, T. XbenbMa u Jp. aBTOPOB,
KOTOPBIE OTKA3aJIUCh OT YHUBEPCAIHHOI'O OIPEAEICHNS PEIUTUHU B [10JIb3Y
aHaJIn3a JUCKYPCOB O PEJIUTHH, 3aBUCSILMX OT KOHKPETHOTO KOHTEKCTa U OKa-
3BIBAFOINMX Bo3JeiicTBre Ha obmmecTro. JJoknan J1. E. 3akueBoit (MI'MMO
MMU]J] Poccun) HOCHIT TEOPETHKO-METOIOJIOTHYSCKHI XapakTep U ObLT Ha-
TpaBJieH Ha 00OCHOBAHWE BBIACICHUS COIMOIOTHH 330TEPHKH. B 0CHOBY
ABTOPCKOTO IMOIX0/Ia K IAHHOH MCCIIeI0BaTeIbCKOW O0JIACTH JIeT IIMPOKUH
CHeKTp KoHuenwii: or BANI m kpusucHoii cormansHoctr U. B. Kareproro no
cumBoInYeckux yHuBepcyMoB I1. beprepa u T. Jlykmana, HayqHOTO HE3HAHUS
V. Beka, cHWwKeHHs TII00aIbHOM penurno3nocty P. MHmXapTa u mp.

B cBoem nokiane T. A. Konmakosa (EYCIIO) npe3eHToBana pesyib-
TaThl MCCIIEIOBAHUS MOBTOPHBIX aIMUHUCTPATUBHBIX MPaBOHAPYLICHUH
B Kazaxcrane, mpoBeJeHHOTO Ha MaTepHaiax 0a3bl JaHHBIX, COOPAHHBIX
npokypatypoit. [Ipu nmomoiu onucareabHOro aHajau3a JaHHBIX, aHAJIM3a
KOMOHMHAIMI TIPaBOHAPYIIIEHHH, 8 TAKKE PETPECCHOHHOTO MOICTHPOBAHIIS
OBbLTH BBISBJICHBI TATTEPHBI TOMAIITHETO HACUITHS, KOTOPBIC XapaKTePHBI IS
paccmatpuBaemoii crpanbl. Jloknan T. A. Urnarosoii (MCOITH PAH) Obut
OpHEHTHPOBAH Ha BbIsSBIeHUE oTpeOHOCcTel BUU-nHpUIIMPOBaHHBIX U —
B IIPAKTUYECKOM CMBbICJIE — Ha [IPEOI0JIEHHUE UX COLUAIbHOM CTUTMaTH3aLuH.
Kax mokazano uccnenosanue, cpequ BIY-monoXuTenbHBIX TAIMEHTOB
26% MapKupyIOT PEIUTHIO BAKHON YaCTBIO XHU3HH, 54% CUMTAIOT ceOst
BEPYIOLIMMH, a 10 MHEHUIO 48%, peIurusi IOMOraeT CIPaBIIAThCS C JKU3-
HEHHBIMHU TpoOiieMamu. 3aBepiiast padory cekuuu, A. /1. Teiim (OCCIT)
MpeACcTaBUIa aHAJIU3 TPEX NPaBOBBIX KEHWCOB: 3ampera AesTebHOCTU
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Ceugereneit Merossl B Poccnn, koH(imkTa BOKpyT McaakneBckoro codopa
B Cankr-IlerepOypre n otnenenust YIIL[ ot Mockosckoro Ilarpuapxara.
[IpuBeneHHbIC CyaeOHbBIC CIIOPHI MEXKY PEIUTHO3HBIMU OPraHU3aAIMAMH,
001a1ar0IUMH 0COOBIM MPABOBBIM CTaTyCOM, U FOCYapCTBEHHBIMU Opra-
HaMH BBICTYIWIN BaKHEHITMM WHAUKATOPOM IPOOIIEM MTPABOIPUMEHEHHS.
Pesztomupys, crienngrka MOIOAEKHON CEKIIUH 3aKTI0YAIACh TIPEKIE BCETO
B €€ MEeXIUCIUILTMHAPHOCTH, KOTOpast 00yCIIOBIIIA pasHOOOpa3ne TeMaTHK
1 UCCIICAOBATCIILCKUX MEPCIICKTUB, HECCBOAUMBIX K U3YYCHUIO BSaHMO)]eﬁ—
CTBMSA U / WX HEPEMICTEHHUs PEIUIHO3HOTO U IPAaBOBOTO TUCKYPCOB.

Ceeoenusn 06 agmopax

laxun KoncranTtun AnekcaHIpoBUY, KaHIUIAT COIUOIOTHIECKIX HAYK,
CTapIINi HAYYHBIM COTPYIHHUK,

Counonoruueckuit uHCTUTYT PAH — dumuan GHUCI] PAH,
Canxr-IlerepOypr, Poccus

kgalkin1989@mail.ru

ORCID: 0000-0002-6403-6083

SPIN: 5000-5986

JuBucenko Koncrantun CepreeBud4, KaHAUAAT COLUOIOINYECKUX HayK,
CTapIINi HAYYHBIM COTPYAHUK,

Counonoruueckuit uHCTUTYT PAH — dunmnan @HUCI] PAH,
Canxr-IlerepOypr, Poccus

k.divisenko@socinst.ru

ORCID: 0000-0003-1833-3498

SPIN: 9459-0280

JAvutpuesa Basepus JleHncoBHa, Mita M HayYHbIN COTPYIHHK,
Counonoruueckuit uHcTUTYT PAH — dunmmuan GHUCI] PAH,
Canxr-IlerepOypr, Poccus

v.dmitrieva@socinst.ru

ORCID: 0000-0001-7058-787X

SPIN: 6756-4817

Kousiecnux Haranbs BiagjuMupoBHa, KaHIMIAT COLUOIOTMYECKHUX HAYK,
CTapIINi HAYYHBIH COTPYAHUK,

Counonoruyeckuit uHCTUTYT PAH — dunmnan @HUCI] PAH;

JIOLIEHT, AeTapTaMeHT COlMoyioruu, HarmonanbHbI HecaenoBaTenbCKuit
YHUBEPCUTET «BhICIIas KOJa SKOHOMUKH,

Canxkr-IletepOypr, Poccus

n.kolesnik@socinst.ru

ORCID: 0000-0003-2323-6799

SPIN: 3992-3215
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MydraxoBa Anbmupa HypraamesHna, crapimii IpenoaaBaTeib,
Poccuiickast akaieMusi HAPOIHOTO XO35HCTBA U FOCYAAPCTBEHHOH CITy>KObI
npu [Ipesunente PO, CeBepo-3anaaHblii HHCTUTYT yIPABICHUS,
Camnkr-IlerepOypr, Poccust

msmalmira@yandex.ru

ORCID: 0000-0001-9264-2817

SPIN: 4238-8203

Ha3zapoBa una BopucoBHa, J10KTOp SKOHOMHYECKUX HayK,
IVIaBHBII HAY4YHbIN COTPYIHHUK,

HHCTUTYT cOnMabHO-9KOHOMUYECKHUX MPOOIIeM
Hapononacenennss OHUCL] PAH,

Mocksa, Poccust

inna-nazarova@mail.ru

ORCID: 0000-0001-8086-1617

SPIN: 5172-5164

Crarbs nocrynuia B peaakuuio: 19.05.2025;
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Abstract. The article provides an overview of the Third All-Russian Scientific
Conference “(Not) new challenges and opportunities of sociology”, which was
held on April 10, 2025 at the initiative of the editorial board of the scientific
journal “Petersburg Sociology Today”. Within the framework of the scientific
conference, sections were organized, at the sites of which scientific reports of
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scientists from St. Petersburg and Moscow, Grodno and Khabarovsk, Grozny,
Voronezh, Tyumen were presented. During the scientific conference, the
participants discussed the problems of digital communication at the global and
local levels, issues of the current state of religion and law in modern Russian
society, aging and gamification, self-organization of citizens and citizens in the
face of (non) new challenges.

Keywords: conference, scientific report, sociology, discussion, scientific journal
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Ei ] AJEKCAHAP I'EOoPruEBnY II[EJAKHH
1 ]

- Coyuonoeuyeckuii uncmumym PAH — ¢unuan @HUCL] PAH
Canxm-Ilemepbype, Poccus

«MBbI BCE — BOWHBI LITAJIBHBIE TETH,
N 'EHEPAJI, U PAJOBON»

Annomayus. B scce mpescTaBieHbl BOCIOMUHAHUS IeTCTBa aBTopa o Benukoii Ore-
YECTBEHHOH BOiHE, OJ0KaTHOM U 1ociaeBoeHHOM JIeHuHrpaje. PekoHcTpyupyrores
MaMsTHbIC MOMEHTHI JKU3HU TIOKOJICHUS, KOTOPOE CPAXKaJIOCh B ThUTy M HAYHHAIIO
MUPHYIO TIOCIEBOCHHYIO KH3Hb. ONMICHIBAaeTCS coLranbHast atMocdepa JIeHuHrpaza
nocnie Maiickoid [Tobenbr 1945 1. OToOpakaeTcs «MOTOK JKU3HUY TOCICBOCHHOTO
JETCTBa, BOCCO3/aBaeMblil Ha OCHOBE aBTOOMOTpahUuecKoro Marepuarna.

Knrouesvie cnosa: BoiiHa, PPOHTOBHK, MOKOJICHHE, JICHUHT DAL, IBOP, ICTH, TICHHBIH,
(dammsm

Cevinka ons yumuposanus: lenkun A. T. «Mbl Bce — BOWHBI MIANBHBIC JICTH,
U TeHepall, ¥ psaoBoin» // TlerepOyprekas cormonorust ceropust. — 2025, — Ne 29, —
C. 138-143. — DOI: 10.25990/socinstras.pss-29.yat9-an88; EDN: DTHTWU

Hanuwens, xore Ha Oymare, XoTh B namsatu, «Mait 1945», u Bctaer
KapTHHA XpeCcTOMaTUiHOM 3HaunMocTH. KapTruHa 3Ta He yXOAUT U He YIJIeT.
Ho BocnpuHMMaTh, TOHUMATh, BKJIABIBATh CMBICI B TOT «JleHb [ToOenbny
MBI MOXXEM UMEHHO U3 «Ce200HS, TIOHEBOJIE 0OpeMeHeHHble «COBPEMEH-
Hocmwroy. B mae 1945-ro nocneBoenHass COBpeMEHHOCTb TOJIBKO HauWHa-
JIaCh, U MOKOJICHUE TIOOEIUTENEH ObLIIO TOTHO OXKHJIAHUH, 8 BOCTIOMHHAHUS
0 BoMHe ObUIM eme Brepenu. Tenepsb, B roa 80-netust Benukoi noOesl,
MBI IBUKEMCS K Uepe/ie CIeAyIonX I0useeB ¢ MOHATHOM 3a00Toil 0 co-
XpaHEHUH TOTO a0COJIOTHOTO CMBICHIA, KOTOPBIM yMellaeTcs B JiBa ClIOBa
«Maii 1945y.
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Konewno, oco3naBaeMoe mpeObIBaHNE B ICTOPUHU HE JHIIEHO CBOETO
KOBapcTBa. Bce mepeunThiBaeTcs 3aHOBO, Aaxe Kiaccuka. Kak mroOmt
roBoputs JI. Deitepbax: «Kaxkaoe mokoseHUEe MO-CBOEMY NMEPEUUTHIBACT
bubmuto». [Ipu npaBUIIBHOM YCTPOECHUH KHU3HU BCE-TAaKU NMPHOPUTET HE
3a BOCIIPUATHUEM, A 32 CAMOH pealbHOCThIO. B HalleM cilyuae «ONTHKa
70001 «COBPEMEHHOCTH» MOXET, HO HE JOJDKHA 3aCJIOHATH / MCKaXKaTb
HoMIMHHOCTE «Mas 1945».

ek

Tax yx CIly4nioCh, 4TO MULIYLIMHA 3T CTPOKH BBIOpaj COLUOIOIHYe-
CKYIO IIpoQeccuIo, a JeT TakK 3a ABAALATh ¢ HEOONIBIINM JI0 dTOTO BEIOOpa
«CITyYHIIOCHY eMy ponuThes B JIennnarpaze. beima BoiiHa, 1 ObUTa TIOCTICTHS
OnoKaIHast 3MMa B OCaXKJICHHOM TOpoJie.

ColuronornuecKuii si3bIK 3aMBICIIOBAT, HO HE HACTOJIBLKO, YTOOBI OTEPSThH
CHOCOOHOCTD MepeiaBarh MPOCTHIE 10 HE3aMBICIOBATOCTH UCTUHBL. OfiHA U3
TaKHUX aKCUOM: «Mbl — B OOILIECTBE, @ OOLIECTBO — B HACY; «MbI HE IIPOCTO
Ha TOM BOMHE, HO U BOMHA — B HACH.

Korya 3aroBopwuiia BoitHa ¢ pOBECHUKaAMH MOETO MOKOJIeHHsI? MBI ObLTH
[IOKOJIEHUEM, POJMBIIMMUCS BO Bpems BoMHbl. Ho BoliHa 3arosopuiia
¢ Hamu ropazno nozxe. Cyxy mo cebe. U B ueM-To ocyxnato ceds. Boii-
Ha [UIa IPOTUB BOMHBL. «CMepTHIO cMepTh momnpasy. Hac e, MOJIoAbIX,
JIBAILATUIIETHUX, 3aXJIECTHYJA YK€ Apyras, MUpHasi, ’KHu3Hb. B aTOM ObL1a
cBOe0Opa3Hast HeN30€KHOCTh. BOIBITIMHCTBO M3 MOMX OTHOTOIKOB, HE BHIS
B JIMIIO ()POHTOBON BOWHBI U YaCTO «BOMHBI THUIOBOW», TEM HE MEHEe, KaK
MOKOJICHHE, HAYMHAJIO JKU3Hb CPE/IN Jicitbix (DPOHTOBUKOB U JIFONEH, 3HAB-
LIMX 1IEHY BOMHBI B €€ Tbuly. [0 CHX [Op NOMHIO KOHM-KaKHUE CIIOBEYKU U3 TOH
amoxu. CerofHs Mbl, TO €CTb OCTaTKH TOTO MOKOJIEHHS, O KOTOPOM TOBOPIO,
MIPOI0JKAaeM 3eMHOE MyTellecTBUe (M Kak roBOpAT Ha MynpoMm Bocroke,
«/[la IpouIATCS THU ATOTO Aapa CyabOBI!»), — MPOIOIDKAEM ITyTEIICCTBHE
B OKPYK€HUM JPYTUX U 1aXKe COBCEM «JIPYIHX» MOKOJECHUN — «MUJIJICHU-
yMay, «TeHEepalnil UKC, UTPEK, 3¢T». A €CIIH YTOfHO, U «albday, «OeTay,
«ramMay. Ux auctannus «ot» win «1o» Mas 1945 kaxercs acTpoHOMU-
4ecKoi — B MOpPY XOTb cnpamuBaii: «Urto um ['exy0a, uto oHu ['exy0Oe?»

...Kyna nenembcs: momuio «pecnyonuky Llkua» Hamiero aercrsa,
oM 16 o 21-i nuanm BacuibeBckoro ocTpoBa ropoja, 10Jro MMeHOBAaB-
merocs JIeHuHrpaza, Ho B HApOJHOM CO3HAHUU IIPOXOJUBILIErO Yy Th JIU HE
¢ TIETPOBCKOTO OCHOBaHuWs 1Noj (Ha)3BanueM [lutep. Bee kpbimm capaes
BO JIBOpE MPUHAAIEKAIN HAM, XYJIUTAaHUCTBIM pelsTaMm, 4yTh JIU HE 10
mpaBy cobcTBeHHOCTH. CaMu capau JIEMWINCh B MPOCTPAHCTBE MEXKIY
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HECKOJIbKUMH KOpITycamu 3Toro jjoMa Ne 16 1, coOpaHHBIE Ha CKOPYIO PYKY,
CKOpee HAITOMHUHAIN KaKHe-TO KHTaHCKHe JIaTyTH, T0YeMy H ITOIyJanH (TaK
OBLIIO 10 BCEH CTpaHe) BRIPa3UTEIBHOE MPO3BaHKE «IIanxai». [1o madbupunTy
MIPOXOJIOB MEXKAY CapassMU-JIATyTaMH MBI «yTEKaIM» OT UX Pa3rHEBAaHHBIX
XO035IeB, a BCJICA 32 HaMH JICTCNN MOJICHbS M POTHOM Mat, ¢ KOTOPBIM MBI
ITO3HAKOMIUTHCH PAaHBIIE, YeM C M3BICKAMHU PYCCKOH PEUH.

...ITocne necsitm yacoB Bedepa JBOPHUUYMXH CO CBUCTKOM THAJIM HAC
CO IBOpa B KOMMYHAJIKH K POTUTEISIM. MBI MIPSITAINCh B TIOIBE3IaX, Te
B TJIOXO OCBEIIEHHOM TPOCTPAHCTBE TPABHIIM BCSKHE CTPALIHIKH SKOOBI
13 XPOHHUKH OJ0KaaHOTO ropona. OUryprpoBain orpoOMHEIC MICOPYOKH,
JKeJIe3HBIE CKPHITYyUHE IBEPH U ITpodast MyTh TOPOICKOTO MU(OTBOPUESCTBA.
Ykac, OHAKO, COCTOSUT B TOM, YTO, B3BUHUEHHBIM CTPaXaMH, KaKIOMY H3
Hac HYXXHO OBUIO B TIOJHOW OCEHHEHW TEeMHOTE MpOoOUpaThCs B ONUHOUKY
K CBOMM TOITBbE3/1aM, IO CBOMM JICCTHHIIAM, Ha CBOH ATAKH, TJIe «CTPAIITHOC)
MTOPKUIANIO HA KayKIAOM IIary.

Wrpanu Bo BCSAKOE, B TOM YHCIIE B «IIPHCTCHOUYCK M «IXE, OPIIBI MO,
Ko murpam, 3HaeT, 9TO Cei MPOAYKT «KYNbTYpHOH 3THOTpa(um) 03HaYaeT.
Komy 3T0 HE 0 YeM He TOBOPHT, TOT 3HAET «IAPYTOe», KCBOMW» UTPHI, H MBI
C STUMH TIOKOJIEHUSMH KBUTHI. [IpocTo Hac, HEe 3ayMBIBaBIIHXCS HAJ ITUM,
HE OTITyCKaja, COIPOBOYK/IaTa BOWHA.

B mMoeMm ciiydae 00 3ToM MOKHO OBLITO TOBOPHUTH OyKBabHO. [1e-To B EB-
porie, B ['epmanmn, 1elicTBUTETHHO MAaICKUMH KOPOTKUME Houamu 1945 rona,
OTTPEMEB, 3aKOHYMIIHUCE OOH. A y HaC BO JBOPE CTOSUTH... HEMIBL. A 3a He-
CKOJIBKO JieT 10 «Mas 1945» B onuH 13 OJIOKaHbIX JHEN MOJIOAas KEHIIMHA
TonIa B OyJIOYHYIO OTOBAapUThH CBOM KapTOUKH. BepHymack oHa K IMOIHOCTBIO
paspymeHHOMY oMy. [locie MeTkoro Hemenkoro 60MOOMETaHHs OCTaIaCh
TOJIBKO 9acTh CTCH IT0 TIEPUMETPY ITOTO JIOMa J1a KYTKasi MBICIb y 3TOH erre
MOJIOJION JKEHIIUHBI, YTO OBbIJIO OBl ¢ HEl, He TIOWIM OHA B 3Ty OYJIOYHYIO.
Eit nanu «mumomans» TyT e B OAHOM U3 PSIZIOM CTOSIIITUX KOPITYCOB jioma 16
1o 2 1-# nuHUM Bce Ha ToM ke BacuibeBckom ocTpoBe. A B 1943 roxy y Hee
POIHIICS MATBYUK — PACCKa34MK dTHUX BocrioMuHanui. B 1946—1948 romax
B HAIIEM JBOPE IUICHHBIE HEMITHI (TIPO HUX U Pedb) BOCCTAHABIMBAIH, TOUHEE
TOBOPSI, CTPOFIIH 3aHOBO TOT JIOM, B KOTOPOM JI0 €T0 Pa3pyIIEeHHS JKIIa MOSI
Mama. Sl uB 1o cux mop. Ho Bce oka3piBaeTcsl Tak 3I0KO M HETapaHTHU-
POBaHHO, KOT/Ia OKa3bIBACIILCS HA TPAHHIE «BOWHBI M MUPay: MaMa MOIJa
1 HE TIONTH 32 XJ1e00M B TOT JIeHb. B Kakoil «’KH3HEHHBIN MUP» MIPUKaKETe
ITOMECTUTH BCE TOTO K€ CyOBEKTa, B3SBIIETOCS 33 3TH PEMHHHUCICHIINHN?
«[1oToK >ku3HM» HEOCTaHOBMM. HO OTHENBHBIM SK3eMIUIIpaM OT 3TOTO ObI-
BaeT He Jyierde. OTACNBFHBIM IK3eMIDIIpaM (Kak B JAaHHOM, MOEM, CIydae)
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TIPUXOIIIOCH XKUTH PSIOM C 3THMH HEMIIAMH, KOTOPBIE CIIETaIN MOE, MAMUHO
CYIIIECTBOBAHME CITyJalHBIM, HEOOS3aTEIIEHEBIM.

Crpoiika ObuTa OOHECEHA OYCHD BBICOKHM JICPEBSHHBIM 3200pOM C KO-
JIFOYEH TIPOBOJIOKOW W BBIMIKOM Jist 4acoBoro. OmHaxK b1, ipoderast BIOJb
3TOTO 3200pa, 5T PE3KO OCTAHOBHICS. KTO-TO OTOIBHHY B CTOPOHY JOCKY
Y TIOMaHWI MEHS pyKoil. Bripouem, 4to 3HAUUT «KTO-TO»? TaM Morim ObITh
TOJBKO «OHM», HEMIEL. B 00pa3oBaBuIyrocs menb, Kak MHE TIOMHHTCS,
COBCEM HE CTPAIIHBINA TOKUION HEMEIl CTall IIOKa3bIBaTh UTPYIIKY. DTO
OBUT COYHO pa3yKpalleHHBI JOMHK-KOITMIIKA C TPOACIAHHONW TPOPE3BI0
Ha KpBIIIe 3TOTO JOMUKa. HeMer nmpoTaruBai momapox 1 MpOoCTyKEHHBIM
TOJI0COM TOBOPIIT TOIBKO OZTHO CII0BO. Korma mpormia mepsast pacTepsHHOCTS,
sl PACCIIBIIIAI PYCCKOE CIOBO «XIe0!».

S mobexan 3a xaedboM. Hemerr He MOT 3HaTh, Ky/a W 3aueM sI To0exKal.
OH mpOCTO BEPHYIT AOCKY 3a00pa B NCXOJHOE TOJIOKEHHE 1 JKIaJl C IPYTOi
CTOpOHBI. Bunnmo, oH Hamesuics Ha To, 0 4eM Ipocwil. Sl ke He Torfa,
a TOpa3ao MO3XKe AyMall, a IIoueMy s He TToKa3al eMy «KOMOWHAIHIO U3
TpexX MaJbLEeB) WIN HEe KUHYJ IEPBHIi MOMABIINANCSI KaMEHb B JIOCKY, 3a
KOTOPOH CKpbIBasicst MOi Bpar. OTBET Kak-TO HE MPUXOIUI MHE B TOJIOBY.
Jloma ke, BiieTeB Ha OOIIYI0 KYXHIO, s, I0CTaBasi KHPIIMY YepHOTo XJieda,
CIPOCHII COCEIKY, CKOJIBKO OTpe3ars Hemily. Bompoc ve ymusmi ee. OHa
OTBETHIIA, 51 OTpe3al Oonbine. Yepes HECKOTBKO MUHYT Y 3200pa COCTOSIICS
MOH «TIaTaad» ¢ MEPBBIM B MOECH JKI3HHM JKUBBIM HeMIleM. K citoBy ckasars,
HCTOPHS 3Ta MOBTOPWIIACh. B npyroii pa3 B 0OMeH Ha xJied s cTair obnaza-
TEJIeM JCPEBSIHHOM SIPKO PacIUCaHHON (QUTYPKH Tasia ¢ ASPTaroliMUCS
PYUKaMHU 1 HO)KKaMH.

T'oBOPSIT, ITO IITEHHBIX MOXKHO H TIOXKAJETh. Takoe OBIIO M Ha TOH BOMHE.
Yenoedeckoe cepie (0COOCHHO JKEHCKOE) CepaoO0IbHO. MexTyHapo-
HOE TIPaBO PETYIMPYET M AaXKe 3aIIUINAcT MpaBa IUIEHHBIX. Ho pa3se He
TIOMJIMHHBIN THEB M 00ECKYPaXMBAIOIIEee CMATCHHE HE OCTABIISII PYCCKUM
JKSHIITMHAM BhIOOpa: Korja 1mo Mockse B utosie 1944 rona ObLI pOBEIeH
«MapIr HeMeIKyX IICHHBIX)», B CTOPOHY HEMIIEB JICTEIN HE TOJBKO THEBHBIC
Y HEMUTAIOIINE B3TISABI, HO ¥ KPUKHU W TUIEBKU TIPE3PEHIUSL.

[TomHr0 M «TIpogOKEHUE» ITOM TeMbl. B Hauane 1960-x B mpo3e Moo-
IIBIX TTHCATEIICH O BOWHE 3a3ByYaio MPIMHPEHIECKOE HACTPOCHHE: (KEPTBBI
OBITN CO BCEX CTOPOH», «BHHOBAT [ MTiIep» 1 T. 1. Tak manexo u cBoeoOpa3Ho
HE 3aXOJIWJIU B 3TO BpeMs Jake caMu HeMIlbl. bynyun B ['epMannu B nepBoi
nonioBuHe 1990-X, s BHJIEIN, Kak OblIa CMYIIICHA, €CITM HEe MCITyTaHa, OJHa
MoOJIoasi HEMKa, KOT/ia 5 pacCMaTpHBal B ¢ MPUCYTCTBHU (poTorpaduro,
n300pakaBIIyIO CIIEHY COOpaHMsI JOBOJBHO PSIOBBIX «IapTaiTeHOcce
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B JIOBOGHHYIO 310Xy TpeThero peixa, — paccmarpuBail ¢ororpaduto,
KOTOPYIO HE IMOMHIO, TJIe OOHAPYXKWII, Tiepee3kas ¢ MecTa Ha MECTO IO
I'epmanun.

Tak BOT, korja B ynomsiHyTeie 1960-e B COBETCKHMX XYJI0/KECTBEHHBIX
JKypHaJlax MOSABMIIUCH paccKasbl U MOBECTH MOJIOABIX aBTOPOB, KOTOPHIE,
CKa)keM TakK, OOJIETYCHHO TOMHUMAJH BOIIPOC HEMEIIKOW BHUHED», 3a3BY-
9aJl TOIOC M CTapIIIEro IMOKOJICHNS, IINCATENeH 1 MO3TOB — (PPOHTOBHUKOB.
[TomHI0, MOTOMY YTO OBIIIO YeMy Bpe3aThesl B maMATh. [00c mpo3Bydan
HE U3 BBICOKUX HapTHﬁHLIX I/IHCTaHHI/Iﬁ o moBoay HKO6LI OTKJIOHCHMU L
ot ounmranbHON uaeoaoruu u T. 4. To ObLT ToNIOC PpoHTa. OAMH ATU30]T
3acTpsul TOT/IA JK€ B MOEM CO3HAHHWU MOJIOJIOTO HOBOOpPAHLA, KAKUM TPO-
XOJIFJI CPOUHYIO CITY’KOY Ha 3aCHEKEHHBIX IPOCTOPaX MYPMAHCKUX COTIOK.
B OubnmmoTeke BOeHHOW YacTH Ipouel cTuXxoTBoperre Mux. CeetioBa «lra-
nbstHeI. CTUXOTBOPEHHUE, KaK 0Ka3alloch, ObII0 Hamcano B 1943 romy. Ho
U CIYCTS JICCATHIIETHS OCTAaBAIOCh HEU3MEHHBIM: CYTh CMepmu Ha B0lHe
JI0X0 MOJAAETCS TOHUMAHMIO, €CIIM K ATOM Tparenu MoaxodsT ¢ Cyryoo
OTBJICYEHHBIX, A0CTPAKTHBIX, OECIPUHIMIHBIX MO3ULMH. CTUXOTBOpEHUE
Kak OBl BTOPUYHO 3arOBOPUIIO UMEHHO B TOT IIEPHOJ, O KOTOPOM HJIET PEUb.
[TpuBeay Ha CBOM BBIOOP HEMHOTOE:

Moinopoii ypoxxenen Heamnoms!

Uro octaBun B Poccuu ThI Ha mose?

[...] 5, youBmmii Te6st mox Mo3aokoMm,

Tax medran o ByJKaHe JaieKoMm!

[...] Ho Bexap s HE mpuIIIen ¢ MUCTOIETOM
OTHUMATh UTATBSIHCKOE JIETO

[...] 3nech s BeicTpenun! 3aech — 1€ poauiIcs. ..
[...] S cTpensito — u HET CrpaBeIMBOCTH

[...] CnpaBeanusee myau moeit!

O «Mae 1945» ckazaHo caMoe INIaBHOE: 3TO ObUia modena Hax
DOAIIN3MOM. Pammsm ObIBAET U «C YEJIOBEYECKUM JIALIOMY». MBI 3aBaJIWIIA
camoe CTpaIIHOE U pacyesloBeYeHHOE YyIOBHIIE — KOJUIEKTHBHOE Oe3ymue
Tpetbero peiixa. Torna Obuto Tak: «Mnm mbl, nnn onu!» TpeTbero He AaHo.

Poccusinam ectb uem ropauthes. U 6ecipumMepHOi CTOMKOCTBIO, U He-
pacTpadeHHON TPENeTHOCThIO PyCCKOM yIH (6e3 KaBbIueK) Ha TOH BOWHE.
[Tycts Momomexs B Poccun, k Kakoif OB TeHEpalliil OHa HA OTHOCHIIACH
(MKC, MTPEK, 3eT U Jajiee Mo TeKylel Kiaccu(UKaIim), MpOBeAeT BpeMs
3a yreHueM «Pycckoro xapaxrepa» Anexces Toactoro. IIpoussenenue
XyJ0KEeCTBEHHOE, a MpaB/ia TaM MOIJTHHHAS.
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“WE ARE ALL CRAZY CHILDREN OF WAR,
BOTH GENERAL AND PRIVATE”

Abstract. The essay presents memories of the Great Patriotic War, besieged and
post-war Leningrad. Using sociological language, the author reconstructs the life
of a generation that began to live in the first post-war years and fought in the rear. It
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