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IN MEMORIAM
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ITaBes ITETPOBHY KPOTOB',
TaTbssHA CTETAHOBHA JIBITKHHA?,
CBET/IAHA CEPTEEBHA SIPOLIEHKO?

Y ®@ono Mumupuma Coporuna, Coikmoiskap, Poccust
2 Komu nayunoiti yenmp PAH, Coikmuiexap, Poccus
3 Hezasucumas uccneoosamenvruya, Cankm-Ilemepoype, Poccus

IMamsiTu Maiikia Bypasoro
(15.06.1947-03.02.2025)

MAMKJ BYPABOW
JUISL COLAOJIOTMYECKOI'O COOBIIECTBA B POCCHH:
MPEOJOJEBAS T'PAHUIIBI

Ccvika ons yumuposarnusi: Kporos I1. T1., JIertkuna T. C., Spormenko C. C. [Tamsitu
Maiikna Bypasoro (15.06.1947-03.02.2025) // TletepOyprckasi COLUOIOTUS CEroi-
Hi1. — 2025. — Ne 27. — C. 5-13. — DOI: 10.25990/socinstras.pss-27.jkf4-5e86;
EDN: DDCPNG

3 ¢espans 2025 r. Tparndecku yuien u3 xu3Hu Maiikn Bypaoit, no-
yeTHbIH podeccop Kamudopuuiickoro yausepcurera B bepkiu, rmyookuit
COLMANBHBIA MBICIIATEINb HAIIIETO BPEMEHH, OJTUH U3 0CHOBOIIOJIOKHUKOB
COLMOJIOTHYECKOTO MapKcru3Ma. TallaHTIMBEIN HCCIIEeI0BATENb, COLUOIOT
o npu3Banuio. Ham npyr, yuurens u komutera. Emy 0s110 Bcero 77 mer.

Pe3ynbTaTs! ero paboThl U AEATEIBHOI KU3HH €llie A0AT0 OyIyT MpuBIe-
KaTh K ce0¢ BHUMaHUE HEPABHOAYUIHBIX K TOMY, KaK Pa3BUBAETCS HEOJIH-
OepallbHBIA KaIUTAIM3M U KaK XPYIKOE TPaXKIAaHCKOE OOIECTBO B Pa3HBIX
CTpaHax 3allHIaeTcs OT MaBJICHUS PHIHKOB M rocymapcTB. Hama 3amaga
U CTPEMJICHHE B 3TOM CBOEM KPAaTKOM 3CCE TTaMSITH JIMIIb Ha9aTh PasroBop,
0003HAYNB ITyHKTHPOM YaCTh XM3HEHHOH HCTOPHH, CBSI3aHHOM C HaMH
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n Poccueit, oqHoro YenoBeka, connonora-ryMaHucTa, MOABMKHNKA. Ham
B2XKHO PACCKa3aTh O TOM, KaK OH CTPEMMJICSI PEKOHCTPYHUPOBATH MapKCHU3M,
CTapaHCL yCI/IHI/ITL 3MaHCI/IHaHI/IOHHI>II71 OTECHIIHAJI CONOJIOINYCCKOI'O 3HAHUA
U TIOBBIIIAs YyBCTBUTENIEHOCTh PA3HBIX COLMOIOTOB K aKTyalbHbIM MIpoOieMam

COLMAJIbHOI'O HEPABCHCTBA, 1 O TOM, KaKO€ BIMAHUC OH OKa3aJl Ha HAaC JIMYHO,
d TAKXKXC KaKHNE€ OXXUIAaHUA CBA3BIBAJI C pa3BUTHEM pOCCI/II\/'ICKOI‘/’I COIMOJIOTHH.

B nanexom 1986 r. — Ha 3ape niepecTpoiiku — OH Ipuexana B MOCKBy
BMecTe ¢ OpukoM OnuHoMm Paiitom, 94T00BI OOCYIUTH C COBETCKUMH CO-
nuosioramu u3 Mucturyra cormonorun AH CCCP opranuszanuto omnpoca
0 KJIACCOBOM CO3HAHUHU COBETCKHUX I'pa)<JaH B paMKax CPaBHUTEIBHOIO
nuccnenoBanusi conuanbHbix cTpykryp B CIHA u CCCP. Ilocne necsitn
THEH «00CAOHbBIX, HO 8eCbMA NOKA3AMENbHBIXY TIEPETOBOPOB, TPOSIBIBIITNX
Pa3HUILY B BOCIIPUATHU CTOPOHAMHM KITFOYEBBIX MAapPKCUCTCKUX KaTeropui,
KXKABII M3 HUX MPUHI 17151 ce0s peleHne 0 TOM, Kak Jalblie pa3BUBaTh
HAyuYHYIO U MYOIMUYHYIO JUCKYCCHIO O PONU pabodero Kiacca B mekyuyell
HUCTOPUH, O TIO3ULIUU U MECTE UHTEIJUIEKTYaJIOB B MEHSIOLIEMCs 00LIeCTBe,
B COITMAITbHOM ®U3HU. DpUK PaldT Gonbliie He npuesxan B Poccuro. Maiiki,
HaIlpOTUB, 3a{yMaJICsl O BO3MOKHOCTH IIPOBEIEHUS Pa3BEPHYTOI'O MOHOIpa-
(bMUECKOTO HCCIIeIOBAHNS HA COBETCKOM IPOU3BOJICTBE, AaHAJIOTHIHO TOMY,
YTO OH IIPOBOAMI B Benrpuu.



[1. 1. Kpomoe, T. C. JlbimkuHa, C. C. powieHko

[Toatomy on BHOBBK mpuexai B Poccuto gerom 1990 1. mo npurameHuo
Hunbl BiiaguMupoBHBI AHIPECHKOBOM, 4TOOBI TIPOBECTH JIECATH JHEW Ha
peke Bonre, untas Ha TEIJI0X0J€ JIEKIIMU UHAYCTPHAIBHBIM COIMOJIOraM
1 pabOTHUKAM OTJEJOB KaJpOB MPOMBILIUIEHHBIX MPEANpPUATUH CO BCel
ctpanbl. Cpeay opraHu3aTopoB COLMOIOTMUECKOrO KpyHu3a OblI U aClIUpaHT
H. B. AugpeenkoBoit — [laBenr Kporos, namr komtera n3 Komu HaydHOTO
nentpa PAH. IMeHHO OH He TOJIBKO TIPOSIBUII «3MHOpAPUYECKULl UH-
CMUHKM», HO U YBIIEK U3BECTHOTO Mpodeccopa COIMOIOrHHU NMEPCIIeKTHBAMA
W3y4YEeHUs1 OpraHu3alluy TpyJa Ha CEBEPHOM 3aBoze. B urore 3umoii 1991 r.
Maliks1 cHauaja MO3HAKOMUJICS C CUTyallMeil Ha MOCKOBCKOW pe3MHOBOM
¢dabpuxke, rae Kot XoHAmu nmpoBoguiia KOHCAJITUHTOBBIN MPOEKT 1O pe-
CTPYKTYpU3aLUU YIPABIEHUS TOCYIapCTBEHHBIM MPEANPUITHEM. 3aTeM
B KQUECTBE COLIMOIOIMYECKOr0 UCCIEOBAHUS Ul Pa3BEPHYTOTO U3yUEHHUs
ciTydasi ISTOM 3TOTO JKe Toj1a ObUTO BEIOPAHO TPOMBIIIIICHHOE TIPENPUSTHE
CBIKTBIBKapa, KyJia OH yCTPOWIJICA padoTaTh MPOCTHIM CliecapeM, TOTIa KaKk
[TaBen Kporos Opan uHTEpBBIO Y MeHekepoB. Kpome Toro, kaxaoe JieTo
¢ 1992 no 1994 r. no HeckoNbKO HEAEIb OHU MPOBOAWIM U B BopkyTe, rie
JIOBOJIBHO IIPOTUBOPEYMBO Pa3BUBAIOCH IAXTEPCKOE IBIKEHHE, a HallpaB-
neHus peOpMUPOBAHUS TOCYJAPCTBEHHOTO COLMANIN3Ma HaBS3BIBAINCH
CTOPOHHUKAMH PBIHOYHBIX pedopM. COIMOIOrHIecKoe UCClIeIOBaHUEe Ha
Bcex 12 maxrax yrojapHOTo 0acceifHa 1o mapajuiesbHO MPoeKTy Beemup-
HOro 0aHKa M0 ONTUMH3ALKH aXT. BEIBOMBL, KOTOpBIE AeIali COLUOIIOTH,
OTJIMYAIIKCH OT BBIBOJIOB 3KOHOMUCTOB. COLIMOIOTH TIOKa3bIBaId HEraTUBHbIE
MOCTICICTBUS IIOKOBOH TEpamyy M Ha OOIIECTBO, U HAa Pa3BUTHE COLIUAID-
HO-9KOHOMUYECKOH cpelibl. IIpoMbllieHHbIE TPEeaIpUsATUS 3aKPbIBAINCH
OJTHO 32 JAPYTUM, pabounX COKpAaIIaJiv, BBITOHSUIM B aJIMAHUCTPATHBHBIC
OTITyCKa, a 3apabOTHYIO MJIaTy He BHIIIAYUBAIIM, HHOT/IA BbIIaBas €€ mpo-
JyKTaMH MUTaHMsI, EeHbl Ha KOTOpbIe ObUIM 3HAYUTENBHO BBIIIE, YEM Ha
MpUIaBKaX Mara3uHoB.

CroxuBLIasicss cCUTyalusl olpeenuia AajlbHeHIIN TyTh UCCIIeI0BaHus,
CMECTHUBIIHUICS ¢ IpeanpuaTuii B joMmoxo3siiictBa. B 1994 1. Tarpsina JIbiT-
KHHA BIIEPBBIE BOIILIA B CEMBU pabOYMX TOTO K€ MPEANPUSATHS, TJIe KOTIA-TO
paboran Maiiki. HexoTopble U3 HUX MPOIOKaNIU paboTaTh, HECMOTPS Ha
BCE CJIOKHOCTH BHYTPH OpraHU3AlMM, IpYyrHe MOMaau MO0 COKpalIeHUs
WM YBOJIWJIMCH CaMH B TIOUCKAX CTaOMIIbHBIX MCTOYHHUKOB J10Xx01a. BaxHo
OBLTO TIOHSTBH, KaK CaMH pabodue OLEHUBAIOT CHTYaIHIO, B KOTOPOH OHU
OKa3aJIuCh Ha IPOU3BOJCTBE, B JOMOX0O3AHUCTBAX U cTpaHe B uesaoM. Hccie-
JIOBaHHUE I1EPEPOCII0 B U3yUEHHUE KU3HEHHBIX CTPATErHil TOro, KaKk CEMbU
CIIPABJISIIOTCS] C MAaTEPHAIBHBIMU HYXJaMHU B IEPUOJ MEPEX0/ia CTPAHBI
K pbIHKY. Maiiki yacto corpoBoxkaan TaresiHy JIBITKHHY, IPUCYTCTBOBAI
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BO BpeMsl MHTEPBbIO, CO3HABAs CIIO)KHOCTH, KOTOPbIE MOI'YT BO3HUKHYTh
C MOSIBJIGHUEM €11l€ OJJHOI0 HHTEPBbIOEPa, K TOMY K€ HHOCTpaHLa. TeM He
MeHee, KaK M Ha IPOU3BOJCTBE, My OBLIO Ba)KHO y4acTBOBATh B MIPOIIECCE
WHTEPBBIONPOBAHMS, a 3aTeM 00CYXJaTh BMECTe C Heil kak 3((pexT ero
IIPUCYTCTBUS, TaK U CEU(PUKY (GOPMUPYIOLIUXCS )KU3HEHHBIX CTpaTeruit
B ceMbsix pabouux. [IpoBepsiss cBOM OXMIaHMS MPU MEPEXOAE OT CEMbU
K CeMbe, TPOTOBAPUBAst 3aTEM YBHUICHHOE U YCIBIIIAHHOE, COCTABIISS pe-
3I0M€ Ka)K/I0TO HHTEPBBIO, OHU «MedIeHHO, HO 8ePHO» PEKOHCTPYNPOBAIIH
TEOPHUIO, KaK «YCTApPEBILYIO», PA3BUTYIO B €0 MPEbIAYILEM UCCISI0BAHUH
Ha BEHI'€PCKOM IPENpUsATHH, a ellle paHee — Ha npeanpusatusx B CLLIA
1 3aMONH, TaK ¥ HOBYIO, TIOIXOISIIYIO [UTs HAOTIONAEMOTO PEIHOYHOTO epe-
xoza. nst Maiikia, kak Ipo(heCCHOHATBHOIO COLIMOIOra, HE CYIIECTBOBANIO
COLIMONOrHU 0€3 TeOpUH, a IO — 6e3 ero ydactust. OH HCXOAWII U3 TOTO,
4TO Teopus (HOopMHUPYET CIydaid, a Ciydail, B CBOIO 04epeb, O3BOJISIET €¢
PEKOHCTPYHPOBATH.

Takoif METOJIOIOTHUYECKUH TTOAX0A pPeIIEKCHBHOTO U3YYEHUS CITydacB
MpearoaraeT MOCTOSHHbIE Pa3MBILUIEHUS O CBOEH HMcCle10BaTeIbCKON
MO3ULMU U €€ BIMSHUU Ha pe3ysibTaT, BHUMATE/IbHOE CONOCTaBIIEHHE
HaOIONICHN C OXKUIAHUSIMH, HE OITyCKACT BBIACPTUBAHUS OTPHIBKOB H3
UHTEPBbIO JUI PA3BUTUS JIIOOUMON TEOpPUU. DTO TBOPUECKOE COEIUHEHUE
TEOPH Pa3HOTO YPOBHS C HIMIUPUUECKUM UCCIETOBAHUEM PEabHOCTH,
PACKPBIBAIOIIEE CIOKHBINH MUP MOBCEAHEBHBIX MEXIMYHOCTHBIX B3aUMO-
JeicTBHH, TpeOyrolee JUTENFHON 1 KPOTOTINBOH aHATUTHYCCKOH pabOoThI
0COOCHHO TIPH TIEPEXO/ie Ha YPOBEHb aHaM3a MakpopeaabHOCTH. [Ipu3HaBas,
YTO MOTYT OBITH OIIHOKHM HA 3TOM ITyTH, MalKiI TOBOPHIL: «owubamocs ne
cmpauiioy, Ho BaYKHO TIPOIOIDKATh PACTH MpodecCHOHaTBHO U Pa3BUBATh
COLIMOJIOTHIO.

W3yveHne *KWIMITHOA cTpaTU(QHUKAIIMK — ITO TTOCIIEJHEE COBMECTHOE
uccre0BaHue, MposesieHHoe ¢ Hamu B Komu 1 B Poccni, B paMkax KOTOpOro
CTaJI0 BO3MOXHBIM COUETAHUE KAUCCTBEHHBIX METOJIOB C KONMMUCCTBEHHBIMH.
OTBETHI PECTIIOHICHTOB Ka4eCTBEHHOTO 3Tana M3bICKaHuil OblIH (hopma-
JM30BaHbI U MEPEBEICHBI Ha S3BIK onpoca. Omupasch Ha TEOPETHUCCKUE
0000menust ['eopra Konpana u Mana CeneHbH, Ha WX MPEACTABICHUS
0 KJ1accax «IPOU3BOAUTENICH) U «paclipenenuTeei) Ipu rocyJapcTBEHHOM
COLIMAJIM3ME, MBI MOIBITATUCH BBISIBUTH B3AUMOCBS3b AKUIIHUILIHBIX, SKOHOMH-
YECKHUX U COLMANIBHBIX KJIACCOB, & TAKXKE MEXaHHU3M, IIPU KOTOPOM COBETCKasl
CHCTEMa CO3/IaBaJia MPEHMYIIECTBa KJIaccaM yIPaBIICHIEB U CIIEIUATICTOB,
a He paboyeMy KJaccy, Kak MpeACTaBIsIIOCh HACOI0raMH COIHATUCTHYC-
CKOTO cTpost. OHAKO B pe3yabTaTe PEKOHCTPYNPOBATh TEOPUIO HE YAATIOCH.
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[1. 1. Kpomoe, T. C. JlbimkuHa, C. C. powieHko

[o3xe Maiiki coxanen, 9T0 CKeNTHIECKA OTHOCHJIICS K TCOPETHUECKUM
nocTmkeHsM [Isepa bypape i HeooIeHNBa MOTEHIHAN PE3YIIBTaTOB €ro
UCCIIEIOBAHHUN [UTS PACKPBITHS NAIBHEHIITHX TIEPCIICKTHB B Pa3BUTHH KaK
COLIMOJIOTHYECKOTO MapKCH3Ma, TaK U COLIMOIIOTHYECKON Teopuu. B yacTHOM
HepenucKe OH Mucan: «bonvuie gce2o s codcanero 0 mom, 4mo Mvl max
u He pazpabomanu meopuio JcunuwHo2o nepexooda. Ho mme max mewian
MO YoHcacHo OeOublll pyccKuil A3bIK. <...> Mbl UCKaIu KaKyo-mo 00nbuLyo
MeopemuyecKyo pamKy, 4modsvl ROHAMb, 4mo npoucxoouno 6 1990-e 200w1».

B 10 ke BpeMs B CEKTOpe PKOHOMHYECKOH cormonorun MucTnTyTa
COLMATBHO-YKOHOMUYECKUX W dHepreTuuecknx nmpodnem Cesepa Kommu
HayuHoro neHtpa PAH pasBuBamace OypHas comuonornyeckas padboTa.
Caemnana Spomrenko u TarbsiHa JIbITKHHA BMECTE C APYTHMHE COTPYTHUKAMHE
JIPY’KHOTO, CJIAKEHHOTO TPYIOBOTO KOJJIEKTHBA U3YYald TeX, KTO oOparaics
3a TOCYJJApCTBEHHOMN MOMOIIIBIO Ha Celie ¥ TOPOoJIe, MOTyqall Ui TepsuT CTa-
TyC HYKJIQIOIINXCS, U KaKOe BIUSHUE HA HUX OKasbIBasia (GopMUpyromasics
¢ 1996 r. cucremMa «aJIpecHOl», a ToUuHee, N30UPATEIIbHOM COlnaIbHON
3ammThl. [lapaniensHo MBI IPOBOIMIN KeiC-CTany Ha MPOMBIIUICHHBIX
npennpuatusx r. CeIKThIBKapa, coTpyaanyas ¢ Caitmonom Knapkom u xou-
neramu u3 HCTATYTa CpaBHUTENBHBIX UCCICIOBAHUIA TPYIOBBIX OTHOIIICHHI
(MCHUTO), a Taxoke U3yyaiu TeHJepHbIE Pa3IMUus CTpaTeruii 3aHsATOCTH Cpe-
I 3aPETHCTPUPOBAHHBIX OCIHBIX, YUACTBYS B JIOHTUTIOHOM Ka4eCTBEHHOM
COLIMOJIOTUYECKOM UCCIIEI0BaHUU COBMECTHO ¢ Capoil AmBuH. Pe3ynbrarsl
BCEX MCCIIEIOBATEIBCKUX MPOCKTOB MBI 00CYKAAIU APYT C IPYrOM, TaK
WJIM UHAYe 3aTparuBas CIIOKHBIE BOIPOCHl OCHOBAHUH JIJIsl TEOPETUICCKUX
00001IeHNH TT0 TIOBOJTY HAOJIFOIaeMbIX CTPEMHUTEIIBHBIX H3MEHEHHH U pe3-
Ko uddepeHuanuy B oomecTse. Mbl pa3MbIIUISIN BMECTE O TIOBOY
npuMeHuMOoCTH ToHATUS Unsomoyuu Knmuddopna T'mpoa k cutyanun
B Poccun 1990-x 1T, 0 BO3MOKHOCTH PEKOHCTPYKIIMU YCTapEeBIINX TEOPUA
Benuxou mpancgopmayuu Kapna lonausu, Andeprracca Yunbsima Buncona
u Ilpaxmux PobGepra Konnenna. Ham BaxxHO ObLJ10, IpOMycKas uepes ceods,
pa3o0parbcsi, Kak ObIBIIME COBETCKHE JIFOAH TEPEKUBAIOT KapAWHAIbHbIC
W3MEHEHUSI B TPYAOBOM cdepe, UTo U HUX 03HAYALT JIOMKA OOIIECTBEHHOTO
YCTPOWCTBA, KAKWE CTPOSIT KM3HEHHBIC TUIAHBI, KAKUE CMBICIIBI BKIIAIBIBAIOT
B TO, YTO JICJIAIOT U B UM OHHU yYacTBYIOT. TeM caMbIM Ka’KABIH U3 Hac HE
TOJIBKO TIOIOHPAIT «KITFOUM» K PA3BHTHIO COLHOIOTHIESCKON TCOPHH Mepexona
OT peaJibHOTO COLMAIM3Ma K PeajJbHOMY KaluTalu3My, HO U CIIOCOOCTBOBA
PacLIMPEHUIO U BHICTPAMBAHUIO MOIAXOAIICH TEOPETUIECKON PaMKH, HAKO-
TUICHUIO SMITUPUYECKUX JAHHBIX JUIsl TPOBEPKH BBIIBUTAEMBIX yTBEPIKICHHN
Y JJIs1 IPUPAIICHHS COIIMOJIOTUYECKOTO 3HAHUSI.
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[TpoBomst MHTEPBBIO, 00CYXKAAsT UX PE3YIBTATHI, COCTABIS AHATUTH-
YEeCKUE CXEMBI U BBIOMpAs MOAXOASIINE TCOPHUH ISl Pa3BUTHSI, 0OIIasCh
B MOBCEJHEBHOM U aKaJIeMUUECKOM KU3HU, MbI KaXK/bIi pa3 yAUBISUINCH
BHUMarenbHOCTH Maiikia BypaBoro k geransm, yMEHUIO UCXOIUTh U3
HAIleTO YKU3HEHHOTO M MPO(eCCHOHAIBHOTO OIbITA, )KUTh )KU3HBIO CO-
o0mIecTBa U MOCTOSHHO pedIeKCHpPOBATh HAJl IIPOTUBOPEUHSIMU, a CIIIe
OT3BIBUMBOCTH, OTKPBITOCTH, LEAPOCTH U MYIPOCTH, HO MIPEXE BCEro
YMEHHIO CIIyIIAaTh U YBa)KaTh MHEHHUE 0py2020 YelloBeKa. TeM caMbIM yKe
B ITOBCEAHEBHOM B3aMMOJCHCTBUHU MPEOI0JIEBATh TPAHUIIBI, HEPAPXUU
U CTPYKTYpPHI, BBICTpPAuBaTh paBeHCTBO. Ha Hai B3Misij, ero 4yBCTBH-
TEJIbHOCTb K OTPAaHUYECHUSIM U CTPYKTYypaM (hOpMUPOBaIaCh UMEHHO IIPH
M3yYeHNU pabodmx. boiee Toro, MBI cuMTaeM, UTO HAIIM BOCXHIICHU
ObUTH B3aMMHBI. MBI BOCXHUIIAJICH €TO ITOJBIKHIUYECKAM OTHOIICHHEM
K COIIMOJOTHH M K TPYLYy, @ OH BOCXMIIAJICS HAMH WM Halled paboToi,
BCET/Ia HAXOJIS CII0BA MOACPKKH, TIOHUMAS! CIIOKHOCTH HAIINX SKH3HEHHBIX
1 po(heCCHOHANBHBIX CUTYaIUi. B To %xe BpeMs OH yAUBISIICS TOMY, Kak
MHOTO BPEMEHH MBI IPOBOJIUM 3a He(OpMalIbHBIMU OecenamMu, ycrenas
IIpU 3TOM JeaTh 00JbLIoH 00beM paboThl. MBI MosiaraeM, YT0 UMEHHO
ATOT OMBIT HAMIMX AucKyccuit 1990-x IT. OH mepeHec B CBOIO MpeEmnoja-
BaTEIBCKYIO ACSITEIBHOCTD, B CKCHEIEIbHBIC BCTPEUN C ACTIHPAHTAMH
y ce0st oMa MoJ TyCKJIBIH CBET JaMIbl B CBOCH HEOONBIIONH KBAapTHUpPE
unu B kage. Kpome T0ro, Mbl yBEpeHBI, UTO €TO JUUYHBIH Pa3BOPOT OT
UHAMBUYAIbHOTO K COBMECTHOMY UCCIIEIOBAHUIO, K YUETY KU3HEHHOI'O
OIbITa CTYAEHTOB IIPU NOHUMaHUHM UCTOPUUYECKUX U OOIIECTBEHHBIX KOH-
TEKCTOB, K PACIINPEHHIO COIIMOIOTHIECKOTO COOOIMIECTBAa — ATO PE3yIbTaT
€T0 JINYHBIX Pa3MbIIUICHHH HAaJl TPYAHOCTSIMH, C KOTOPBIMU OH CTOJIKHYJICS
IPU PACHIMPEHUN KPYTOB KOOTIEPAIMH U MOANEPKKU IPYTHUX.

[IpepBaB u3yuyeHue pabounx, OH 0OpaTUiICa K U3yYEHHIO CBOETO CO0-
CTBEHHOI0 pabO4yero MecTa — YHHUBEPCUTETA, YTOObl paCCMOTPETh, KaK
B YCIIOBHSIX KOMMOAHN(DUKAIINH ¥ BHEIITHETO PETYIHPOBAHUS yiKE HE TOIBKO
TpYyZa, HO ¥ 3HAHUH MPon3BoANTCS cama commornorust. B 2007 . mo mpuria-
meHnio CBeTIaHbl SIPOIIEHKO OH MpHeXall ¢ CepHel JISKIHH O MyOnnIHON
coumosoruu B Cankt-IlerepOypr u BepHyics crofa ke B 2015 1. ¢ nekuueit
«Coyuonozus kaxk npuzeanuey, IpUHIB y4acTHE B KpyIioM cToie «O nep-
cnekmueax pazeumus poccutickou coyuonozuu 8 XXI eexey.

B mepBrIif BH3UT OH B cBOMX 11 Te3mcax o MyOMMIHON COIMONOTHH TPE-
JIOKUIT pa3HbIe BApHAHTHI 00bEANHEHHUS YCUIINH COMONIOTOB W PA3THIHBIX
TPYIHIT 00IIECTBA, YTOOBI 0OKUBUTH COIMOIOTHIO KaK HAYYHYIO TUCIUIUINHY,
MOAJEPXKATh pa3HbIE TPYNIBI 00IMIECTBEHHOCTH U TEM CAMBIM 3aIUTHTD
rpaxJaHckoe obuecTBo. IlepBoHauanbHO Mpeanonarantoch, 4To Malki
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MIPE/ICTaBUT CBOIO HCI0 MyonnuHoi conmoiorun B CankT-IleTepOypreckom
rocynapcrBenHoM yHuBepcurete (CIIOI'Y), roe B Xoze nmpoekTa 1mo WHHO-
BaI[MOHHOW 00pa30BaTeNbHON cpesie OOMEHHUBAIKMCH OMBITOM U 3HAHUSAMU
IO TIEPEXOAly Ha JABYXypPOBHEBYIO CUCTEMY 00y4eHUs B paMkax boaoHckoro
npouecca. OQHAKO OCTYNHIIN [IPUINIALLIEHHUS BBICTYIIUTD U B JPYTUX COLM-
OJIOTMYECKHX LieHTpaxX. HecMoTps Ha cepbe3Hyro Harpy3ky, Maiki npuHsu1
BCE 3THU NpeIIoKeHus. bojee TOro, B CBOMX BBICTYIUIEHUSAX HA Pa3HbIX
IUTOIIAAKAX OH MOCTapaJICsl OPUEHTHPOBATHCS Ha KOHKPETHYIO ITyOJIHKY,
Ipe/IaraTh COITACOBAHHBIC C €€ MHTEPEeCaMU TEMBI JUIS TUCKYCCHH, a TaKKe
BECTHU C HEll JUANOT, BCTPOCHHBIH B JIOKAJIBHYIO CUTyanuto. B urore B Teue-
HHE TpeX JHE OH CHavana IpeICTaBUI CBOE BUJICHUE MyOIMYHON COLHONIO-
run B CII0I'Y, 3aTeM 00Cy/IHiI BOBMOKHOCTH €€ YKOPEHEHUS B POCCUICKOM
KOHTEKCTe B LleHTpe HEe3aBUCUMBIX COLIMOJIOTMYECKUX HCCIENOBaHUH,
a Tak)Ke MHUIMUPOBAJ TUCKYCCHIO O HANPABICHUSIX PA3BUTHSI MApPKCHU3Ma
nociue koMMyHH3Ma B EBporneiickom yHuBepcutete B Cankt-IletepOypre
U, HAKOHEI, TIPOBEJI HECKOJIBKO METOI0JIOTHUECKUX CEMUHAPOB, PA3bICHSIS
U CTyAEHTaM, U MpernojaBareysM, U BCEM 3aMHTEPECOBAHHBIM Pa3BUTHE
METOJIOB Ka9E€CTBCHHOTO COLMOIOTHIECKOTO MCCIECIOBAHNSI O0COOCHHOCTH
pa3paboTaHHOTO MM Memoda pazeepHymozo uzyuenus cayuas (extended
case method).

Ilo oxoHYaHMM BU3UTA B Pa3HBIX POCCUICKUX COLIMOJIOTHYECKHUX
AKypHanax ObLIM OIMyOJIMKOBAHbI M €r0 CTaTbU O MyONINYHON COLMOIOTUH,
W JUCKYCCHSI O TOM, IPMKMBETCS JIN MyOnn4Has corposiorus B Poccun.
OCHOBHOM ISHTMOTHB €T0 00CY>KACHHI BpaIIaics BOKPYT OTIIHIATEIBHBIX
CBOCTB COIMOJIOTHHU Ha (pOHE APYTHX COIHATIBHBIX HAYK, 3aKIIOYaBIITHX-
csl B CTPEMJICHUH K OOBEIMHEHUIO OOIIECTBA, a HE €ro Packoiy, a TaKxke
K IIPU3HAHUIO HE TOJIbKO HAyKOM, HO U MOPAJIbHOM U IOJIUTUYECKON CHIIOM.
INoguepkuBasi BaXKHOCTb BO3BPAILEHHUS OOOTAICHHBIX COLUONIOTUYECKUX
3HAaHUH pa3HOOOpPa3HBIM MyOIMKaM, WM IPyHIaM OOLIECTBEHHOCTH, KaK
MpaouyUOHHbIM, HEBUIUMBIM B OOIMICCTBEHHOM IIPOCTPAHCTBE, HO YaCTO
HCKJIIOYaeMbIM U MapruHAJIN3UPYEMbIM, TaK U OpeaHui4ecKuM, BUIUMBIM,
MECTHBIM M 3a4aCTyIO TPOTECTHBIM COOOIIECTBAM, OH TEM HE MEHEE BUACT
OTpaHHUCHHUS JJISI Pa3BUTHUS yOmmuHO# connonoruu B Poccun. U Bee xe,
MoJIarasch Ha CBOU JIMYHBIN OIBIT PA0OTHI HA/l OIIMOKAMHU U TPYIHOCTAMU
UX MIPEOJONIEHHs], OH CUUTAIl, YTO U 3AeCh MyOIMUYHAs COLUOIOTUS MOXKET
mepepacTy B podecCroHaNbHY0, 00parias BHIMaHUE POCCHIICKUX COIIHO-
JIOTOB Ha HEOOXOIUMOCTD TIPOBEPKU CBOUX YTBEP)KICHUH IMITHPIICCKIMHI
JTAaHHBIMH, TIpeJyIaraj COI[HOJIOTaM CTaTh COMHIAPHBIMU AT (POPMUPOBA-
HUS TPO(ECCHOHAIBHOTO COOOIIECTBA 3aNHTCPECOBAHHBIX B H3yUCHHUH
COLMANIBHBIX NPOOJIEM U PAa3BUTHU I'PasKAAHCKOIO OOIECTBA.
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B xoze Broporo Bu3uta B Cankr-IletepOypr, COCTOSIICS €Ile O1H LUK
€ro JISKIMI M BCTPEY B Pa3HBIX COIMOIOTMYCCKHUX ICHTPAX, COTPYIHUKH
KOTOPBIX OBbLIM 00ECIIOKOCHBI KaK MOJOKEHHEM COLMOJIOTHH B CHCTEME
BBICIIEro oOpasoBanus P®D, Tak ¥ BBHICTpauBaHUEM HEPAPXUU BHYTPH
1 BHE YHUBEPCUTETOB, aKaJIEMHYECKUX HHCTUTYTOB H HCCIIE0BATEIbCKUX
areHTCTB, a TAKIKE XOJIOM Pa3BUTHUS B HUX IPAXKIAHCKUX IPOTECTOB CO CTO-
POHBI YYEHBIX pa3HbIX AUCHHUILIMH U cTyAeHTOB. Ha 3TOT pas, odparuasich
K POCCHUHCKOMY COIIMOJIOTMYCCKOMY COOOIIECTBY, OH MOMAYCPKUBAI, UTO
OIPOMETUYHBO CJIEA0BATh (POPMATBHBIM U KITACCH(PUIUPYFOIINM [TOKA3aTEeIsIM
aKaJIEMHYCCKHUX JOCTHKCHUM, ISTHMKATHO HAMEKasi HaM, YTO HEOOXOAUMO
MIPEXK/IC BCETO OCMBICIIUTD MPOUCXO/SINEE B HCTOPHYECKOM KITFOUE, BOC-
MPUHATH CBOU JIMYHBIE IPOOIEMBI KaK 00IIeCTBEHHBIC, IPUPACTUTH 3HAHUSI
0 MEHSIOIIEMCs O0IIECTBE, Pa3BUTh JOKAIBHYIO TEOPHUIO, MyCTh JakKe 3a-
HMMCTBOBaHHYI0, HO C()OPMUPOBAHHYIO HA OCHOBE POCCHICKOTO KOHTEKCTA,
MOJTHATHCS TPOPECCUOHATILHO, TTIOBEPUTh B ceOs1, OyIydr CONUIAPHBIMH
C IPYT JPYTOM M C FPAKIAHCKIM CaMOOPTaHU3YIOIMMCs o0tecTBoM. Tem
CaMbIM, MbI YOK/ICHBI, YTO OH HE TBITAJICS PAHKUPOBATH COLIMOJIOTHYECKHE
coo0IecTBa, HAPOTHUB, MPeIaral, MPEoIoIeBas IPAHHIIbI, PACIIUPSTH
MpeJcTaBlIeHus] 00 olIIecTBe U caMux cede, 9TOOBl BEPHYTh MPUPAIICH-
HOE COLIMOJIOTMYECKOEe 3HAHUE 00paTHO, TyAa, TI€ OHO OBUIO MOIYYCHO.
[TocKobKy €Cii YK KaKOW-TO HayKe CYKAEHO NOHsTh Poccuio, To siBHOE
MPEUMYILECTBO MPUHAICKUT corronorun. Harre Oyyiiee B HAIMX pyKax.
JymaeM, 9To € 3THMH CIIOBaMH OH OBl COTIACHIICS.
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)

E AHHA CEPTEEBHA ByXAPOBA
-

Hayuonanvhuvlii uccnedosamenvckuil yHugepcuniem
«Bvicwas wikona sxonomuxuy, Cankm-Ilemepbype, Poccus

T'EHJEPHBIE NIPEAYBEXKIEHUS
B XYJIOXECTBEHHOU KPUTHUKE
B POCCHH B XXI BEKE

Annomayus. AHaNN3 HaAYYHOU JINTEPATyPbl [TOKA3bIBACT, YTO KYJIBTYpPHBIH KaluTall
OIpEeENIAeT COLUAILHOE MOJIOKEHHUE YEIOBEKa B M0JIE KYJIBTYPHOTO ITPOM3BOJICTBA,
BKJIIO4ast chepy UCKyccTBa. B KOHTEKCTE XyI0/KECTBEHHOTO MPOU3BOJICTBA H KPHTH-
KM KyJIBTYPHBIH KaluTaj BIUAET Ha TO, KAK JIFOM OIICHUBAIOT U MHTEPIPETHPYIOT
IPON3BEICHUS XYO’KHUKOB. B HEKOTOPBIX paboTax J0Ka3aHO HAJIMYHE TeHIECPHBIX
npexyOSKICHNH B XyI0)KECTBEHHOH cepe, KoTopble MPOSBISIIOTCS B PEIPE3CHTALNH,
OLICHMBAHHH, KapbEPHBIX BO3MOKHOCTSX B 00IACTH MCKYCCTBA, a TAKKE B PA3THUMIX
B COLMAIBHBIX OXKUIAHUAX B OTHOIICHHUH XyAOKHUKOB B 3aBUCHMOCTH OT UX TeHJEpa.
B doxkyce nucciaenoBanus — u3ydeHue TOTr0, CyLIECTBYET JIM Pa3HHULA B TOM, Kak
JIIOAU IMIIYT KPUTHKY O padoTax XyIOKHHIl U Xy[AOKHUKOB, OCOOEHHO YUUTbIBAs
TOT (pakT, uTo B Poccuu Ha 3Ty TeMy IPOBEIEHO HE TaK MHOIO UCCIECIOBAaHHM.
JlaHHBIE JUIS aHA/IN3a BKIIIOYAIOT PELIEH3UH U3 IIyOIUKaLUi B XyJ0XKECTBEHHBIX
JKypHalax ¥ nyonukauuy Ha niardopme Telegram. [l ucciaenoBanus pasauduit
B pelEH3MsIX OBbLT UCIIONB30BaH TEKCTOBBIN aHAIM3 U CTATHCTHYECKHE TeCThl. One-
HUBAJIUCH UCIIOJIb3yeMble KDUTUKAMH CJIOBA, KOJIMUECTBO HAITMCAHHBIX PELCH3UH,
repesaBaeMasi B HUX TOHAJIBHOCTb, TEMAaTHYECKOE MOJICTIMPOBAHUE, a TAKKE TO, KaK
9T (HaKTOPHI 3aBUCAT OT TeHAEpa XyA0KHHUKA U THIIa MeHaruIaTGpopMBbl, Ha KOTOPOH
OBbIIM OIyOIMKOBAHBI PELEH3MHU. Pe3yIbTaTsl HOKa3alH CyIeCTBOBAHUE TeHICPHOTO
HEpaBEHCTBA B XY/10’KECTBEHHOM KpuTHKe B Poccun — 0 Xy0oKHUIaX-/KeHIMHAX
HAIMCaHO MEHbIIE PEBBIO, M AJIMHA OT3BIBOB MEHBIIE IO CPAaBHEHHUIO C PEBBIO,
HAIMCaHHBIMHU O XyIOKHHKaX-MyX4HHaX. Takke BaXKHBII pe3ynbrar ObUl BBIABICH
0 pasHHLE MEXAy KypHasaMu U Tenerpam-kaHajgamu (TpaJULMOHHOE [IEYaTHOE
MeJlua B CPaBHEHUH C OHJIaiH-11aTopmMamu ¢ 6os1ee HeopMalbHbIM 00CYKIEHUEM
1 MEHeE CTPYKTYPHOU KPUTHKOM). AHAIIM3 [I0KA3aJl, YTO O SKEHIUHAX MUIIYT OOJIbLIe
B Tenerpam-kaHanax, 4eM B )KypHaJax.
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Knrouegvie cnosa: renepHoe HEPABEHCTBO, HCCIIEI0BAHUE KYJIBTYPBI, 11071 UCKYCCTBA,
KPHUTHKA UCKYCCTBA, TEKCTOBBIN aHAIIN3

Cevuaka ons yumuposanus: byxaposa A. C. TernepHbie mpeayOekICHUS B XY/I0-
xecTBeHHOH kputnke B Poccnu B XXI Beke // [lerepOyprekasi COUONOTHS CEro-
qust. — 2025, — Ne 27. — C. 14-40. — DOI: 10.25990/socinstras.pss-27.m1xh-8n24;
EDN: HOCTDF

Introduction

Art criticism plays an essential role in shaping the perception of artworks
and artists since it not only affects the reputation and career of artists but
also affects the way art is discussed and evaluated. It shows the amount of
representation artists have in museums and exhibitions, therefore it is important
to examine gender within this field to see power dynamics and patterns of
representation and visibility of female artists compared to male artists. Art
reviews can provide a lot of dimensions of material for studying gender
inequality which is manifested not only in mentioned different amounts of
visibility but also the way critics define artistic geniuses and excellence, how
art history is told and how authors write about works of female and male artists.

Despite growing number of studies about gender inequality in the
cultural field and art world specifically, there remains a significant gap in
understanding how these biases manifest in art criticism and especially in the
context of Russia. In the context of Russia, the topic of gender inequality in
art remains understudied: there are studies about women’s place in art history,
the emergence of art-feminism in Russia and its specific characteristics
(Hao 2020) but there exists a gap in studying how gender bias influences
the evaluation of artistic works which this study will cover. Therefore, my
research questions are the following: is there a gender bias in art criticism
in Russia and what are its manifestations?

This study aims to address the existing research gap by applying text
analysis techniques to examine whether reviews of male and female artists
differ in significant ways within Russian contemporary art criticism. Part
of the methodology is a combination of techniques used for studying media
coverage of artists but mostly not in visual arts but music and literature
fields: the words used by critics, amount of reviews written, the sentiment
conveyed in their reviews, topic modeling and whether these factors vary
depending on the artist’s gender and media where the reviews were published.
The data for this study includes reviews from both digital magazines that
post material that is published in their print magazines and social media
platform Telegram. Such comparison of different sources of art criticism
adds a broader dimension of analysis of art discussion.
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Literature review

Many researchers studied gender in the art field through the prism of
Bourdieu’s theory of capitals and the difference in levels of capital possession
between women and men. According to Bourdieu (1993), symbolic capital
is the degree of accumulated prestige, status and other forms of social honor
that a person has received within a social space and cultural capital can be
defined as education, knowledge, appreciation of arts and specific leisure
activities. Susan Dumais (2002) noted that children accumulate cultural
capital in different ways depending on their gender: girls participate in
more cultural activities (for example, music and drawing lessons) than
boys. However, in professional fields, men tend to possess more cultural
and symbolic capital and benefit more from it. Symbolic capital as all
forms of capital can be exchanged for other resources such as employment
opportunities and social support.

D. Miller (2014) studied the way people accumulate and use symbolic
capital in cultural fields differently depending on their gender. Comparing
two cultural fields (the heavy metal scene and the contemporary folk scene)
she found out that, first of all, symbolic capital is gendered and also these
fields have specific characteristics that affect the way the reputation (symbolic
capital) of an artist is perceived depending on their gender. One of such
aspects is the institutionalization of symbolic capital. Artists in the folk field
can be perceived as successful based on formal “markers” of reputation such
as awards and therefore there is a lower chance for gender bias since it is
based on explicit criteria. However, in the metal field such markers of success
are informal such as “word-of-mouth” and have no clear and established
criteria therefore it creates an opportunity for emergence of gender bias in
evaluating other artists. This way, gendered reputation disadvantages female
musicians within the metal field, femininity is perceived as a “marker of low
status” while it produces much less inequality in the folk scene.

The gender inequality in the art field and the obstacles that female artists
face can be explained through the historical perspective since the visual art
field has been historically male dominated. Throughout history women’s
opportunities were limited: women were mostly forbidden to engage in
professional artistic work and getting into art schools and getting education
was either with a lot of restrictions or impossible till the second half of
19th century. It is mostly a reason why fine art is mostly associated with
masculine creative figures (White, White 1965) and why men are mostly
perceived as highly accomplished artists and women mostly described as
muses or amateur painters (Nochlin 1971).
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Gender inequality in the art field has a lot of manifestations that were
studied by many researchers. For example, one of the main observed
trends in the research field on this issue is underrepresentation of women
in employment in the cultural industries including visual arts. In one of the
paper studying patterns of inequality and exclusion of women in workforce in
creative fields authors mention some of the factors affecting women'’s position
within the professional structure and access to opportunities and state how
women tend to not fill high positions in creative industries: only 5 percent
of editors of national newspapers were women, men were outnumbering
women in decision-making roles in media companies, overall fewer women
in executive positions in creative industries (Conor, Gill, Taylor 2015).
Another important aspect of gender inequality that they mention is horizontal
and vertical segregation in creative professions: there are a lot of women as
hairdressers and make-up artists, however there are heavily underrepresented
in jobs like screenwriter, cinematographer, sound department. The authors
also focused on specific characteristics of jobs in the creative field which is
the presence of informal organization. It means absence of clear hierarchies
and structure and almost most importantly informal hiring practices which
happens outside of formal channels and happening through social networks
(Conor, Gill, Taylor 2015). It can be disadvantageous to women because
they can have lower chances to be selected for a position due to gender bias
and such informal networking benefits men more since men and women
have different opportunities to acquire social capital.

Many researches focused on studying what factors affect the position of
the artist within the creative field. For example, in one of the paper author
focused on the process of consecration by examining which artists that were
a part of the Armory Show are present in current art history textbooks as it
was previously proved in other study, academic textbooks are an ideal way to
evaluate cultural consecration (Braden 2009). The term of consecration was
described by Bourdieu (1984) and it means the phenomena of distinguishing
artists as worthy of recognition above others, high esteem and praise. The
author of the paper examined how characteristics of an artist (including
gender) affect the process of consecration. The results show that the number
and type of exhibitions that Armory artists garnered at the Museum of
Modern Art was the most significant factor of being included in the art
history textbooks. As for gender, it was not a significant predictor of inclusion
in textbooks but it was significant for exhibiting at MoMA. This finding
is important since it was shown previously that MoMA exhibition greatly
increases the probability of an artist’s inclusion in an art history textbook. The
author of the paper showed the way gender can be studied in the context of
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the art field and it paid special attention to role of institutionalization which
was also mentioned in previously described study by D. Miller (2014): the
author described the impact of institutions on consecration by the exposure
to certain types of artists while excluding others.

Another important aspect of gender bias in the art field that was
covered by previous studies is gender role expectations. Unequal domestic
responsibilities, balancing parenting obligations and work have been found
out to limit participation in creative practices and career maintenance for
female artists (Flisback, Lindstrom 2014). Some of the female artists
mentioned how they felt guilty for pursuing their career goal when they
felt that they could be spending more attention on their families (Ginis,
Stewart, Kronborg 2023).

In one of the papers the author addresses how female artists are
systematically disadvantaged across cultural fields and how the artist
archetype is symbolically masculinized due to social expectations around
artists and their work (Miller 2016). Diana Miller stated the main ways
in which it can be manifested. People tend to associate “creative genius”
with the behavior that they expect from men and not women and men are
consistently favored over women in aesthetic evaluations. More than that,
the author mentions how the nature of artistic careers demands that artists
participate in behaviors that are more socially acceptable for men than for
women, such as self-promotion and entrepreneurial labor.

In addition to previous findings, it was pointed out in another paper what
types of different roles expectations there are to women and men and how
the definition of genius is masculinised (Davees 1999). The author states
how when female artists ignore the needs of others in order to focus on
their work, they are perceived as “self-centered and unstable”, however,
when men exhibit the same behavior patterns they are called as geniuses
and someone “devoted to their calling”.

Another study focused on exploring the relationship between gender
and artistic creativity and how female visual artists perceive the role of
gender in relation to their art activity (Ginis, Stewart, Kronborg 2023).
The findings showed that participants were affected by inequality in the art
field based on their gender. They felt that their art works and artistic ability
were underestimated compared to male artists which had a great effect on
their self-esteem. It was found out that some of the artists started to doubt
their artistic abilities and perceived professional exclusion as their personal
creative inability rather than gender discrimination. More than that, some
of the obstacles participants faced were not unique only for their artistic
careers and were common to gender inequalities in other professional fields
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such as lower payment, limited access to professional opportunities and
underrepresentation. One of the interesting additions to the research field
that this paper added was the finding that some of the female artists made
emphasis on the fact that their creative ability and identity as an artist
transcended gender. They opposed the label of ‘female artist’ because they
felt that it diminished their identity as the artist first and created constraints
to their works. This way, they felt that their art works were perceived as
works created solely about women experience while male artists could have
expressed any theme.

A lot of researchers studied artist’s media coverage and art criticism
specifically. The authors studied topics that were discussed in art criticism
over the past 25 years with the usage of topic modeling on the examples
of text from Frieze which is a leading art magazine about contemporary
art (Roose, Roose, Daenekindt 2018). The essence of the topic modeling
algorithm is that it looks for co-occurrences of words in the corpus and
generates ‘topics’ which are lists of words with a high probability of co-
occurring in the articles. The authors based on the analysis got 15 topics and
after the comparison of their use and analysis authors were able to identify
key themes in contemporary art discourse and track the evolution of these
topics over time. I thought it would also be interesting to implement such
methodology in my analysis to see what are the topics and their proportion
in art criticism in Russian contemporary art.

The analysis revealed a diversity of topics in art criticism on contemporary
art with a wide range of themes related to media and genres discussed in
contemporary art discourse such as various genres in contemporary art
(architecture, film / cinema, literature, painting / drawing, and etc.), historical
perspective towards contemporary art, philosophy, society, technology, and
gender / body. The authors state that such thematic diversity reflects the
multifaceted nature of contemporary art discourse. They found out that while
some topics showed stability, others exhibited fluctuations, indicating shifts
in the focus of professional discourse on contemporary art. The analysis
showed that all art genres received relatively equal attention with a similar
probability of occurrence but visual arts such as painting / drawing and
sculpture / installation were more prominent in the discourse.

The authors also pointed out characteristics of contemporary art
which I think are important to know before analyzing art criticism of this
period. They identified an increased emphasis on societal themes, political
engagement, and critical reflection on social issues in contemporary art.
Art criticism increasingly addresses politics and the role of art in society,
emphasizing themes related to social issues. Artists are challenging the
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familiar and taken-for-granted qualities of reality which also extends to
societal issues that may have been overlooked. This way, there is a growing
awareness within contemporary art of its social position and contemporary
art serves as a platform for exploring and challenging complex social issues.
Also, the authors mention the interdisciplinary nature of contemporary art
discourse: art criticism engaging with philosophical, sociological, historical,
and political ideas.

The authors also stated the importance of art criticism and its role from
several aspects. It shapes the contemporary art discourse, provides critical
insights, interpretations and evaluations that contribute to the understanding
and appreciation of artworks within the art world and among audiences.
Art critics also play an important role in contributing to the ongoing
discourse surrounding contemporary art and providing perspectives that
help to understand art not only from aesthetic value but also socio-political
dimensions of contemporary art.

Gender bias in media coverage of artists have been studied a lot.
C. Nemser (1973) gives several patterns of the way art critics wrote about
female artists in the 19th and 20th centuries. The first one is that women
were called uncreative with “passive” nature and their ability to create was
referred to as “unconscious” or even imitation of work of male artists rather
than the product of their work. Therefore, since women’s creativity was
referred to this way there was a specific vocabulary for describing female
artists’ works such as emotional, sensitive, spontaneous. Also, critics tended
to call female artists’ creative ability as something intuitive and therefore
not mention their accomplishments. Another characteristic was the focus
on the choice of subject of artists’ work: critics praised when women based
their art on femininity and pictured something along playing children or
“young women preparing to look their best”. Critics also referred to chosen
techniques and style as something influenced by artists’ “female nature”.
Women’s art was regarded a lot in comparison to the male artists and were
told to be worse than them or to be assessed in their own realm because of
the “feminine character” of their art. Critics also praised female artists when
their art works resembled more of characteristics of male artists. I thought
that it would be interesting to see if some of these patterns can be found
in art criticism of contemporary artists such as for example the usage of
specific words or comparison to male artists.

In another paper Deepwell K. (2020) mentions how journalists write
less about female artists in journals and newspapers even though they are
presented more in the art exhibitions. She points out that throughout the years
there have been more works made by female artists presented in museums
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and galleries: there was a shift from 10 to 30-50% of presented artists in
major art exhibitions such as Documenta.

In one of the papers authors studied newspaper coverage of female artists
and how it changed over the years on the example of newspapers publishing
from 1955 to 2005 in different countries (Berkers, Verboord, Weij 2016).
The findings demonstrate that coverage of female artists in elite newspapers
stayed stable over the last 50 years, still being around 20-25%, even though
there was an increase in the level of women’s employment in the art field.
The paper shows that one of the manifestations of gender bias in art is that
people write less about female artists than about male.

Mangani A. (2021) examined potential gender bias in reviews of albums
published in music magazines. I chose to read this article to see how the
methodology was structured to implement some elements into my paper. Even
though the studying case was not visual art, it still focuses on female artists
in culture industries, so I decided to read papers about this topic too since it
is closely connected to how female visual artists are presented in the media.
The author looked at the following characteristics in the analysis: musical
genre, the gender composition of the bands, the personal characteristics of
the artists (experience, nationality), the type of magazine that published the
reviews, and the sex of the journalists who wrote the reviews.

The analysis of the number of words in review showed that the reviews
of female albums consist of fewer words than the male albums. To assess
the variable “attitude” of reviewers towards the albums, people were asked
to evaluate reviews as negative, neutral or positive (—1,0 or +1 respectively).
I would also take into account such variable in my analysis but I thought it
would be better to assess the attitude variable through the sentiment analysis
of the review.

The results showed that female journalists tend to disfavor female albums
more than male journalists but the difference was not statistically significant,
so I think it is important to read more papers that studied such association.
For example, in contrast to that finding Armstrong (2004) shows that the
sex of the reporter has a significant influence on the source selection in
American newspaper stories in a way that “female writers were more likely
to write about women and showcase women in news coverage, whereas male
writers were more likely to include males in their stories”. Also, there was
a finding that even though women are underrepresented in the coverage of
all artistic genres, there is some evidence of sex segregation particularly
in architecture (stereotypical masculine) and modern dance and fashion
(stereotypical feminine) which supports the finding mentioned in paper by
Conor, Gill, Taylor (2015) about sex segregation in creative professions.
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Feigenbaum (2005) also studied the way people write about women in
the music industry: to be specific, the author focused on how in criticism of
the rock genre people can devalue and discredit female artists. The author
analyzed 100 articles about a female singer published within 1993 and 2003
in print and online magazines and newspapers.

The analysis concentrated on three main aspects of the language
used in rock criticism: the presence and way of comparison of female
artists to each other and to men; gendered patterns in language used in
description of female artists; the use of metaphorical gender terminology
in descriptions of fans, lyrical and musical analyses, and artist background
information.

This study demonstrates the usage of gendered wording and differences
in media coverage of male and female artists which reflect gender bias in
creative fields and, as the author states, “positions women as exceptions
rather than integral members of the music community” (Feigenbaum 2005).
Part of the specific traits of reviews about female artists that were formulated
in the paper are the following:

1. Critics tend to compare women artists to each other and to male artists
which can devalue the work of the artist herself and affect a lot how the work
is perceived. The author mentioned an interesting finding that comparisons
with male artists were mostly positive-positive while comparisons to
women were also positive-negative and negative-negative. This difference
in comparison types may reflect biases and stereotypes in rock criticism.
Also, while comparing women with other female artists critics sometimes
emphasize the “feminine” nature of their music, this way referring to them
as a separate category of music and limiting their artistry.

2. Critics use gendered wording — adjectives with gender connotations —
to describe female artists which reinforce stereotypes and limit their artistry.
For example, referring to female artists as ‘sensitive’ or ‘emotional’ may
reinforce traditional gender roles and expectations. The author also mentioned
how such usage of gendered language can contribute to the marginalization
of women in the music industry: this can reinforce the idea that women’s
music is a separate category.

3. Articles on female artists tend to focus more on their image and
personality rather than their artistic work and music which contribute to
objectifying portrayal of women in rock criticism.

4. The existence of double standards in media coverage: for example,
female artists tend to be judged more because of their image or lifestyle
while male artists do not perceive such harsh criticism because of the same
things and are primarily evaluated based on their musical talent.
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Database description

Data that was collected for the analysis is art exhibitions reviews and
texts about upcoming and currently going exhibitions that the reviewer did
not visit. I considered the later part of the texts about art exhibitions still
important for the analysis even though it is not reviews directly because
they still show the amount of times people write about works of female
and male artists and can consist of words which show how artists and their
works are viewed by reviewers. For example, it can be a recommendation
to visit the exhibition, praise of the artist because of their previous works
or their biography. I collected reviews about solo exhibitions of artists but
also collected texts about mixed exhibitions if artists of only one gender
were mentioned.

The exhibitions have taken place in Russia in the last five years and
displayed the works of contemporary artists. I choose contemporary art for
my analysis because of its characteristics as the most modern form of art that
is interlinked a lot with society and has a high level of social and political
engagement: artists tend to cover social and political issues through their
works, critique what is happening in the world. Therefore, it was interesting
to see how gender distribution and attitude towards artworks made by artists
of different gender looks like in this field.

The time frame for Russian contemporary art is usually defined as the
four latest decades and it is also a time when the institutions of contemporary
art started to appear such as museums and galleries (MakcyHosa 2018). For
example, galleries of contemporary art started to appear in Moscow at the
end of 20th century where visitors were able to look at and buy paintings of
artists and one of such examples are The MARS Center for Contemporary
Art that was opened in 1988 and Moscow Museum of Modern Art that was
opened in 1999.

Based on this time frame, I collected reviews of exhibitions of artists
with their works made from the 1980s to the present days but it mostly
contains the art works created from the 2000s. The data was collected
from The Art Newspaper Russia (n=64) which is a magazine dedicated
to world art news that has daily online updates mostly with articles that
will further be a part of the printed edition of the magazine and magazine
articles about art exhibitions which were available in public.ru through
HSE library (n=2). The other source of data was Telegram channels of
Russian journalists (n=61). I decided to include such data source because
nowadays a lot of media outlets and journalists publish their texts on
this social media and more than that, I thought it would be interesting to
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compare if people write different types of reviews for magazines and for
their Telegram channels. I chose channels whose authors are journalists and
had or currently are publishing in magazines in Russia that are related to the
art field and those who published books about art. The list of authors is the
following: Ksenia Korobeynikova (channel “ky-ky”) art critic and journalist
who also worked with one of the biggest museum of contemporary art in
Russia “Garage”; Sofia Bagdasarova (channel “SHAKKO: Ob UCKVYC-
CTBE”) art critic, writer, journalist who also writes for The Art Newspaper;
Natasha Kryuchkova (channel “s moBexy Te0s B My3eit”) art critic and
journalist who also writes for The Art Newspaper; Alexander Radaev
(channel “mapnacckuii nepecmenrnuk’) journalist, writer, specialist in the
field of cultural history.

Methodology

I applied text analysis techniques for analysis of reviews. Firstly, as it was
also used as a part of methodology in studies of art criticism, I counted the
proportion of reviews written about female and male artists. I also looked
at such distribution between reviewers of different genders to see if media
coverage of female and male artists would differ depending on who writes
reviews about them. Another finding that was discovered in the literature
was the difference in length of reviews written about artists of different
genders, so I also counted and compared such metrics.

Another part of the analysis was the most used unique words used for
different categories of reviews. I calculated this with the usage of Term
Frequency-Inverse Document Frequency metrics: it is a multiplication
of frequency of a word appearance in a document and inverse document
frequency which looks at the importance of the world in the whole corpus.
This metric helps to evaluate how important the word in a document is
compared to collection of documents.

I applied sentiment analysis to see if sentiment of used words would
differ between reviews of different categories. I used the Russian Sentiment
Lexicon RuSentiLex dataset where each word was categorized as positive,
negative, neutral or positive / negative in cases when it depends on a context.

While reading studies on the topic of gender bias in media coverage of
artists, authors of one of the papers used topic modeling which I also decided
to apply to see if collected data can be divided into subtopics. I used Latent
Dirichlet Allocation (LDA) which is the algorithm that helps to find the
hidden thematic structure in collections of text. It represents each document
as a mixture of topics, where each topic is characterized by a distribution
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of words. The model estimates the probability of words appearing in topics
and assigns words to topics based on these probabilities.

As it was mentioned, while collecting data from the magazines I decided
to also collect reviews written in social platform Telegram in channels of
Russian journalists, so another part of the analysis was the comparison of
mentioned metrics and characteristics of texts written in different sources.
I thought it would be an interesting case to consider since the magazine is
a more formal source of art criticism, even though the authors that I chose
for my analysis are not general public but journalists some of whom worked
or are still working for one of the magazines which was also a source of
collected data. Aside from quantitative metrics, there is also a part of
qualitative analysis with observations that were noticed during reading of
the texts.

Results

1. The first part of the analysis was the comparison of the amount
of reviews written about male and female artists. The analysis showed
that 29,9% of reviews were written about female artists and 70,1% of reviews
were written about male artists. So, the proportion of media coverage of
female artists is much smaller compared to male artists and this finding
corresponds to literature review and described cases from different countries.

Then I compared this distribution in different sources and found out that
there are still more reviews written about male artists in both types of media
(77,3% in magazines and 62,3% in Telegram), however the proportion of
texts written about women is bigger in Telegram (fig. 1). From the total
number of reviews written about female artists 39,5% of texts were from
magazines and 60,5% were from Telegram

Another dimension of comparison of texts written about different artists
is the difference between reviewers of different gender. It can observed that
within reviews written by women they tend to write more about female
artists than men do and vice versa for male reviewers: women wrote 71%
of total texts about female artists and 61% of total texts about male artists,
while men wrote 7,9% of total texts about female artists and 21,3% of total
texts about male artists (fig. 2). However, the difference seems small, so
I performed a chi-squared test to check if there is statistically significant
difference between reviewers of different gender. All assumptions for test
were met but the test showed that there is actually no statistically significant
difference between who reviewers choose to write texts about — female or
male artists.
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Comparison of reviews about artists with different gender in different sources
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Fig. 1. Graph with distribution of reviews about artists with different gender
in different sources (magazines and Telegram)
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Fig. 2. Graph with distribution of reviews about artists of different gender
between reviewers of different genders

2. Next part of the analysis was the comparison of lengths of the reviews,
since it was found out in a previous study on this topic that reviews about
female artists tend to consist of fewer words than texts about men. I created
a variable with the length of reviews by using a function that counts the
number of used letters in the text and calculates the mean number of length
for texts about female and male artists. As it was assumed, texts about men
consist of more words: the mean length of reviews about men is 2191 letters
and 1538 letters for texts about women.
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The difference between two groups seemed drastic, so I assumed that
it could be because data also included reviews about exhibitions where
multiple artists are presented which tend to be longer than usual and that
usually mention male artists. So, I deleted these cases (n=4) to compare the
length of reviews. The results did not change by great extent — the mean
length of reviews about men became 2106 letters and 1494 letters for texts
about women (fig. 3). So, there is still a pattern in art criticism that reviews
about female artists are shorter.
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Fig. 3. First graph: the mean length of reviews within different gender
of the artist. Second graph: the mean length of reviews within different gender
of the artist in the filtered dataset

One of the potential reasons for reviews of female artists to be smaller in
size could be the fact that the bigger part of texts about women were from
Telegram channels, so to see if it affected the general results I also compared
the lengths of reviews between different sources. It showed that as expected
the mean length of texts collected in Telegram is smaller, however within
reviews from the magazines texts about male artists still have far more words
than about women which proves that it is not the effect of a Telegram and
this pattern is consistent in both media sources. Also, there is an interesting
finding that the length of reviews about female artists is higher in Telegram
but the difference between mean lengths of texts of different artists’” gender
in Telegram is not as extreme as in magazines (fig. 4).
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Comparison of mean lengths of reviews in different sources
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Fig. 4. Graph with comparison of mean lengths of texts
from different sources

3. Next part of the analysis was a comparison of the frequency of
unique words used in different categories of reviews. First step was the text
preparation. I performed lemmatization which is the process of changing
words to their root form. The other parts of text pre-processing were
tokenization (breaking text in words), deleting stop words (set dictionary
of most used words that are not important for text analysis), setting all
words to lowercase and deleting digits. The dataset after preprocessing has
9535 observations.

As it was mentioned in the part with the methodology, I used Term
Frequency-Inverse Document Frequency metrics to identify most used
unique words and by looking at the lists of words there are no clear observed
distinctions in wording of reviews depending on a gender of the artists (fig. 5).
Most of the most used words are the same for two categories and those that
differ do not bring any conclusions about differences between the texts. It can
be seen from the graph that the reviews of female artists include the distinct
words “home” and “world” which could be indication of subtopics that are
mentioned while reviewing female artists but reading through the context
where these words are used showed that it does not indicate the difference
between texts about female and male artists. For example, the word “home”
was mentioned a lot in one of the reviews because it was used in metaphor
of comparison of museum and home by the artist herself.
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The comparison of most used words in different sources and between
different gender separately in magazines and Telegram also did not reveal
any specific usage of unique words in context of reviewing male and female
artists (fig. 6, 7).
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Fig. 6. Most used words in reviews in different sources
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Comparison of most used words between different gender in magazines
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Fig. 7. Most used words in reviews of artists with different gender in magazines
and Telegram separately

4. I made four sentiment analyses to compare the use of sentiment for
different gender of artists in all data, use of sentiment between different
sources and separately use of sentiment for different artists in magazines
and Telegram separately. It was shown that there is a higher level of positive
words in reviews about female artists but the difference is not too high.
55,5% of words in texts about female artists have positive sentiment while
for male artists the number is 49,2% (fig. 8).

I performed a chi-squared test to check whether this difference is
statistically significant. I deleted positive / negative sentiment to compare
the other three sentiments, so that the assumptions for the test are met and
there are enough observations. The test showed that there is statistically
significant difference, however the standardized residuals showed that
the conclusion can only be made about neutral and positive sentiment of
words. Therefore, it can be concluded that there is a slightly higher level
of used positive sentiment for female artists and neutral sentiment for male
artists. It is important to mention, that it does not mean that there are more
positive reviews written about female artists than male but there are more
used words that are marked as positive in the sentiment dictionary. For
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99 G

example, there are such positive words used as ‘“>KUBOITUCHBINA”, “pagocTh”’,
“sntopus”.

The comparison between different sources showed that there is more
positive sentiment in reviews written in Telegram and more neutral and
negative sentiment in reviews from the magazine which was then also proven
by the chi-squared test (fig. 9). However, the difference is not by great extent:
56,6% of words in reviews from Telegram have positive sentiment while in
magazines the number is 49,2%.
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I decided to compare the use of sentiment between genders separately in
different sources since it was found out that the levels are different between
genders and between sources and I assumed it could be interlinked. It was
found out that the use of positive sentiment for female artists is higher in
Telegram than in magazines by 7,1% (Figure 10). It may be interlinked with
the fact that there is a higher percentage of positive words used in texts about
female artists and positive words overall used for both genders in Telegram
since the proportion of reviews written about women is higher in Telegram.
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Fig. 10. Sentiment of words used in reviews of artists with comparison
of different gender in magazines and Telegram separately

5. With the usage of Latent Dirichlet Allocation I decided to see if there
could be specific subtopics when authors write about female and male artists.
I set the number of topics to three and by comparing lists of words for subtopics,
it can be observed that there is no explicit categorization for subtopics and no
significant difference between distribution of words between genders (fig. 11).

6. There were also several observations noticed during qualitative analysis
of reviews. As it was found out in quantitative analysis, the mean length of
reviews about female artists is much shorter than about men and I noticed
a pattern which could be a reason for it. When writing texts about male artists,
authors tend to focus a lot on their biography and accomplishments in the art
field which is mentioned less and focused on not till that extent in texts about
female artists. One of the potential reasons for this pattern can be the fact

32



A. C. byxapoea

some of the reviewed male artists are a part of contemporary art but were also
active in the past century when there were less women in the art field as there
are now. Therefore, there is more information about their biography and they
are more well known in the field. Interesting finding is that there is no such
drastic difference in biography coverage between different genders of artists
in reviews in Telegram and it can only be found in magazines.
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Fig. 11. The graph on the left: list of words belonging to subtopics in reviews
about female artists. The graph on the right: list of words belonging to subtopics
in reviews about male artists
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Also, there are several reviews about exhibitions that are dedicated to
anniversaries of the artists who are mostly male. Such exhibitions can be seen
as an act of consecration that was explained by Bourdieu: such exhibitions
and their media coverage makes the artist be perceived as someone who is
worthy of recognition and whose work is worthy to be celebrated and to have
an exhibition dedicated to them. And the prevalence of such exhibitions for
male artists can be one of the manifestations of gender bias in the art field.
Another pattern in art reviews is the presence of reviews about exhibitions
that are dedicated solely to female artists with the goal of raising awareness
about women in the art field and the authors of reviews talk about the
exhibition purpose explicitly.

As for some of the results from previous studies in gender bias in
criticism, no comparison of female artists to male artists, specific focus
on their personal life and disapproval of their behavior were not noticed
in reviews.

As it was already mentioned, differences between reviews of male and
female artists are distinct in Telegram and magazines and more than that,
there are several more differences between sources of reviews. Authors use
less formal language in reviews in Telegram and express more their own
opinion about artists, direct recommendation of visiting the exhibition and
their own interpretation of art works. In contrast, authors in magazines mostly
provide interpretation of artists’ work, speeches and also interpretation by
exhibition curators and artists and artists biographical information. Such
things can also be referred to in reviews written in Telegram but authors tend
to provide their opinion too. Also, authors in Telegram sometimes express
their judgment about the work structure of museum or exhibition curators
and such criticism is not found in texts written in magazines.

Conclusion

The analysis of reviews of male and female artists revealed the presence
of gender bias in contemporary art criticism in Russia with several
manifestations. The first part of the analysis showed that women receive
less attention than male artists with only 29,9% of total reviews being written
about female artists. However, the proportion of reviews written about female
artists is bigger in Telegram than in magazines which was the first distinction
found between different sources of art criticism.

Second manifestation of gender bias that was found was the difference
in lengths of the reviews — texts about female artists tend to contain less
words while taking into account overall data. However, while comparing
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this metric separately in different sources it was found out that the mean
length is slightly higher for reviews about female artists in Telegram but
drastically smaller in magazines. One of the reasons for longer length of
reviews written about male artists is a greater focus on the biographies and
accomplishments of male artists particularly in magazine reviews.

These findings correspond with Bourdieu’s theory of cultural consecration
(1984) and also demonstrate the role of institutionalization in this process
which was also mentioned in the Braden’s (2009) study which examined what
artists’ characteristics affect if they will be included in art history textbooks.
It can be observed that male artists are distinguished more as worthy of
recognition in the art field and such institutions as media and magazines
particularly determine the level of exposure that artists have and directly
impact on consecration of male artists: a greater focus on male artists and
exclusion of female artists in media coverage which reinforces established
gender norms and biases.

Interesting observation was revealed that the positive sentiment of
words is slightly higher for female artists and reviews written in Telegram
channels which can be interlinked since the proportion of reviews written
about women is higher in Telegram. Overall, no specific gender wording
and unique words used specifically for male and female artists were found.
It was also found out that there is no relationship between gender of the
reviewer and gender of the artist.

One of the main findings alongside the presence of gender bias in art
criticism is also the difference between two sources of art reviews and the
way gender bias is manifested in them which corresponds with Verboord’s
(2011) theory on the democratizing effect of online media. The author studied
the distinctions in criticism of cultural products in different media and stated
that online attention to artistic products offers a more democratic and diverse
media coverage of artists and promotion of their work than traditional media
which historically played a formal and institutionalized role in criticism of
cultural products.

Magazines and Telegram channels can be contrasted as a traditional print
media and online platform with more informal discussion of cultural products
and less structured criticism. Such media coverage as in Telegram and other
online platforms allows for a larger number of cultural products to receive
attention which is beneficial for those artists who are in a more disadvantageous
position and can be overlooked in traditional media. As it was seen from the
results, female artists are mentioned more in Telegram than in reviews written
in magazines and also it was found out in study by Verboord M. (2011) how
for example female authors are almost two times more likely to get ratings
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on online media platforms like Amazon and Goodreads than male authors.
Mentioned above differences between media sources can be observed not only
through changes in the proportion of reviews about female artists in Telegram
but also through the presence of criticism of work of museum and curators
and expression of personal opinion on the work of artists.

Limitations and further research

It would be interesting for the further research to analyze data from
other online sources and texts written not by professional critics and
journalists but by the general public. Even when taking data from Telegram,
I still considered journalists and art critics who have different levels of
symbolic capital and professionalism compared to the general public and
still distinctions between media coverage of female and male artists in
different types of media were found. Therefore, new distinctions of media
coverage and art criticism could be found taking into account how online
platforms provide a lot of space for a discussion for different people with
no institutionalized barriers as in magazines.

One of the limitations of the research is the small dataset and few
Telegram channels of male journalists because of the general lower presence
of it. Even though it was found out that there is no relationship between
the gender of the reviewer and the artist, such constraint may affect the
representativeness of the sample since the findings might not fully show
the broader patterns of gender bias in art criticism within different media
sources. There would be more male authors of the reviews if the general
public is taken as a data source. Also, general extension of collected data
may provide new and more representative findings that show a deeper picture
of gender bias in art criticism in Russia.
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COBPEMEHHOE ITPOCTPAHCTBO I'OPOJA:
AHAJIA3 TOIOHUMHUYECKOU IMOJIMTUKHN
CAHKT-IIETEPBYPTA 3A 2013-2023 rr.

Annomayus. B ucciaenoBaHuY aHATU3UPYIOTCSA TEHACHIIMN TOIIOHUMHUYECKOMH T0-
mutuky Cankr-IlerepOypra 3a pecsrunerue ¢ 2013 mo 2023 r., a TakKe IpoLECcCh
HAaMMEHOBAHHUS TOPOJCKON MH(PPACTPYKTYPBI, HX KIIIOUYEBbIE 3aKOHOMEPHOCTH.
TOMOHUMBI UTPArOT BaXXHYIO POJIb B (POPMHUPOBAHHH KOJUIEKTHBHOM MaMSTH
Y WJICHTUYHOCTH, Oyly4H 4acThio «HHPpACTPYKTypbl nmamatn» (Irwin-Zarecka
1994). Bonpocs! npUCBOEHUS U BO3BPALICHUS Ha3BaHUH OOBEKTOB IOPOICKOMH
Cpeabl JaBHO HAXOAATCS B LIEHTPE BHUMAHUS PA3IMYHBIX JUCLUILUINH, 0COOEHHO
B KOHTEKCTE nocrcouunanucruyeckux crpad (Burd 2008; Light, Young 2015;
Polyushkevich 2018). Tomonumuueckast nonutuka Cankr-IleTepOypra yxe
paccMmatpuBasiack B psife uccienoBanuit (Terentev 2015; Abramov, Terentev
2014), onHako COBpEMEHHBIE TCHICHIINN U TPAKTUKU HAUMEHOBAHUS TOPOACKUX
00BEKTOB OCTAIOTCS HEOCTATOYHO M3y4eHHBIMU. PaboTa onupaeTcs Ha KOHLETIUU
cumBosinueckoit Biactu Ilsepa bypnwe (1979) u xomiexTuBHOM namatu Mopuca
XainbOBakca (1992). Ananus npoBOAUTCS Ha OCHOBE JIaHHBIX, IOTYyUEHHBIX ¢ 0(U-
muansHoro TomonmMuueckoro nopraina Cankr-IlerepOypra, Tie paccMaTpUBarOTCs
Ha3BaHMS YJIHI, MOCTOB U MApKOB, MOSBUBIINECS MM BO3BPAICHHBIE B IIEPHOL
¢ 2013 o 2023 1. DT naHHBIE TPYNIITUPYIOTCS IO UX CUMBOJINYECKOMY 3HAUYCHHUIO
1 QHATU3UPYIOTCS C MPUMEHEHHEM METOA0B OIMHCATENbHON CTATUCTHKHU C IOMOLIBIO
sa3bika R. Jlng Gonee geTaabHOrO M3ydeHUs MMOJUTHKM HAaUMEHOBaHUH JOIOJ-
HUTEJIbHO NIPOBE/IEHBL JBA HKCIIEPTHBIX UHTEPBBIO C UleHAMU TONOHUMUUYECKOH
rxomuccuu Cankr-IlerepOypra.

Knrouesvie cnosa: TOIIOHMMHUKA, KOJUICKTUBHAA IaMsATh, CAMBOJIMYCCKAsA IMOJIMTUKA,
TOPOACKOE NPOCTPAHCTBO, COMOJIOIHA rOpoJa
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Cevlrka ons yumuposanusi: Tlapxomenko 1. [I. CoBpeMeHHOE TPOCTPAHCTBO TOPOIa:
aHaM3 TomoHUMuYeckoi nomutuku Cankr-IlerepOypra 3a 2013-2023 1r. // Tletep-
Oyprekas corponorusi cerogus. — 2025. — Ne 27. — C. 41-73. — DOI: 10.25990/
socinstras.pss-27.84kh-8779; EDN: HDGPUA

Introduction

Urban spaces are living entities, continuously transformed by the interplay
of historical, cultural, political and social forces. One of the most visible and
symbolic manifestations of this evolution is the toponymy, or the naming
of places within a city. Toponymic policy is the official approach to naming
and renaming streets, squares, parks, and other urban elements. It provides
profound insights into the identity, values, and priorities of a city at a given
time. This paper focuses on the toponymic policy in Saint Petersburg from
2013 to 2023, aiming to unravel the prevailing trends and underlying patterns
that have shaped the city’s urban nomenclature over the past decade.

The study is grounded in the theoretical framework of critical toponymy
(Terentev 2014) that examines the socio-cultural significance of place naming
and its impact on urban identity. To address these questions, it employs
a mixed approach, combining quantitative analysis of naming trends with
qualitative interviews with experts of St. Petersburg Toponymic commission.

This topic is crucial as it sheds light on how urban naming practices
reflect and shape collective memory, cultural heritage, and social values.
Understanding toponymic policy is essential for comprehending how a city
like Saint Petersburg negotiates its past and present, navigating between
honoring historical legacies and adapting to contemporary socio-political
contexts.

Theoretical framework

Pierre Bourdieu defined symbolic power as a type of non-coercive
power expressed through symbols and cultural connotations (Bourdieu
1979). Owners of cultural capital wield the power of the symbol, using
it to influence not only other people’s perceptions of reality and social
institutions but also their own perspectives on life. The capacity to shape the
collective mindset without resorting to coercion is known as symbolic power.
Embedded in customs and establishments, it frequently goes unrecognized as
a kind of subjugation since the subjugated have internalized it in some way.

Bourdieu claimed that symbolic power functions effectively when it is
mistakenly understood as arbitrary and when what he refers to as “symbolic
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violence” obscures its arbitrary nature (Bourdieu 1979). Instead of being
physical, this violence takes the shape of social dominance that is shown
in the capacity to impose interpretations and have them accepted as true.
Therefore, a shared confidence in the legitimacy of the power exercised
by the person in charge of culture’s symbolic dimensions is necessary for
symbolic power to exist. Toponyms can be viewed as a form of symbolic
power in action. Place naming and renaming are acts of symbolic violence
that represent and perpetuate social power structures. Authorities have the
ability to mold collective memory, identity, and historical perceptions through
their control over the toponymic landscape.

The theory of collective memory introduced by Maurice Halbwachs
emphasizes that memory is a social process, rooted in group interactions
and social contexts (Halbwachs 1992). Halbwachs argued that these social
structures shape individual memories, resulting in a collective image of the
past. In order to maintain social identity and cohesiveness, collective memory
is selective and changes throughout time in response to the requirements
and ideals of the community.

Place names contribute to group identity by narrating a community’s
story and linking its present to its past, fostering a sense of belonging.
Through commemorative naming societies honor significant individuals
and events, ensuring their place in collective memory. Toponyms are a vital
part of “memory infrastructure”, which encompasses the various physical,
cultural, institutional, and social mechanisms that support collective memory
(Irwin-Zarecka 1994: 13).

Toponyms play a crucial role in collective memory by embedding
historical and cultural significance in the physical landscape. They act as
everyday reminders of historical events and figures, anchoring collective
memory in place. Changes in toponyms often reflect shifts in social and
political power, as new regimes rename places to align with their ideological
narratives.

Toponymy in post-socialist space

In order to investigate the various geopolitical and historical settings of
place naming schemes, Rusu (2021) conducted a systematic study of the
literature on urban toponymy. While place names may be used to promote
national identity and unity in contexts of nationalism and statehood,
toponymics may involve efforts to decolonize place names and establish
cultural sovereignty in places with histories of imperialism and colonialism.
Another finding suggests that democracies that have transitioned from
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totalitarian to democratic rule may rename streets to honor resistance groups
and break with tradition. In this context, a large number of works are focused
on the process of de-Sovietization of the urban landscape in post-socialist
countries (Bozilovi¢, Petkovi¢ 2022; Kazakevich 2011; Light 2004; Rusu
2019).

The post-Soviet toponymic policy in Russia constitutes a distinctive
area of study, particularly concerning the efforts to restore the cultural
and historical identity of cities through toponymic restoration (Gill 2005;
Terentev, Abramov 2014; Polyushkevich 2019). This process involves
reinstating historical names that were predominantly changed during the
Soviet era for ideological reasons. However, despite the general trend of
de-Sovietization of urban space, Toponymic changes in post-Soviet Russia
have not been without controversy. These changes often spark debates about
identity, memory, and the appropriate way to honor the past. Some view the
renaming efforts as a necessary step in coming to terms with Soviet history
and building a new national identity, while others see it as an erasure of
important aspects of the country’s heritage (Terentev 2015).

Historical legacy of Saint Petersburg

Anais (2017) provides a historical analysis of Saint Petersburg’s renaming
policy, defining the renaming process as a temporal boundary-making practice
in collective memory in order to influence people’s self-determination during
periods of political regime change.

The case of Saint Petersburg is interesting because of its urban landscape
embodying two conflicting identities: Saint Petersburg as the “window to
Europe” and the capital of the Russian Empire, and Leningrad as the “cradle
of three revolutions”. Throughout the 20th century, the city witnessed the
collapse of the monarchy, the rise of the Soviet regime, and its eventual
dissolution. These political transformations were accompanied by four waves
of toponymic purges, aimed at constructing a new national narrative while
erasing previous historical markers:

1. The Red Wave: 1918-1924

Following their rise to power, the Bolsheviks utilized toponymic changes
as a tool to solidify their ideology and authority. Pre-revolutionary names
associated with monarchs, aristocracy, and religion were replaced with those
honoring communist ideologists and revolutionaries. By the end of this
wave, around 500 names had been altered, which constituted about a third
of the total toponyms.
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2. The Catharsis Wave: 1941-1952

This wave was triggered by the Nazi invasion and the Siege of Leningrad
during World War II. The city underwent a de-Prussianization process, with
toponyms linked to German figures being renamed, as anything German
had acquired negative connotations. Additionally, some pre-revolutionary
names, deeply ingrained in the public memory, were reinstated, and names
associated with traumatic events were removed to foster unity and boost
morale.

3. The Third Wave: 1989-1990

The third renaming wave swept the entire country, driven by activists
and representatives of culture and science who proposed restoring pre-
revolutionary names, seeing them as vital parts of historical heritage
dismissed by the Soviet regime. This initiative was notably grassroots-driven,
making the toponymic reforms democratic in nature. The newly emerging
civil society pressed for the return of historical names to urban spaces. One
of the most striking examples of an early successful return was the restoration
of the historic name of the Primorsky District, formerly Zhdanovsky, through
the petitions of local residents.

4. The Fourth Wave: 1991 and onwards

Following the collapse of the Soviet Union, de-Sovietization of urban
space commenced. The city returned to its pre-revolutionary name, and
toponymic policy was directed at the revival of St. Petersburg’s European
identity. This effort distanced the city from its Soviet past and fitted into
the country’s foreign policy goals of rapprochement with Western nations.
A Toponymic Commission was formed to regulate naming policy and
process proposals from various local activists and associations. While
democratization had been gradual in the previous years, the late 90s saw the
process of new toponym approval become more politicized as city authorities
monopolized decisions, resulting in fewer renaming.

While extensive research has been conducted on the immediate post-
Soviet period and the initial waves of renaming, contemporary studies
addressing current trends and policies in toponymy are scarce. Toponymic
policy in the context of a rapidly developing city with a multi-layered
historical past remains a relevant subject for exploration. Thus, there is
a need for updated research reflecting the current evolution of place names
in contemporary Russia. This paper aims to analyze the toponymic situation
and identify the main naming patterns in St. Petersburg over the last 10 years
to contribute to toponymy studies.
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Methodology

Database

The data was taken from the Registry of Street, Bridge, Garden, and Park
Names of St. Petersburg, posted on the Toponymic Portal of St. Petersburg'.
The registry is an official source of information on the names and boundaries
of city objects, approved by Resolution of the Government of St. Petersburg
No. 1172 The version of the registry used in this work is current as March 4,
2024. The registry is a text document in doc format, which includes general
provisions comprising terms, definitions of basic concepts, as well as rules
for writing and inflecting names. The registry contains the following tables:

Table 1 — Names of historical districts and their boundaries

Table 2 — Names of territorial zones and their boundaries

Table 3 — Names of elements of the street-road network of St. Petersburg
(excluding federal highways and elements of the street-road network
of St. Petersburg in the territories of intracity municipal formations of
St. Petersburg with the status of a city or a settlement

Table 4 — Names of elements of the street-road network of St. Petersburg
(excluding federal highways) in the territories of intracity municipal
formations of St. Petersburg with the status of a city (settlement)

Table 5 — Names of bridges in St. Petersburg

Table 6 — Names of overpasses in St. Petersburg

Table 7 — Names of tunnels in St. Petersburg

Table 8 — Names of territories of green plantings for public use

To create a database for analysis, I used data from Tables 3, 4, 5, and 8.
Data from Tables 6—7, which include information about overpasses and
tunnels, were not added to the database due to following reasons: firstly,
the names were assigned based on the geographical principle (by the name
of the territory on which the object is located), and secondly, these objects
were placed in areas with low pedestrian accessibility making them difficult
to access for visual perception and, thus, reducing the symbolic significance
of the toponyms. Tables 3—5 included 3 categories: Name of elements,
Boundaries, Date of name assignment (reinstatement). Table 8 had an

! PeecTp HaMMEHOBaHUI YJIHII, MOCTOB, canioB U napkoB Cankr-IletepOypra // TornoHu-
muueckuit mopran Cankr-Ilerepoypra. — URL: https://toponimika.spb.ru/ (nara obpatenust:
06.06.2024).

2 Tlocranosnenue IIpasurenscrBa Cankr-ITerepGypra Ne 117 or 06.12.2006 . — URL:
https://docs.cntd.ru/document/8424731 (nara obparmenus: 06.06.2024).
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additional category, the Identification Number (IN), which contained numbers
of territories specified in the Law of St. Petersburg dated September 19, 2007
No. 430-85 “On Green Plantings for Public Use™. However, this category
was excluded since it is not a focus of current research.

Therefore, names of street-road objects (streets, avenues, boulevards, etc.),
bridges, and territories of green plantings for public use (gardens, parks,
squares) listed in the tables were selected. The total number of objects was
4855. Next, data from the doc format was converted to xIsx format.

Using Excel functions, modifications were with the category “Date
of Name Assignment”. Firstly, all alphabetical and numerical characters
except the year of name assignment were removed, and then the data was
converted to numeric format. Then, names that occurred from 2013 to
2023 were selected using filtering by year. It should be noted that there
were 2260 missing values, which were also omitted during filtering. Since
according to the registry description, dates are present if known, it can be
concluded that the objects with missing data in this category do not have
an officially established date of name assignment. It can be assumed that
for 2013-2023 years, official dates are known and present in the tables due
to the fact that toponymic policy has been organized and documented over
the given period.

The database contains 541 names that emerged from 2013 to 2023,
including 303 street-road network objects (162 within the “Greater”
St. Petersburg, 147 in the territory of intra city municipal formations with
the status of a city (settlement), 55 bridges, and 183 territories of green
plantings for public use (parks, squares, gardens). Data are provided for
three categories: Name of the element, Boundaries, Year of name assignment.

Classification

The classification was created based on the sources published on the
Toponymic Portal of Saint Petersburg. The main sources were the Protocols
of the Toponymic Commission from 2013-2023, as well as the Database
of toponyms of Saint Petersburg (only for green zones and bridges. The
protocols provide a written record of the process of reviewing and assigning
place names, while the Database of toponyms contains brief information
about the object and its name, including a short historical reference if

3 Bakon Cankr-IletepOypra o 3eeHbIX HaCaKASHHsAX 00mIero momb3osanus Ne 430-85 ot
19.09.2007. — URL.: https://docs.cntd.ru/document/8458668 (nara oopamenus: 06.06.2024).
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available. When creating the classification, the primary criterion was
the explanation of the reason for assigning a name to an object, i.c., the
mechanisms of toponym assignment. This is an important aspect because,
in addition to the mechanisms, there are the motives for assigning names,
as well as the mechanisms of the territorial location of toponyms; however,
the study of these is not the focus of this research.

The distinction between the motives and mechanisms of naming is made
by George R. Stewart (1954), an American toponymist and the creator of
the most well-known classification of toponyms. He defines motives as “the
psychological processes of the original namers in distinguishing one place
from another by various methods” (Stewart 1954: 1). Based on American
toponyms, Stewart identified nine main classes of toponyms: descriptive
names, possessive names, incident names, commemorative names,
euphemistic names, manufactured names, shift names, folk etymologies, and
mistake names. Each type has several subcategories as well as interrelated
categories.

In creating classification, I relied on the logical principle of Stewart’s
classification but haven’t used categories distinguished by him due to several
reasons. Firstly, the American and Russian naming traditions have cultural
and historical differences. Secondly, Stewart’s classification is comprehensive
and very detailed as it covers all existing toponyms and the ways they
originate. The empirical base used in this paper is limited by the number
and type of objects, so I aimed to make the categories less differentiated.

Thus, the classification includes four categories of toponyms:

Commemorative toponyms — these are names assigned in memory of
specific events or individuals to preserve the memory of their significance
or contribution to the history or culture of the area. This category includes
two subcategories:

Period — the historical period during which the event occurred or the
historical figure lived and worked. The main divisions are pre-revolutionary
(before 1917), Soviet (1917-1991, the Soviet period is considered from the
Bolshevik takeover in 1917, not from the actual establishment of the USSR in
1922), and post-Soviet (1991 and later). Later, transitional periods were also
added: between the 19th—20th centuries and between the 20th—21st centuries
for cases when the years of the historical figure’s activity spanned different
historical epochs.

Sphere — the field of activity to which the event or historical figure
belongs. Four fields were identified: science, culture and sports, military
achievements, and public achievements (includes labor and political
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achievements). If the commemorated person is associated with two or more
fields of activity, the variable is categorized by the activity emphasized in
the Protocol when justifying the naming.

Relative toponyms — names assigned relative to other objects in the
area. For roads, this group includes two subcategories: geographical —
names given in relation to stable natural and territorial features, or urban —
toponyms assigned relative to enterprises, public places, or buildings located
near the object. For green spaces and bridges, the subcategories are: urban
(which has the same meaning, but in the case of green spaces also includes
monuments and memorial plaques located on the territory of the object), and
shift — since the name was transferred from the name of neighboring object.
Urban toponyms are divided by the period of existence and functioning in
the urban landscape, where functioning is understood as performing the
original purpose of the construction:

e pre-revolutionary (same as commemorative);

e Soviet (same as commemorative);

e existing — those objects that currently exist in the urban landscape not

only as architectural monuments but also fulfill their functional purpose.

Historical toponyms — toponyms assigned to preserve a historical name.
These can either be the restoration of original names or names given after
lost names of urban environment objects, often justified by “preserving the
historical name”.

Thematic toponyms — neutral, abstract names that are not directly
related to the city but are part of thematic toponymic ensembles or naming
traditions.

Descriptive statistics and visualization

For the quantitative descriptive analysis, a dataset including all classified
toponyms was created. For ease of analysis, the data was divided into three
separate datasets for each type of object: roads, green zones, and bridges.
Each dataset contained the variables “Name of the element,” “Boundaries,”
“Year of name assignment,” “District,” and “Name category,” as well as the
variables “Sphere” and “Period” for subcategories. The dataset for roads also
included an additional binary variable, “Status of the area,” for analyzing
naming patterns of streets within “Greater” St. Petersburg and intra-city
municipal territories with the status of a city or settlement. Furthermore,
using the software R quantitative indicators were analyzed and the main
naming patterns were visualized with the ggplot2 package.
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Expert interviews

Two semi-structured expert interviews were conducted with members
of the Toponymic Commission and specialists in urban toponymy to better
understand the trends in modern toponymic policy. The interviews were
conducted in person. Respondents were selected using the snowball sampling
method. The first respondent was Alexey Dmitrievich Erofeev, a journalist
and local historian, and a member of the Toponymic Commission since 1991.
The second respondent was Andrey Borisovich Ryzhkov, a local historian
and employee of the Institute of Cultural Programs, and a member of the
Toponymic Commission from 2008-2017 and 2019-2023.

An interview guide was developed consisting of four sections: the Work of
the toponymic commission, the Linguistic aspect of toponymy, the restoration
of historical names, and the Symbolic significance of toponymy (see
Appendix).

1. The Work of the Toponymic Commission section contained the main
block of questions regarding naming principles, the process of assigning
names, the characteristics of objects, interactions with urban space actors,
and modern trends.

2. The Linguistic Aspect of Toponymy section contained questions about
the lexical meaning of names and the main trends today. These questions
were included because linguistic aspects reflect the features of each era,
also shaping the city’s space.

3. The Restoration of Historical Names section contained questions about
current issues related to the restoration of names, the reasons behind them,
and public reaction.

4. The Symbolic Significance of Toponymy section contained questions
about the significance of toponymy for forming the historical and cultural
image of the city, the problem of the politicization of the urban environment,
and contemporary issues in toponymy.

Findings

From 2013 to 2023, a total of 541 names were assigned, including
303 roads, 183 public green spaces, and 55 bridges. For all categories of
urban elements, commemorative and relative names are predominant, with
214 and 203 objects respectively. A smaller portion consists of 59 historical
names and 65 thematic names, almost in equal measure.

Relative names are most common for bridges, commemorative names for
green zones, and both categories are equally significant for roads. Historical
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names are less frequent but consistently present, while thematic names,
though the least common, have a significant presence in the naming of
roads due to the fact that thematic principle is most commonly employed
for street naming, but not for green zones or bridges. However, in green
zones, commemorative names account for more than half of all place names.
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From 2013 to 2023, an average of 50 names were assigned per year.
Interestingly, in 2015, only one assignment was recorded: Heroes-Firefighters
Square. However, this distribution is not valid due to the law reforms in
toponymic policy:

“In 2015, the lack of assignments was due to the fact that this was the
yvear when the Procedure was adopted. Before 2015, St. Petersburg had no
strict legal regulation of these matters at all” (Andrey Ryzhkov).

2013 2015 2016 2017 2018 2019 2021
Year of name assignment

Fig. 3. The distribution of named objects by the year
of the name assignment for 2013-2023

Number of the roads

The Procedure and Rules for Assigning Names to Elements of the Street
and Road Network* officially regulates the naming procedure, certifying
not only formal aspects of toponymy such as addressing, but also the main
principles of naming.

According to the law, the naming of objects in St. Petersburg must adhere
to modern Russian literary language norms, consider the city’s historical and
cultural traditions, and reflect the functional purpose, location, and historical
characteristics of the area. Two important rules are the prohibition of street
renaming, meaning a street’s name cannot be changed to another, except for

* TlocranoBnenue IlpaButenbctBa Cankt-IletepOypra Ne 737 ot 24.08.2015. —
URL: https://docs.cntd.ru/document/822405130 (nara obpamienus: 06.06.2024).
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changes to the status part of the toponym or in case of a grammatical error.
Thus, the law legally distinguishes between renaming and restoring names:

“It is impossible to rename a street in St. Petersburg. You can only
propose the name that was previously used for this street. But you cannot
rename any street out of the blue under the current regulations. The exception
is, for example, changing a street to a lane or an avenue, or correcting
something in a surname if, for instance, a mistake was made” (Andrey
Ryzhkov).

Another restriction is the 20-year moratorium on commemorating
outstanding individuals, meaning that commemorative names in honor of
a person can be assigned only 20 years after their death. However, exceptions
to this rule are possible if the commemorated person has certain state or
city awards. This is an effort by the commission to prevent politicization
and haste in commemoration:

“This was done for a reason, because it happened that everyone knows
the person during their lifetime, but five years later, no one remembers
them. On the other hand, this measure was taken to avoid politicizing the
map” (Alexey Erofeev).

Following the introduction of the new legal procedure for place naming,
the names assigned at the toponymic commission meetings were legally
adopted and signed by the governor in the following years. As a result, they
were carried over to 2017, which, according to data, had the most named
items in a period of ten years (111 names) (see fig. 3). Thus, the yearly
distribution may be incorrect since, in the Registry from where the data
were obtained, the date of name corresponds to the date of the St. Petersburg
government proclamation, although the classification was based solely on the
Commission meeting protocols. The process from the commission’s decision
to the official naming goes through a chain of approvals from municipal
authorities and the governor, so the naming does not happen immediately:

“In general, such a cycle takes at least two months if everyone is in
a hurry and rushing. Otherwise, it can take six months, or even up to a year
from the moment the initiative is launched to the signing of the decree”
(Andrey Ryzhkov).

Thus, when the yearly distribution is considered, a margin of error of
one year should be accounted for (the case with 2015 and 2017 years can
be considered an exception due to the introduction of the law).

Overall, the proportional distribution of assigned categories by year
shows a fairly stable trend, except for 2015 (where only one name was
assigned). Interestingly, thematic names significantly decreased after 2019,
and the majority of names became relative and commemorative categories.
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Fig. 4. The proportion of toponyms of different categories by the year
of name assignment for 2013-2023

In particular, the trend of commemoration has gained traction over the
past five years:

“There was a surge in commemorations. Not 10 years ago, but I would
say it started gaining momentum about five years ago. Around 2019, I guess”
(Andrey Ryzhkov).

One of the reasons, according to the expert, is the influence of the city
authorities, who promote commemoration initiatives:

“This surge was characterized by the fact that the city authorities
increasingly took on the role of additional promoters of specific
commemorative initiatives”’ (Andrey Ryzhkov).

Another factor contributing to the growth of commemorative names is
the emergence of a large number of unnamed squares and gardens due to the
St. Petersburg law of 19.09.2007 No. 430-85 “On Public Green Spaces,” which
expanded the legal requirements for granting land areas the status of a square,
park, garden, etc., and, accordingly, the possibility of naming the object.

“We suddenly found ourselves with a vast army of unnamed squares,
which is saving us. Because with the sheer number of proposals for
commemorations that are coming in, the streets will never be enough. In
fact, it'’s the unnamed squares that are now prevalent. This wasn t the case in
the mid-2000s before this law was passed. Now, there are many sites where
we can somewhat channel this activity” (Andrey Ryzhkov).
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Roads

The toponymic commission broadly adheres to the thematic principle
of street naming, which emerged during the Soviet era with the mass
construction and development of new districts.

In the north of the city, the Kalininsky and Vyborgsky districts share the
theme of science, culture, and art:

“If a new street or district emerges, we try to name them after composers,
artists, and actors” (Alexey Erofeev).

In the southwest, the Kirovsky and Moskovsky districts cover the theme
of the defense of Leningrad during the Great Patriotic War. The names in
the Frunzensky district continue the international theme, where names are
associated with Soviet-era allied countries. In the Primorsky district, the
theme is related to aviation and space exploration, while the Vasileostrovsky
district has a maritime theme. The only districts where the theme has to be
abandoned are the Nevsky and Krasnogvardeysky districts. Their theme
is associated with the events and heroes of the revolution, but due to the
ambiguous attitude towards historical figures of that era, this theme is
continued to a lesser extent:

“The right bank had a revolutionary theme during Soviet times, but
now, to be honest, we don't have much desire to commemorate fiery
revolutionaries. We manage by assigning names based on local landmarks”
(Andrey Ryzhkov).

The principle of naming based on local or geographical landmarks relates
to pre-revolutionary naming traditions. It is also used in naming new districts
where there is no established theme:

“If it’s about a new area where development is just beginning, themes
related to old villages or settlements that exist or existed in that area are
possible. For example, closer to Gatchina, the Gatchina district, Luga
district, and the southern districts of the Leningrad region are considered.
If'it’s about the north, the names of settlements on the Karelian Isthmus can
be used” (Alexey Erofeev).

Thus, two naming traditions from the Soviet and Tsarist periods continue
in modern toponymic policy. Thematic district zones are also divided into
more specific clusters, representing toponymic ensembles that can include
toponyms of different categories. Commemorative toponyms can also be
part of such ensembles if the person or event is connected to the theme:

“If a place is named after a person, that person should have some
connection to the area, or at least their line of work should align with the
overall theme of the cluster” (Andrey Ryzhkov).
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One such example is the toponymic ensemble of streets in the
Krasnogvardeysky district dedicated to the theme of painting and artists
who worked for children, which appeared in 2016. It includes both
commemorative names (Dobuzhinsky Street, Vasnetsovsky Avenue, etc.)
and abstract names that fit the theme (Akvarelnaya Street, Peyzazhnaya
Street). Another example of a toponymic ensemble is several streets in the
Moskovsky district named in 2023 and associated with the nearby Pulkovo
Observatory and space exploration. The ensemble includes commemorative
toponyms (Struve Street, Georgy Grechko Street), and relative names
(Orbitalnaya Street, Meridiannaya Street, etc.).

By the number of assigned names, the Pushkinsky district leads, while
the fewest assignments are in the historical districts of Petrogradsky and
Admiralteysky, as well as Kirovsky. The only district where not a single
name appeared over the decade is Kronstadtsky.
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Fig. 5. The distribution of street names by districts between 20132023

It is interesting to note that the road and street network is developing
equally within the boundaries of “Greater” St. Petersburg and in the inner-
city areas with municipal status, which are often considered either suburbs
or satellite cities of St. Petersburg. Over the course of 10 years, 162 names
appeared in the main city, while 142 objects were named in the municipal
areas. The categories of assigned names are also almost identical: compared
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to the municipalities, Greater St. Petersburg has a slightly higher number of
commemorative and historical names, while the municipalities have more
relative and thematic names.
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Fig. 6. The proportion of toponyms of different categories
by the municipal status of the area for 2013-2023

Despite the special municipal status of these territories, the legal process
of naming is no different from other districts of the city. However, experts
highlight several characteristics, both positive and negative:

“In such satellite cities, the district administration is very attuned to local
traditions. This has both positive and negative aspects” (Andrey Ryzhkov).

By negative aspects, the expert refers to the reluctance of the municipal
authorities of satellite cities to align with names assigned in other districts
to avoid repeated names, which complicate addressing and reduce
the uniqueness of the urban space. An example of this situation is the
naming in honor of Cities of Military Glory: Kronstadt, Kolpino, and
Lomonosov. On the other hand, focusing on local traditions helps preserve
the cultural and historical features of the cities. Often, the initiators are
local activists and historians aiming to preserve the historical heritage
of the districts:

“Kolpino, for example, is a large town. Some proposals come from the
residents of Kolpino themselves because each suburb has its own local
historians. There are many of them in Kolpino, and they come up with ideas
themselves. They know their heroes, they know what to do. And we listen
to them” (Alexey Erofeev).
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In addition, the rich history of the satellite cities provides a reason to
create themes and toponymic ensembles. For example, in Tsarskoye Selo,
several streets were named after contemporaries of Alexander Pushkin.
Historical features of the area’s toponymy are also considered:

“The name of the Slavyanka district itself prompted us to make the
decision to name the streets after ancient Russian cities. Therefore, we now
have Rostovskaya, Poltavskaya, and Izborskaya streets” (Alexey Erofeev).

It is worth noting that trends in the naming of municipal zones are
heterogeneous. Besides large satellite cities, territories with special municipal
status include villages and gardening communities, where toponymy is
dominated by “folk creativity,” representing abstract names that emerged
from everyday life or local characteristics:

“We still have pure folk toponymy preserved in dacha communities...
They [names] are all simple, human. And, perhaps, with a certain kind
of imagination, like in Pushkinsky district, for example, there is a street
called Dreams or a street of White Nights. But I haven t seen a single dacha
community with a street named after a person” (Andrey Ryzhkov).

With the developing construction of the city, there is a need to timely
assign names to streets in new districts, while the majority of public
initiatives are directed at objects within the developed areas of the city.
The commission’s task is to evenly distribute the flow of proposals and
consider urban planning perspectives:

“People’s initiative is mainly directed at the objects they see with their
own eyes. [...] But, for example, in Shushary, even the residents who buy
apartments there are primarily concerned with construction issues, not with
what address they will receive. This is their last concern. It turns out that the
responsibility for this initiative lies with the toponymic commission. That is,
no one except the commission can raise this issue in a timely manner. And
from a practical point of view, this is, first of all, a great responsibility, and
secondly, a great creative task” (Andrey Ryzhkov).

In particular, complexity arises with historical districts where, despite
the rare emergence of new passages, the question of historical names and
their restoration comes up. This sparks discussions and attracts the attention
of urban environment actors, including activists, public organizations, and
municipal authorities. From 2013 to 2023, a total of nine historical names
were restored. The most notable and discussed cases were the restoration
of Voskresenskaya Embankment instead of Robespierre Street in 2014,
and the restoration of Smolyanaya Street instead of Knipovich Street in
2021, which was the most recent restoration of historical names to date.
Despite emerging public proposals, the toponymic commission tries to avoid
politicized contexts, and the restorations are sporadic:
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“This topic [restoration] is slowly fading away. Although periodically
there are ideological proponents who want more and more restorations.
But often what drives them is, you know, a political aversion to Soviet
power and everything that was associated with it. We always try to stay
away from politics because the political system of society changes”
(Alexey Erofeev).

Historical names appear in the urban landscape not only through
restorations but also through assigning names of lost local toponyms to
new passages. However, this is also sporadic, and the number of historical
assignments has decreased in recent years.
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Fig. 7. The distribution of historical toponyms by the year
of name assignment for 2013-2023

Commemorative street names

Most streets in St. Petersburg are named after cultural and sporting
figures. Streets named after military figures and achievements, as well as
scientists, are equally present in the urban landscape, although the sphere
of public activity, which encompasses political and labor activities, receives
the least attention.

The majority of the newly named commemorative streets are related
with the Soviet period, however the pre-revolutionary era has also been
well represented in the city’s toponymy throughout the last decade. Despite
the 20-year prohibition, post-Soviet people and events are becoming more
reflected in the urban landscape.
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The Soviet period is significantly represented in the sphere of military
achievements, with most of the new names commemorating heroes of the
Great Patriotic War and military events of that time. The pre-revolutionary
period dominates the sphere of public achievements, with new streets named
after political figures of Tsarist Russia, as well as individuals who influenced
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the development and construction of the city in the 17th and 18th centuries.
The scientific sphere is also widely represented by pre-revolutionary scientists
and individuals who lived at the turn of the 19th and 20th centuries.

Streets related to the post-Soviet period have been named in memory
of two contemporary events. In Peterhof, several streets were named in
honor of naval soldiers who died on a submarine in the Barents Sea in
2019. Another example is Mariupolskaya Square, named in honor of the
establishment of twin-city relations and partnership between St. Petersburg
and Mariupol in 2022.

) -
0.75
0.50

Period

LJ Between 19th-20th

[ Between 20t-21th

. Post-Soviet

. Pre-revolutionary
Soviet

Proportion of the streets

0.25

0.00

Culture and Sports  Military achievements Public achievements Science
Sphere

Fig. 10. The proportion of road names of different categories
by sphere of activity for 2013-2023

Relative street names

From 2013 to 2015, 103 relative names appeared, including
54 geographical names and 49 urban ones. Geographical names are assigned
based on nearby objects through which the passage runs, often roads are
named after the settlements to which they lead. Names also appear based on
physical features of the area, such as Chernichnaya Street or Okruzhnaya
Street, although this method is characteristic of village toponyms in the
territory of St. Petersburg. Urban toponyms preserve the memory of places
in the city landscape. Most names are assigned in honor of those objects that
continue to exist and function in the modern urban space but have a history
from the Soviet or pre-revolutionary period.
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Urban toponyms also preserve the memory of the pre-revolutionary city
landscape, former estates, and historical buildings that have not survived in
the urban landscape. Examples of such names include those that appeared
in the Central District, such as Banny Lane and Ambarnaya Street, named
in honor of public baths and grain barns, respectively, which existed in the
19th century. Names related to the Soviet period are assigned less frequently,
as many Soviet enterprises have remained in the city’s space to this day.
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Fig. 11. The distribution of commemorative street names
by the sphere of activity between 2013-2023
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Green Zones

Public green spaces have become areas for implementing a large number
of naming initiatives. Over the past 10 years, due to the adopted law, the
number of names assigned to green zones has significantly increased.

As already mentioned, a large number of unnamed squares provide an
opportunity for toponymic creativity, often initiated by the public:

“But there is no theme like with streets, in squares. There, people often
turn to us: here is an unnamed square in the area, let’s name it after this
artist, that writer, or that hero” (Alexey Erofeev).

Unlike streets, the names of green zones do not have thematic clustering,
however, in 2019, one name was assigned based on a thematic principle.
Isfakhansky Square in the Frunzensky District was named after the Iranian
twin-city of St. Petersburg, Isfahan, which corresponds to the international
theme of the district. Historical names are also reintroduced in square names.
Names are assigned based on the names of nearby objects that were lost during
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changes in the urban environment. Among such names, there is, for example,
the unique Molchalivy Square named after a former street to which it adjoins.
In an interesting manner, the historical name of Kondratievsky Prospekt was
restored as Bezborodkinsky: next to the street, Bezborodko Square appeared.
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Fig. 12. The distribution of green zones’ names
by the year of the assignment between 2013-2023

100
25 l —
0 -

Commemorative Historical
Name category

Fig. 13. The distribution of green zones’ names
by name category between 2013-2023

E

Number of green zones
g

63



METEPBYPICKASI COLLMONOT NS CETO4HA Bbinyck 272025

Commemorative green zones

Commemorative names make up more than half of all names assigned
to green spaces over the past 10 years. An important factor for assigning
a memorial name is the direct proximity of the object to the place of residence
or activity of the person being commemorated:

“In the case of squares, we try to find a place where this person lived”
(Alexey Erofeev).

Commemorative spaces in squares have a more localized character and
create a cultural-historical space for the district. If the square is located in
a district associated with the commemorated person, then the memorial
function is performed more effectively:

“For example, in the Admiralteisky District, there is Lydia Clement
Square. The singer died very young. The long-standing residents of Leningrad
remember her. And there, people came up with the initiative, because that’s
her place of genius. She lived there her whole short life. And they made such
a wonderful square there! They made a sculpture of a gramophone record and
landscaped the square, everyone remembers Lydia Clement. And it’s one thing
to have Lydia Clement Square in this district, and another thing to have it
somewhere in Parnas, and nobody would know who she is” (Alexey Erofeev).

Cultural-sporting and military spheres, like in the case of streets, also
prevail in commemorative names of green spaces, public achievements,
however, there are fewer commemorations of figures in the field of science.

3.II
0 l.

Culture and Sports Military achievements Public achievements
Sphere

8

Number of green zones

-
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Fig. 14. The distribution of commemorative green zones’ toponyms by the sphere
of activity for 2013-2023
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The Soviet period occupies a significant portion of commemorative
toponyms in green spaces. Interestingly, compared to streets, squares more
often commemorate figures and events from the post-Soviet and intermediate
(between the 20th and 21st centuries) periods.

Between 19th-20th Between 20th-21th Post-Soviet Pre-revolutionary
Period

N
S

Number of green zones
n
o

Fig. 15. The distribution of commemorative green zones’ toponyms
by the historical period for 2013-2023

Similar trends can be observed in square names compared to
commemorative streets. Most toponyms commemorating military feats
belong to the Soviet period. The Soviet era also prevails in the cultural-
sporting sphere. In the field of science, half of the names are dedicated to
pre-revolutionary figures, but the overall proportion of toponyms related
to Tsarist Russia is lower than in street names. The post-Soviet period
(including figures from the 20th and 21st centuries) commemorates events
and outstanding personalities of post-Soviet history. Urban space reflects
the memory of figures in science, as well as public and military events. For
example, there’s the Pskov Paratroopers Square, dedicated to the heroes
who died in the Second Chechen War in 2000, as well as the Memorial
Square, dedicated to participants of local wars and conflicts. Important
geopolitical events have also found reflection in the city’s toponymy: the
appearance of Crimea Square commemorating the annexation of Crimea,
and Incheon Square in Kronstadt, solidifying the partnership between
cities. The city has also commemorated events during the pandemic — the
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Mercy Garden appeared in honor of medical workers who died while
fighting COVID-19.
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Fig. 16. The proportion of green zones’ names of different historical periods
by sphere of activity for 2013-2023

Relative green zones

Relative names are the second most frequent in naming policy of green
zones. Over a ten-year period, 62 names were assigned, with 24 squares
named after nearby toponyms and 38 named after urban objects. The
distribution of these names throughout time corresponds to the pattern
of urban relative street toponyms. The majority of these names come
from structures that function within the landscape and are socially or
culturally significant to the city. Moreover, urban place names incorporate
infrastructure objects from different spheres of activity. For example,
Jazz Square (Dzhazovy square) was named after the Jazz Philharmonic,
Geodetic Square (Geodezichesky square) for its closeness to the scientific
company “Aerogeodesy,” and Fidelity Garden (Vernosti garden) because
of its proximity to the registration office. The pre-revolutionary period is
represented by names of former estates or their owners. A few names linked
to the Soviet period emerged from monuments located within the squares
prior to their naming. For example, Prometheus Garden was named after
the eponymous sculpture situated within the square.
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Fig. 17. The distribution of relative urban green zones’ toponyms

by the historical period for 2013-2023

Bridges

In 2022, there was a significant increase in the number of assignments,
with 38 names being given to bridges, most of which are located within
municipal entities. This surge is related to the mass naming decision made
in 2020 by the Toponymic commission.
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Fig. 18. The distribution of bridge toponyms by the year
of assignment for 2013-2023
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Relative naming prevails in bridge names, primarily represented by shifted
names (30 names), while urban types are less common, and bridges are mostly
given pre-revolutionary names in honor of estates on whose territories they
were located. Historical principles are traced in bridge toponyms, and names
are given according to lost names of settlements and streets.

Commemorative Historical Relative Thematic
Name category

Fig. 19. The distribution of bridge toponyms
by the name category for 2013-2023
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Commemorative names are assigned less frequently than the previous
categories but often carry significant symbolic value. The symbolic value
of a place is determined by its location and scale:

“As for bridges, there’s a dual moment here. When small bridges
appear, their advantage is that nobody wants to name a small bridge after
an outstanding person. But when a large bridge appears, it's the opposite”
(Andrey Ryzhkov).

Commemorating through large infrastructure objects attracts public
attention and generates discussions. A unique case over the past 10 years
was the assignment of the name of Akhmat Kadyrov to a bridge in the
Krasnoselsky district in 2016:

‘Since the return of St. Petersburg in 1991, nobody has ever held rallies
over names. There have been many returns, relatively many, 150-200 in
total, but there have been no rallies” (Andrey Ryzhkov).

The assignment was politically motivated and violated the principle
of connecting a person with the city. However, despite the widespread
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reaction of activists, petitions and protests the name was assigned. The
authorities explained that the name assignment was not based on the
connection of politics with the city but the nationwide significance of the
personality. Interestingly, the Akhmat Kadyrov Bridge is the only bridge
commemorating a post-Soviet personality, as other toponyms are associated
with pre-revolutionary figures. Unlike parks and streets, the Soviet period
is not commemorated through bridge names widely.

Conclusion

With the dynamic development of the urban environment, the toponymy
of St. Petersburg underwent several transformations and changes in creative
and technical aspects over the period from 2013 to 2023. Firstly, the adoption
of the law on naming procedures formalized the naming process, affecting the
dynamics of decision-making. Secondly, another structural change was the
regulation of green zones, leading to the emergence of numerous unnamed
objects, thereby expanding the scope of toponymic activity.

The main trend in recent years has been commemoration, which has widely
spread to the toponyms of streets and green spaces. The historical layers of
the city are reflected in new names, with the most common theme being the
Great Patriotic War and the people’s heroism. The toponymic commission is
trying to move away from Soviet traditions of commemorating revolutionary
figures, instead immortalizing figures from various fields who were repressed
and unrecognized during Soviet times despite their achievements.

The pre-revolutionary era is primarily commemorated through scientific
and cultural figures and individuals who influenced the creation and
development of St. Petersburg. The historical image of St. Petersburg is also
recreated through relative toponyms that bring back lost socially significant
or architectural objects of the urban environment into the modern landscape.
Additionally, events and heroes of post-Soviet history are beginning to be
woven into the urban space.

However, amidst social and urban processes, several issues have emerged
in contemporary toponymy. Despite the trend towards commemoration,
there is no unified body and order for memorial objects, including not only
toponyms but also monuments and memorial plaques, that could standardize
the process of commemoration:

“Its unfortunate that we don 't have a single body in the city that deals
with commemoration issues as a whole. Because commemoration is not
just names, it§s also monuments and memorial plaques. We have a separate
council for memorial plaques, monuments are handled separately, and the
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toponymic commission deals with names separately as well. But this should
all be addressed comprehensively” (Andrey Ryzhkov).

Simultaneously, another issue has emerged — the politicized discourse
surrounding commemoration and, particularly, the return of historical names.
Toponymic restoration, which began after the collapse of the Soviet Union,
is getting more sporadic and requires a special approach to consideration.
However, lost historical names reappear in the urban space when naming
new objects.

For various urban actors the city serves as an arena for advancing their
own interests, which harms the historical and cultural heritage of the city and
the harmonious formation of the urban space. Due to the numerous initiatives
aimed at the main districts of the city, there is a difficulty in timely naming
streets in new neighborhoods. To solve the creative task, the commission
relies on Soviet and pre-revolutionary naming principles based on specific
themes; however, thematic names have become less frequent in recent years.

Limitations

The paper has several limitations that need to be considered:

1. The study analyzes three types of toponymic objects: roads, green
spaces, and bridges. However, toponymic policy also extends to a number
of other objects, including schools, stadiums, government institutions, and
other urban infrastructure objects that are not considered in this analysis.
These objects perform their own functions in the urban space and are an
important part of urban toponymy, making this analysis limited.

2. The analysis does not take into account the scaling of objects based on
their location, scale, pedestrian accessibility, and other spatial characteristics,
which play a significant role in the perception of the value of a toponym
and, consequently, the approach to its naming.

Since the conducted interviews were with two members of the Toponymic
Commission, who represent the same side of the urban actors, the discourse
may be biased and not explain all the reasons and processes behind the
certain toponymic patterns.
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collective memory (1992). The official St. Petersburg Toponymic Portal serves as
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MMOKA3ATEJU 3APABOTHOM ILJIATBI,
COCTAB U TEOT'PAOUYECKOE PACIIPEEJIEHUE
BAKAHCHUHU B POCCUUCKHUX I'OPOJAX

Annomayus. B pabote uccnenyrorcs pakTopbl, BIHSIONME HA YPOBEHb 3apa0dOTHOM
IUIaTHl B pa3IMuHbIX Toponax Poccun. OCHOBHAS [eJIb — ONPEIeNHTh TOKa3aTeln
3apabOTHOM IJIAaTHl U YCTAaHOBUTD B3aMMOCBS3b MEXK Iy 00pa3oBaHUEM, HaBBIKAMHU
n 10xoJaMu. ITonumanue >THX (baKTOpOB SABJIACTCA KIIIOYEBBIM U1 U3YUCHUS
JUHAMHUKH PBIHKA TPYJa U BBISIBICHUS MOTECHIMANBHBIX BO3MOXKHOCTEH ISl €ro
yiyuIieHus1. FiccnejoBaHusl MOKa3bIBaIOT, YTO BBICIIEe 00pa30BaHUE U CIICIHATb-
HBbIE HaBBIKM OKa3bIBAIOT 3HAYHTEIILHOE BIHMSHHE HA YPOBEHb 3apaOOTHOM TUIATHI.
Jlanubie ObUTH cOOpaHbI ¢ UCTIOBb30BaHKEeM hh.ru, KpynHelIeH rmiatgopmbl MOHUCKa
pabotsl B Poccun, ¢ nprMeHeHreM MeToioB BeO-aHa3a. COOp JaHHBIX OXBaThIBaJI
pasMYHbIC Topoia ¥ IPO(GECCHH, MOCIIE Yero MPOBOIMICS aHAIN3 ISl BHISIBICHUS
MPOCTPAHCTBEHHBIX KOPPENSINii. B KauecTBe epeMeHHbIX pacCMaTpUBAIIKCh Ha3Ba-
HHE BAKAHCHH, TOPOJI, TPeOyeMBIil OIIBIT, THana3oH 3apabOTHOM MIIaThl, 00SI3aHHOCTH,
HEOOXOIMMBble HABBIKH, Ha3BaHHE PA0OTONATEIIS M THIT 3aHATOCTH. AHAIIN3 BBISBUIT
CHJIbHYIO KOPPEJISIIUIO MEXIy 00pa3oBaHHEM, HaBBIKAMU M yPOBHEM 3apabOoTHOI
IJ1aThl B pasHbIX Topoaax. B Takux permonax, kak Mocksa u Cankr-IleTepOypr,
YPOBEHB 3apIiaT OKa3ajcs BhIle Oraroxaps 6osee O1aronprsiTHBIM SKOHOMUYECKAM
YCJIOBHUSIM, B TO BpeMsl Kak B yIJICHHBIX PETHOHAX 3apILIAThl HIDKE M3-32 MEHBIIIETO
crpoca Ha pabouyio cuiy. [TonydeHHbIe pe3ylibTaThl YKa3bIBAlOT Ha BO3ZMOXKHbBIC
HaIpaBJIeHHs YITyUIICHUS] PBIHKA TPYIA U MPEIOCTABISIOT HEHHYIO HH(POPMAIIUIO
JUISL COMCKATeNel U MOJTUTHKOB.

Kntouesvle cnosa: BeO-CKpEHIUHT, pacnpeesieHHe BakaHCHI 1o ropogam P,
YpOBEHb 3apabOTHOM IUIaThl, pa3iIuyusl B OIUIaTe TPYyAd, COMCKATEIH, HAaBBIKH,
oOpa3zoBanue, NpoheccuoHaTbHOE Pa3BUTHE, KPYITHBIE TOPOIa
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BBenenne

PBIHOK Tpy/Ja MOCTOSTHHO MEHSIETCS, ¥ JUTS OTIPEICTICHUS MOIXO/ISIIETO
MecTa paboThl U YPOBHS OXKHJIAEMOU 3apIliaThl BaXHO IMMOHUMATh CBOU
HCpCHeKTI/IBLI 3aHATOCTH. BOSHHKaeT BOHpOCZ KaKHnue q)aKTOpLI BJIUSAKOT HA
3apriary? B JaHHOM HcCIeI0BaHUM PACCMATPUBAIOTCS TaKUe MTOKa3aTeiH,
KaK HaJIMYUe BBICIIETO 00pa30BaHUs W JIMYHbIC HaBbIkU. CUMTAETCsI, YTO
YEeM BBIIIIE YPOBEHb 00pa30BaHUS M HABBIKOB, TEM BBIIIC MOTCHIIMATLHAS
3apIuiaTa.

Bricmiee 00pa3oBaHue UTpaeT KIFUYEBYIO POJIb B OTPENEICHUH JIOXO01a.
Jlronu ¢ BeicMM 00pa3oBaHUEM, KaK MPaBHIIO, UMEIOT JIOCTYI K Oosee
BBICOKOOIIJIAYHNBACEMbBIM U KBaJ’II/I(I)I/IHI/IPOBaHHI)IM JOJIZKHOCTAM. KpOMe TOTO,
MIPOXO’KJIEHUE KypCOB, OBBIIICHHE KBATU(UKALIUU U TIOJTyUYEHUE CEPTU-
(hukaroB Takxke BAUSAET Ha J0X0i. He MeHee BayKHBI U JIMYHbBIE Ka9eCTBa:
KOMMYHHKATUBHOCTD, JIMJICPCTBO, OPraHU30BAHHOCTh, aHAJIUTHYECKOE
MBIIJICHHE U JIPYTUEe CIMOCOOHOCTH MOTYT CYIIECTBEHHO IOBIHUATH Ha
ycrex B Kapbepe.

Lenb aHHOTO MICCIEIOBAHUS — OIPEICIUTh MOoKa3aTean 3apaboTHOM
IJIaThl U BBISIBUTH B3aUMOCBS3b MEXKIy 00pa3oBaHHMEM, HABBIKAMU H JI0-
X0faMHu. AKTyaJlbHOCTh TE€MBI 3aKJIOYAETCSl B TOM, YTO B MPEABIAYIINX
HCCIICIOBAHUSX HE aHAIIM3UPOBANIACH CBSI3b YKA3aHHBIX (PAKTOPOB C YPOBHEM
3apIuIaThl C HCIIOJIB30BAHUEM METOJIOB BeO-CKpEHTTHHTA.

DTO HarpaBiIeHHE MPEACTABISIECT UHTEPEC ISl U3YUCHHs PhIHKA Tpyaa
1 DKOHOMHUYECKOI'O paSBI/ITI/IH CTpaHI)I, HOCKOJ'H)Ky IIOMOTI'a€T BBISIBUTH pa3Jm—
Yus B CTPYKTYpE BaKaHCHN MKy TOpPOJIaMH, BbI3BAHHBIE SKOHOMUYECKUMHU
YCIOBHUSIMU, HHOPACTPYKTYPOH, HATUYUEM MPOMBIIIICHHBIX MPEINPUATHIA
U APYTUMH (DaKTOpamMH.

Jlyis mydiirero MOHUMAaHWMsSI pa3lIndrii B BAKAHCHSAX CHAYalla IIpOaHalH-
3UPYEM CUTYAIMIO B KPYITHBIX M MaJIBIX peruoHax. M3-3a reorpaduueckoi
HpOTfDKeHHOCTI/I POCCI/II/I SKOHOMHUYCCKUE U COUUAJIBHBIC yCJ'IOBI/ISI B pCFI/IOHaX
pasnuuarorcs. Hanpumep, MockBa u Cankr-IletepOypr xapakTepusyroTcs
BBICOKMM yYPOBHEM Pa3BUTHUS U MOTCHIIMAILHOTO JI0XO0/a, YTO OTPaXKAETCs
B 3apIuiarax. B oTajeHHbIX 1 9KOHOMUYECKH CJIA0BIX PErHOHax HaOroIa-
€TCsl HeXBaTKa MHBECTUITUI U HU3KHI CIIPOC Ha pabdOovyro CHITY, YTO TIPH-
BOJIUT K CHM)KEHUIO YPOBHS 3apIuiaT. B HEKOTOPBIX peruoHax, HapuMmep
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B Cnbupw, 3apIuraThl TOXKE BBICOKH, UTO CBSI3aHO C TSDKEIBIMHU YCIOBHASMH
Tpyaa u Ie(pUIIITOM KaJ[pOB.

PocT 3apmarsl 3aBUCHT OT HECKOJIBKUX MPUYMH: BBICOKUH CHPOC Ha
omnpeneneHHble MPoPECCHr, BEICOKAsi CTOMMOCTD JKU3HU, KOHKYPEHIIUS Ha
PBIHKE TPYyZAa, yPOBEHb 00pa30BaHUs U HAJMYUE CIIELUAIbHBIX HABBIKOB.

HccenenoBarenseckuii BOPOC COCTOUT B clieaytomeM: «Kak o6pazosanie
U IUYHble KAYecmad GUsIOm HA YPOGEeHb 3apabOmHOU NAAMbL 8 PA3HbIX
eopooax Poccuu?y 3anaun UCCIIENOBAHUS: H3YYUTh METOIbI COOPa JTaHHBIX
¢ caiita hh.ru; BeIOpars myummii cnocod o0pabOTKK TaHHBIX U Peaju30-
BaTh €ro Ha si3pike Python; mpoTecTupoBaTh anropuT™M Ha MPUMEPE OTHOU
npodeccuu U MacITadHPOBaTh Ha PyrUe; coOparh JaHHBIE IO TOPOIAM
1 ipoheccrsiM; IPOAHAN3UPOBATH MTPOCTPAHCTBCHHBIE KOPPEILIIHH.

s peanmzanmy 3a/1a4 MCCICAOBAHNS HCIIONB3YETCS KPyTTHEHIas OH-
JaitH-nnargopma 1o moucky paboTsr hh.ru. CaiiT mpegocTaBisieT HeCTPYKTY-
pupoBanHbIe faHHBIE B (hopmare HTML, KOTOpBIe 3aTeM CTPYKTYpHPYIOTCS
B TaONMUIIBI MK 0a3bl JaHHBIX C MOMOIIBIO METOIOB BeO-CKpenuHra. 1o
[03BOJISIET BBIABUTH TPEHJIbl U MOTPEOHOCTH PBIHKA Tpyda. AHAIU3UPYA
naxsble hh.ru, MOXKHO OTIPEIENTUTE BIUSIHIE 00pa30BaHMs U IMIHBIX KauyeCTB
Ha YPOBEHB 3apIUIaThl B Pa3IMYHBIX TOPOIAX, BEIIBUTH 3aKOHOMEPHOCTH
Y BO3MOXKHBIC HAIPABJICHUS Pa3BUTHS.

O030p JuTEpaTyphI

B pamkax Moero uccie1oBaHusl OCHOBHOE BHUMAHUE YAEJIEHO MOHATHIO
«HaBBIKM». B HacTosmee BpeMst HAOMIOMAeTCs POCT B3aNMOIOTIONHAEMOCTH
MEX1y KOTHUTUBHBIMH U COIIMATBHBIMHU HaBBIKaMH. C Ka’KIbIM TOJIOM pa-
0oToaTeNN OKUAAIOT OT COTPYTHUKOB HE TOJIBKO BBICOKMX KOTHUTHUBHBIX
CIIOCOOHOCTEH, HO U Pa3BUTHIX COLMANBHBIX KOMIETeHIMH. Ecin panbIue 3t
aCIeKThl paccMaTpUBAIICH 000COOICHHO, TO celfuac BCe yalle HabmonaeTcs
HX B3aUMOJICHCTBHE.

KoruuTuBHblE HaBBIKM, KAaK IPaBUJIO, BKJIIOYAIOT AHAJIUTHYECKOE
MBIIIICHUE, KPUTHUECKOE MBIIIJICHNE W CIOCOOHOCTD PEIIaTh CIOKHBIC
3a/1a4H, a COLHANbHbIC — HABBIKM KOMMYHHKAIIHN, COTPYHIYECTBA, SMIIATHH
U nuaepceTBa. PazBuTHe 3THX HaBBIKOB CIIOCOOCTBYET KapbEePHOMY POCTY.

Ota TeMa moapobHO paccMarpuBaeTcs B cratbe Deming, Kahn (2018), e
aBTOPBI JAENAT HAaBbIKY Ha KOTHUTHBHBIE U COLMAJIbHBIE, ONPEIENIsisl, Kakue U3
HUX OoJee meHHHI 11 paboTonaresneii. MIX BRIBOM: Ha MPEANPHATHSIX C BBI-
COKHMH 3apIuiaTaMy TpeOyeTcsi BRICOKHH YPOBEHD KaK KOTHUTHBHBIX, TaK
U COITMAIIBHBIX HABBIKOB. ABTOPBI KITaCCU(PUIMPYIOT 10 OCHOBHBIX HABBIKOB,
Ha3HA4YaI0T KO3()(OUIMEHTHI 3HAYUMOCTH, a 3aTE€M CTPOSIT PErPECCHOHHYIO
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MOJICTTb C YUETOM CpETHEH 3apIuiaThl, KBATH()UKAITMOHHBIX TPeOOBAaHMIA
1 10J11 OOBSIBIICHHIA B KOMITAHUH.

C ycunenueM TpeOoBaHUIl Ha PBIHKE TPY/AA YCHINBAIOTCS TPEOOBAHUS
K kBanu¢ukauuu coTpyaHukoB (Modestino et al. 2016). B uccnenona-
HuM Opasuibckoro keiica (Neves et al. 2017) BbisiBiIIeTCS CBA3b MEXKIY
pasMepoM ropona M 3apadOTHOH IUIATOH, C YISTOM Pa3lIHIUil B HABBIKAX.
Br1o mokaszano, 9To KOTHUTHBHBIE 1 COMATEHBIC HABBIKHU MTOJIOKUTEITHHO
BIIVSIFOT Ha 3apIuiaTy B KPYIHBIX TOpOJax, a MOTOPHBIE — HECYIIECTBECH-
Ho. Taxke MHTEpECeH BKJIAJ Ha3BAHUM BAKAHCHH B OMPEACICHUE YPOBHS
3aprutatel (Marinescu, Wolthoff 2020). ABTopbl aHANU3UPYIOT BIHUSHUE
CJIOB B Ha3BaHUAX BaKaHCHUM, pa3jinyasi BEPTUKAJIbHYIO U TOPU3OHTAIBHYIO
muddepernnanuio. OHA perpecCUPYIOT 3apIUIaTHl H KOIMUSCTBO OTKINKOB
Ha KOABI BaKaHCHUH, 3aTE€M HCTIONB3YIOT (PUKTHBHBIC TIEPEMEHHBIC JUTS CIIOB
B Ha3BaHUAX BaKaHCHW, OOHAPYKUBasi OTPHUIIATEILHYIO CBSI3b MEXKILY 3ap-
MJIaTOM M YKCIOM OTKIIMKOB.

Uro xacaercs pasnuumii Mex 1y OOJbIIMMHU U MAJIBIMU FOpOIaMH, padoTa
De La Roca, Puga (2017) noka3bIBaeT, 4To >KUTEIH KPYIHBIX TOPOAOB HaKa-
TUTBAIOT OOJiee IIEHHBIH OMBIT, YTO BEIET K OOJiee BEICOKMM 3apIlIaTaM Jake
TIOCITe Tiepee3nia B APYToi Topo. [IpranHbl — cTaTndeckue mpenMyInecTsa,
0TOOp 10 IEPBOHAYAIILHBIM BO3MOXKHOCTSM U JMHAMUYECKHE S (PEKTHI.

B kanajckxoM koHTekcTe uccienoBanue Beckstead et al. (2010) mox-
TBEPIKAAET, YTO YPOBEHb 00Pa30BaHMs U KBATU(HUKALUH SBIISETCS KIIOUYEBBIM
(baxTOpOM, OIPEACIIAIOLIMM pa3Inuus B J0X04aX MexX Iy roponamu. OaHaKo
OBIBAIOT CIIydYau, KOTa cMeHa paboTHl HE BEAET K pocTy aoxoxaa. Pabora
Morkuté (2019) nmoka3sIBaeT, 4TO COUCKATEIHN YacTO HAXOJAT paboTy B CO-
CEeJTHUX PETHOHAX, MOCKOJIBKY IIEHST 3HAHUE JIOKATBHOTO phIHKA. [lepeesn He
JlaeT 3HAYUTEIBHOM MPUOABKY K 3apIuIaTe MOCHE y4eTa ApyTuX (pakTopoB.
Taxoke Ba)KHO YUHMTBHIBaTh, UTO HaBBIKM ycTapeBaioT. B pabore (Deming,
Noray 2020) noguepkuBaeTcs, 4To OblcTpasi CMEHa TEXHOJIOTUN BBITOJHA
MOJIOJIBIM CIICITHAINCTaM, TaK KaK IO3BOJIIET OBICTPEe HAKAIUINBATH JOXO]I.

B Poccun takke pactet cripoc Ha mu(poBbie HaBbIKA. B crathe Gurieva,
Dzhioev (2023) yka3pIBaeTcs, 9TO pa3BUTHE NH(POBBIX KOMIICTCHITHH
CTUMYJIUPYET POCT DKOHOMHUKH, XOTSI B HEKOTOPBIX PErHOHaX, HAPUMeEpP
Ha CesepHoM KaBkase, cpoc Ha ¢usudeckuil Tpys Bbime. OnHako pas-
BUTHE MEPCOHAJIA OCTACTCsl BAKHBIM (pakTopoM. B npyrom mcciieioBaHum
(Babkin et al. 2023) moguepkuBaeTcst BAXKHOCTH IIU(POBOH TpaHChOpMaIu
MIPEATIPUATHHA, KOTOPasi IOMOTAET yACPKIUBATh COTPYIHUKOB H TTOBBIIIACT
THOKOCTh YCIOBHH Tpyma. MeTonbl BeO-CKpeHNMHTa IIOMOTal0T CIIPaB-
JATHCS ¢ M30BITKOM MH(pOPMAIMU Ha caifTax ¢ BakaHcusmu (Slamet et al.
2018). ABTOpBI HCTIONB3YIOT HAUBHYIO 0aE€COBCKYIO KIaCCU(DUKAIIMIO 151
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KaTeropu3aliy BakaHCHA, TocTHTast TouHOCTH Ooree 70%. MeTomosiornto
BeO-aHaIM3a MCIONB30BAIH W Jpyrue aBropbl. Hampumep, Skhvediani
et al. (2019) ananuzupoBanu TpeOOBaHUS K aHAIMTHKAM JIaHHBIX B Poccun
u CHIA, cpaBHMBas ctannaptsl. B cTathe nmoguepKkuBaeTcsi HEOOXOJUMOCTh
ajanTanuu 00pa3oBaTeNbHBIX MPOrpaMM K TPeOOBAaHUSAM PhIHKA.

Amnanornuno Vankevich et al. (2021) npuMeHsITH MCKYCCTBEHHBIN
WHTEJUICKT U BEO-CKPEUNMHT /I BBISBJICHHUS HECOOTBETCTBUU MEXKIY
KOMITETCHIIMSIMUA COUCKaTellel M TpeOOBaHUAMHU paboTojareneil. Makcu-
MaJTbHBIC PACXOXKIICHUSI BBISIBIICHBI B TIPO(ECCHSX «UHKEHEP TI0 MPOTaKaM»»
u «pazpadorunk [10», 0COOEHHO B KaTETOPHUSIX «3HAHUSD, «KOMMYHUKAIIHS
1 KPEeaTHBHOCTEY, «MH(POPMAIIMOHHBIC HABBIKID).

MeTtonoJiorust

[epBErif STam aHamM3a JaHHBIX — JTO IpEABapHUTENbHAS 00paboTKa,
OAPOOHO ONMCAHHAS B PEABIIYIIeM pa3neie. bbuia mpoBeneHa ouucTka,
CTaHAAPTH3ALUSI U CTPYKTYPUPOBAHUE JAHHBIX, YTOOBI OATOTOBUTH MX
K aHaJu3y.

CrenyromM 3TaroM CTajo ONpEAeIeHHE KIIIOUEBbIX CIOB, 0 KOTOPBIM
ObLIH KJIaCCU(HUIIUPOBAHBI JaHHBIC, U IPUCBOCHUE YMCIIOBBIX 3HAUYCHUH
pa3IMYHBIM KaTETOPUSM.

JJ1s1 oLleHKM KauecTBa MOJIENIEH U aHaIM3a CBA3U MEXK1y [1€PEMEHHBIMU
OBUTH IPUMEHEHBI MOJICNH JIMHEHHOH perpeccun (OLS) u MeTox city4aitHoro
neca (Random Forest). DT0 MO3BONMIIO OIICHUTH «JIOXOJ] OT HABBIKOBY.

Jns cbopa naHHBIX MCIONB30BAJIMCH METONbI BeO-ckpelnuura. [lox
BeO-CKPEHIIMHIOM TOHUMAETCsl aBTOMATH3UPOBAHHBIN MPOLECC U3BJICUEHHS
uHpopMaIuu ¢ caiitos. B ciryuae minardopmsl hh.ru 510 ocodenno s dek-
THUBHO, ITOCKOJIbKY OHa mpepocTaBisieT APl ¢ ynobHo# nokymeHTanuei.
Hame npunoxeHne OTHPaBIsIIO 3ampockl K cepepy hh.ru u momyuano
nanHbie B popmare JSON. Brin pa3paboTaH anroputM, OOXOMSITHA TEXHH-
yeckue orpannueHust API, nanpumep CAPTCHA nipu npeBBIIIEHNT TUMHATA
3arpocoB. IIpu BozuukHOBeHnu CAPTCHA npuiiokeHne «3achlanoy Ha
60 cexyH[I, YTO ITO3BOJIUIIO HaM MOJYYUTh HEOOXOAUMBINA 00beM HH(pOpMa-
nuu 0e3 HapyLIeHUH yCIIOBUI HCIOIb30BaHUS pecypea.

Meton nammenblux kBajapatoB (OLS) mo3BomisieT ycTaHOBHTH 3a-
BHCHMOCTBh MEXJIy 3apIliaToil (3aBUCHMOM NEpEeMEHHOH) u (dakTopaMu
(HEe3aBHCHMBIMU TIEPEMECHHBIMH), TAKUMH KaK ONBIT pabOTHl M HAIUIHE
OIpEIeIEHHBIX HaBBIKOB. S1 MCIOJIb30Ba 3HAYEHUsI CKOPPEKTHPOBAHHOIO
R2, 3HaunMOCTh KO3 PuIHeHToB U Kputepuid AIC 1 OIICHKH MOJIeNIeH.
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Jluist aHAIM3a ONMCAHNSI BAKAHCHIA I MPUMEHHIT TOKCHU3AIHIO U JIEMMaTH-
31U, DTO MO3BOJIMIIO BBIICIUTh KITIOUEBbIC HABBIKH M CTAH/IAPTH3UPOBAT
ux ¢opmbl. HaBbiku ObUIH pa3OUThI HA KATETOPUH: COILHATbHBIC, KOTHH-
TUBHBIC, OOIIME KOMITBIOTEPHBIC U CIICIIHAIH3HPOBAHHBIC KOMIIBIOTEPHBIC
HaBbIKH (Tabm. 1).

Tabnuya 1
IIpumephl KIIIOYEBBIX CJIOB
Kareropus KaroueBbie ciioBa

CornajibHble HABBIKU ‘o0mieH’, ‘KOMMYHH’, ‘TIpe3eH’, ‘KOMaH/IH’

KorauTtuBHBIC HaBBIKH ‘aHan’, ‘marem’, ‘craruc’, ‘uccie’, ‘KputH’,
‘oruk’, ‘jgorud’

OOwumii 3HaHKUS KOMIIBIOTEPA ‘excel’, ‘word’, ‘powerpoint’, ‘KOMIBIO’,
‘outlook’, ‘office’, ‘canva’

Crienuduyeckre 3HaHHs ‘python’, ‘c#’, ‘c++’, ‘r’, java’, ‘html’, ‘css’,

KOMBIOTEpa ‘ml’, ‘sql’, ‘tableau’, ‘qlik’, ‘ruby’, ‘go’,
‘erp’, ‘linux’, ‘machine learning’

[Nocie xnaccuukanuy onucannii BAKAHCHH 5 TPOBEIT PETPECCHOHHBIN
aHaJM3, 9TOOBI OIIEHHUTH BKJIA]] Ka)KI0i KaTerOpuH HABLIKOB B YPOBEHb 3ap-
w1atbl. OCHOBBIBAsCh Ha MPEABLIYLIUX UCCIEJOBAHUAX U JIOTUKE, 5 OIpe/ie-
JIWJI, KaKUe CJI0Ba Yallle BCTPEYaroTCs B BBICOKOOIUIAUMBAEMbIX BaKaHCHSX.

Taxoke ObLIa HCIOIB30BaHA MOJIEIB ciydaiiHoro jeca (Random Forest) —
aHCaMOMEBbIM METO MAIIMHHOIO 00yueHMs, CHOCOOHBII ylnaBIuBaTh He-
JIMHENHbIE 3aBUCUMOCTH. OH yCTOWYUB K LIyMY, CIIPABISETCS ¢ OOJIBIINM
YHUCIOM MPETUKTOPOB M MOXKET YIYUIIUTh TOYHOCTH MOJENIH, OCOOCHHO
B CJIy4ae CJIOKHBIX 3aBUCUMOCTEH MeX1y HaBbIKAMU U 3apILIaToOM.

CpaBuenue mojeneir OLS u Random Forest mo3Bonnio monyduTh
Ooree MOTHYIO KAPTUHY B MOATBEPANTE 3HAYNMOCTH PA3INIHBIX HABBIKOB
1 (akTopoB s POPMHUPOBAHUS 3aPILIATHBIX IPEIIOKCHUH.

Jdannble

B uccrienoBanuy UCIONB30BAMCH TAaHHBIC ¢ caiiTa hh.ru, kpymHe#ei
maatGopMbl O TOUCKY paboThl B Poccuu. AHamu3 pelHKa Tpyaa ObLI
BIOXHOBJIEH uccnenoBanusMu Lyashok, Podverbnykh (2023) u Korzh et al.
(2022), roe ocBemaroTes TEHACHIIMH, BEI3BAHHBIC ITAHIEMUCH, CAHKITUSIMHU
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u nedunuroM padoueit cuitbl. Takxke paccmarpuBaiicst hh.index, moka3piBa-
FOIIUN COOTHOIIIEHNE PEe3IOMe U BaKaHCHA 10 oTpacysim B 2023 1.

CornacHo 3TuM UCTOYHHMKAM, B 2023 T. 4MCI0 BaKaHCHI BBIPOCIIO HA
58% mo cpasuenuto ¢ 2022 1., ocobenno B chepax IT, MenuuHbI, CTpOU-
TEJNbCTBA M TOPTOBIU. JTO AaeT OCHOBAHHE OXKUAATh MPOJODKEHHS pOCTa
B CJICZIYIOIIEM TOY.

HaOop maHHBIX BKITIOYAET CIIEAYOIINE IEPEeMEHHBIC: Ha3BaHHE BAaKaHCHH,
TOpOJI, MMUPOTA U JIOJITOTa, HEOOXOMMBIiA OITBIT pabOTHI, TUATIA30H 3apILIaT,
OTIMCaHMe BaKaHCWH, Ha3BaHWE PabOTONATENsI, THIT 3aHATOCTH (TIONHAs /
YaCTUYHASA).

Uro KacaeTcsl BIUSHHS OIBITA, TO PA3INYAIOT BHEIIIHUE W BHYTPEHHIE
(daxropsl, Baustomue Ha 3apmiary (Nemeth 2023). Buyrpennue — 310
o0Opa3oBaHue, CIOCOOHOCTH, BO3pAcT, IOJ U T. 1. B Haiem uccienoBaHnuu
OCHOBHOH yIOp CZENaH HAa BHYTpeHHHUE (hakTopbl. OTMEUaeTcsi, 4To Ha-
BBIKH 00JIee 3HaYMMBI, YeM CaMO HaJIM4YHUe JUIUIOMA, TaK KaK OHH JIEMOH-
CTPUPYIOT TIpaKTHYECKOe MpUMEHEeHne 3HaHui. Pabora Nurpratiwi et al.
(2020) OMONHUTEIHLHO MOITBEPIKAACT, YTO 0OPA30BAHUE M OIBIT PAOOTHI
MTOJIOKUTEIIHHO BIHSIOT Ha JOXOJ, OCOOCHHO y MYXKYHH. Y KCHIIUH OIBIT
TaK)Ke MMEET O3UTHBHBIN, HO MEHee 3HaUMMBbIi 2P dekT. Takum oOpazom,
MOXEM YBEPEHHO CKa3aTh, YTO OIBIT M HABBIKU UTPAIOT KIIIOYEBYIO POJIb
B ONpe/CTICHUH YPOBHS 3apaOb0THOM MJIaThl.

Ha nayanpHOM STane aHanu3a s MpoBesl 6a30BO€ OMUCAHUE JAaHHBIX,
YTOOBI IOIYYHTh O0IIIee MPECTABICHUE O CTPYKTYpe Habopa. DTO BKIO-
4aJio OIpe/IelieHUe IIEPEMEHHBIX, paclpeieliCHHe 3HAYCHUH U BBISBIICHHE
0COOEHHOCTEH, HEOOXOMMMBIX IS JaIbHEHIIIErO aHaln3a.

Ha cremyromem 3tamne ObIIH pacCUUTAHBI OMMUCATENBHBIC CTATHCTHKH,
TaKWe Kak cperHee 3HaYCHHe, MEeIHaHa, MUHUMYM, MAKCHMYM H KOIIIYECTBO
HAOIOIEHMA. DTH TIOKA3aTeNY TTO3BOJIIIH [Ty0)Ke CAHBAIIOHAThH CBOCTBA
JAHHBIX U TIOITOTOBHUTH UX JUIS IPUMEHEHHS PErPECCHOHHBIX M MAIIMHHBIX
MOJEJIEH.

Kak BuiHO, Tonbko 16 ThICSY BakaHCHH COAEpKalli JaHHBIE O 3apIuiare
(Tabim. 2). Meauannoe 3HaueHue coctasuio 70000 pyOneld, a cpennee —
okosio 80000 pyOseii. DTO TOBOPHUT O HAIWYHK BBICOKOOIIJIAYMBAEMBIX
BaKaHCHH, KOTOPBIE TSIHYT CpEIHEe 3HAaUCHHE BBEPX.

Cdepsl, npencrasneHHsle B BeIOOpKke, BKimodatoT: IT (amamutukwy,
paspabortunky, data scientists, TEeCTUPOBILMKH, MEHEIKEPHI), KOHCAITHHT
U ayIuT (KOHCYJIBTAHTBI, ayAUTOPbI, OyXTaiaTephl), FOPUCTIPYACHIHS (FOpU-
CThI), IW3aiiH (IU3alHEPbI, AHUMATOPkI). DTOT MepedeHb OCHOBAH Ha CTaThsX,
oImyONMMKOBaHHBIX Ha hh.ru.
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Tabnuya 2
OnucarejibHasi CTATHCTHKA /IJIsl OCHOBHBIX NEePeMEeHHBIX
) Qo
) PN = = =
2 ] = =) ¥z 2
= ] = = o =
£ g zZ Z E g gE 2 gE
3 B E 2 =3 E5 3 =53
= £ = S & e 2 =2 n
&z % =l § = = = 2
S = = = E = = B =
= 2 S S z £z
= z O Z
Kon-Bo 3HaueHwmii 16279 26048 26048 26048 26048
MuHuMyMm 40 0 0 0 0
Maxkcumym 1000000 1 1 1 1
Menuana 70000 0 0 0 0
CpenHee 3HauCHHE 80487 0,18 0,08 0,01 0,18

ITpu oumcTKe TaHHBIX BaKHBIM TANOM CTaJI0 UCKITIOUEHHNE BaKaHCHH Oe3
YKa3aHUs 3apIUIaThl. DTO MO3BOIHIIO HOBBICUTE JOCTOBEPHOCTH PE3YIbTATOB,
TaK KaK 3apIulaTa sBISETCs KIOYEBOH IEPEMEHHON MOETo aHalu3a.

Pe3ynbrarnl

B nanHOM pazzerne npeacTaBisioTCs M 00CYKIAIOTCS PE3yNIBTaThl MOECTO
uccnenoBanusl. OIHAM U3 KITIOUEBBIX PE3yNBTATOB SIBISCTCS OIIEHKA HH(OP-
MaIlMOHHOM IIEHHOCTH, COJIepIKAIIeHCs B TeKCTax BakaHcwid. Kak mokaszano
OOJIBIIMHCTBO MOJEJICH, OMBIT PabOTHl HAPSAY C HABBIKAMU (hOPMHUPYET
CTAaTHUCTUYECKU 3HAYUMYIO MOJIeNb. B cpeaHeM HaMm yaanoch OObSCHUTH
10 20% mucniepcuy 3aBUCUMOM MepeMEHHOH (3apIuiaThl).

Cremyer OTMETUTB, UTO perpeccust He paboTaeT OANHAKOBO 3 ()EKTUBHO
JUTSL BCEX TOPOJIOB, TaK KaK B HEKOTOPBIX PETHOHAX MPEACTaBICHO OTHOCH-
TEJIBEHO HEOOIBIIIOE KOMTUUECTBO BAKAHCHH.

Bxitrouenue OGMHApHBIX TIEPEMEHHBIX, OTPAYKAIONINX HAMYNE HABBIKOB,
YAYYIIWIO KadecTBO Mojieselt mpumepHo Ha 7—10%, 4TO CBUIETENBCTBYET
0 TOM, YTO HaBBIKH JCHCTBUTEIHHO BIUSIOT HA YPOBEHB 3apaO0THOM TIIaTHL.

WuTepecHbIM OKkazaics (hakT, YTO pe3yibTaTbl perpeccuil Ui pa3HbIX
TOPOAOB HE CIUIIKOM CHJIBHO OTiIHualoTcsa. Kakaplid TOMOTHUTEIbHBINA
roJ OmbITa pabOTHl yBENMUYHMBAET 3apIuUIaTy BO Bcex ropopaax. OmHaxo
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MEXIy KPYHHEHIIMMHU ropoiamMu, TakuMu kak Mocksa u Cankt-Iletep-
Oypr, U OCTaJIbHBIMU PETUOHAMU COXPAHSIETCS Pa3phIB — B CPEIHEM OKOJIO
5000 py6neit. Hanpumep, B KazaHu KaKaplil TOTIOJHUTEILHBIN TOJ] OIBITA
naet ipubaBky B 11000 py6neit, a B Cankr-IlerepOypre — 10000 pyoOmeii.
Ecnn He pasnnuare BakaHcHU MO cdepaM AESTEIbHOCTH, TO HAJIUYHUE
crenu(pUIecKuXx KOMIbIOTepHBIX HaBbikOB (Python, Java u apyrue s3bi-
KH TIPOTpaMMHUpPOBaHMs1) yBeanmunBaeT 3apiuiaty B Cankr-IlerepOypre Ha
6856 pyoiteli, a B MockBe — Ha 8834 pyOust.

OOmmme KOMITBIOTEPHBIC HABBIKH, HAITPOTHUB, OKa3bIBAIOT OTPUIIATEILHOE
BJIMSIHEE HA YPOBEHbD 3apIUIAThL. DTO MOKET OOBSICHATHCS TEM, YTO TAKHE
0a30BbIe HaBBIKH, Kak BiageHne Microsoft Office, cramm HACTOIBKO OOBIAEH-
HBIMH, YTO pabOTOAATEIH YaCTO HE YKA3hIBAIOT MX B OMMCAHUM BAaKAHCHUI.
U Hao0opoT, eciu TaKue HABBIKU BCE XKE YKAa3aHBI, 3TO MOKET CBUICTEIb-
CTBOBAThH O TOM, YTO BaKaHCHSI MPEIIIONaracT HU3KOKBATH(HIINPOBAHHYIO
paboty, He TpeOyIoIIyI0 60Jiee POBUHYTHIX KOMITCTEHITHIMA.

Mogens cnyyvaitnoro seca (Random Forest) He moka3zana cymiecTBeH-
HOTO OTJIUYMUS 110 Pe3yJbTaraM, OJHAKO MO3BOJIMJIA MOBBICHTH TOYHOCTh
npezckasanuii Ha 8% B psijie CiyvaeB, 0COOCHHO P aHATN3E AHAJTUTHKOB
B Cankrt-IlerepOypre. Kak u 8 Mogenu OLS, Harboee 3Ha9MMOi TIepeMeH-
HOM OKa3aJiCsl OIBIT padOoThI, C BAXXHOCTHIO TiepeMeHHoi B Monenu 0,74,
T. €. OIBIT OOBSICHAET OOJIBIIYIO YacTh KOJICOAHMI 3apIUIaThl.

J171s1 aHAJIUTHKOB OKa3aJI0Ch, YTO MHOTHE HABBIKU TEPSIOT CTATUCTHYC-
CKYIO 3HAUUMOCTbh, HO 3HaKH Ko3(duirenToB coxpansiorcs. Tak, oburue
KOMITBIOTEPHBIC HABBIKU OKa3bIBAIOT HETAaTUBHOE BIMSHUC HA 3apILIaTy,
a HaJIM9ue XOTsI ObI OTHOTO CIIeNM(UUECKOTrO HABBIKA MOBHIIIACT 3apILIaTy Ha
30000 py6neii (B Cankt-IletepOypre). B Mockse — Bcero Ha 6000 pyoiiei,
HO 3Ta IepeMEHHasi B CTOJHIIE OKa3ajach HE3HAYNMOHN CTaTHCTHYECKH, YTO
MOXeET OOBSICHATh PACXOXKJICHHUE.

Taxoke uccneoBaHNe OATBEPIMIIO 3HAYMMOCTh COLUATBHBIX HABBIKOB,
TaKdX KaK KOMMYHHKAIWs, KOMaHaHas padora u nuaepcTro. [lo3unumy,
TpeOyIOIINe Pa3BUTHIX KOTHUTUBHBIX CIOCOOHOCTEH — KPUTHIECKOE MBIIII-
JICHUE, aHATUTHKA, PEIICHHE POOIeM, — TaKKe acCOIUMHUPYIOTCA ¢ Ooree
BBICOKFIMH 3apIlIaTaMi. DTO TOBOPHT O TOM, YTO PHIHOK TPYAa BBEICOKO IIEHHT
cOaTaHCHPOBAHHBIN MPOGIIIH KAHANIATa, COYCTAIOIINI KaK TEXHUUECKHUE,
TaK U «MSITKUE)» HABBIKH.

WHTepecHBIM BBIBOJIOM CTAJIO TO, YTO HABBIKH, 3HAYMMBIC B OTHOM TOPO-
Iie, MOTYT OBITh HE3HAYUMBIMU B JpyroM. Harmpumep, corpanbHble HaBBIKH
CpeIr MEHEeIKEPOB OKa3aIMCh 3HAYNMBIMEI B MOCKBE, TJIe OHU yBEITHINBAIOT
3apruiaty B cpeadem Ha 12000 pyOueid, a B Cankt-IletepOypre 3t ke
HABBIKU HE SIBIISIOTCS CTATHUCTHYCCKH 3HAYMMBIMU U MPUOABIISIOT TOIBKO
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6000 pyOiteit. Bo3amoxkHO, 3TO CBS3aHO C TEM, YTO MOJICIIh HE CMOIJIA YIIOBHUTh
9Ty 3aBUCUMOCTDH MU3-3a OI'PAaHUYCHHOCTH HaHHBIX W APYTI'UX CKPBITBIX
(hakTopoB.

3ak/roueHue

B pamxax nccnenoBaHust ObLTO0 paCCMOTPEHO BIMSHUE KOTHUTHBHEIX M CO-
[IIAJIbHBIX HABBIKOB Ha YPOBCHB 3apa0OTHOMN IIaThl. AHAJIN3 TTOKa3all, 9To
9TH HAaBBIKH PA3JIMYAIOTCs: KOTHUTHBHBIE TOMOT'AIOT YeJIOBEKY S (eKTHBHO
00pabaTeIBaTh HHPOPMALIUIO, TPUHUMATh CIOKHBIE PELICHUS, ADCTPAKTHO
MBICIIUTh U HCIOJB30BaTh IPYTHE BBICIINE cuXxuieckue GpyHkuuu. Couu-
QIIBHBIC — 9TO CIIOCOOHOCTH K B3aUMOJICHCTBUIO C JIFOIBMH, TOCTPOCHUIO
OTHOIICHUH, COTPYIHUYECTBY, Pa3pEIICHUIO KOH(INKTOB U MPOSBICHHUIO
9MOLIMOHAJIBHOTO MHTeJUIeKTa U aMiariui. O0e rpymiibl HaBBIKOB UIPAIOT
KJIFOUEBYIO POJIb B )KU3HU YEJIOBEKA, 0COOCHHO IPH MOUCKE pabOTHI.

B KkadecTBe OCHOBHOTO MCTOYHHKA JIAHHBIX OBLT MCIIONb30BaH caiit hh.ru —
riardopma JUIs TOMCKa BakaHCHH 1 nojioopa nepconana. C Hero s codpain
HH(POPMALIUIO IO CIEAYIOMNM MIepEeMEHHBIM: Ha3BaHHE BaKaHCHHU; TOPOJ;
KOOPJIMHATHI (IIUPOTA U JIOIAT0Ta); TPeOYEeMBIid OITBIT M AUATIa30H 3apIlIaThl;
OITMCAHUE BAaKAHCUI; UMsI paOOTONATEIIST; THIT 3aHATOCTH (TIOJHAsI / YaCTHYHAs ).

AHanu3 pacrpezencHus BakaHCUi okasai, yTo MockBa 1uaupyer o
KOJIMYECTBY MPEIIOKEHUH. DTO MOXKET OBITh CBA3aHO C TEM, YTO JIayKe TIPH
BBIOOpE yAAJIEHHOH pabOThl COMCKATeNIN MPEANOYHUTAIOT paboToarelnei,
HaxomsImuxcs B cronune. Cpensist 3apiuiaTa mo Poccnu cocraBiseT Okoiro
70000 py6aeii. B meTogoiorudeckoit yacTu ObUIA PACCMOTPEHBI TEOPETH-
YECKHE aCMeKThl CBSI3M MEXK/y HaBbIKAMH, 00pa30BaHUEM U JJOXOJOM. bbuio
YCTaHOBIICHO, YTO HAJIMYME BBICIIEr0 00pa30BaHMs M CTPEMIICHHE K JIOTION-
HUTEJIFHOMY OOY4EHHIO 3HaYUTEIbHO IMOBBIMIAIOT IIAHCHI HA ITOJy4YeHHE
OoJ1ee BBICOKOI 3apruiatel. Ha 0CHOBe aHasm3a HAy4HO JIUTEpaTypbl MOXKHO
YBEpEHHO CKa3aTbh, YTO CPeIu PabOTHHKOB, CTPEMSIIIIXCS K IpodeccHo-
HAJIFHOMY Pa3BUTHIO, HAOIIOTAIOTCSI CYIIIECTBCHHBIC PA3INIHs B TOXOHAX.

3areM s MPUMEHMIT MOJIeNTb OOBIKHOBEHHOM JinHeHoU perpeccun (OLS)
COBMECTHO C METOJIaMU 00Pa0OTKH €CTeCTBEHHOTO si3bika (NLP), 4To0b!I 13-
BJICKATh U KJIACCH(UIIUPOBATH HABBIKK M3 ONMCAHMS BakaHcuil. KomOuHanust
9TUX MMOAXOIOB MOKa3aja BEICOKYO d((EKTHBHOCTD B aHAJIM3E PBIHKA TPYIA
1 TI03BOJISIET IPUHAMATH 00OCHOBAHHBIC PEIICHHS MIPU TIOMCKE PAOOTEHL.

Hamee ObUTH peasn30BaHBl METONBI TOKCHH3AIWU W JIEMMAaTH3aIlHH,
HEOOXOAMMbIE JUIS BBIJICJICHHUS KIIOUEBBIX CJIOB, OTPAKAIOUIMX HYKHbIC
HaBBIKK. DTH CIIOBAa KPUTUYECKU BAXKHBI JUIS KiIacCHU(UKAIUKN BaKaHCHI
Y COITOCTABIICHHS TPEOOBAaHMI ¢ HABBIKAMK KaHIMAATOB. B pesynsrare Obun
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BBIZICTICHEI YETHIPE KaTETOPUH: COIMAIbHBIC, KOTHUTHBHBIE, O0IINE KOMIIBIO-
TCPHBIC U CHCUATIN3UPOBAHHBIC KOMITBIOTCPHBIC HABBIKH. B JOIIOJTHCHHUE
k OLS 0bL1a ucrons3oBaHa perpeccus ciydaitHoro neca (Random Forest).
DTOT MeTOJ1 TI03BOJISET BBISABIATH HEJIMHEHHbIE 3aBUCUMOCTH, YCTOWYNB
K BBIOpOCaM U CIIocoOeH 0oJ1ee TOYHO TPeACKa3biBaTh YPOBEHb 3apILIaThL.
CpaBHeHHE IBYX MOZENEH MOKa3ajo, 9YTO HX COBMECTHOE IIPUMECHEHUE TaeT
OoIee MOTHOE W TOYHOE TPENICTABICHUE O CTPYKType 3apabOTHOH IIIaTHI.

LleHTpaibHBIM 2JIEMEHTOM MCCIISIOBAHHUS CTAJIO IIPUMEHEHHE BeO-CKpeii-
IIuHTa, KOTOpI:Iﬁ CBs3aJI BOCAWMHO BCC OTaIlbl aHaJIM3a. Ero YHUKAJIbHOCTDb
3aKJTF0YaIIach B IIPUMEHEHHUHN K U3YYEHHIO CTPYKTYPhI BaKaHCHI, TpeOOBaHMI
K HaBBIKaM W aJalTaluu 00pa30BaTENbHBIX MporpamM. Beb-ckpednuHr
VIIPOIIAET MOUCK PabOTHI, O3BOIISIET aHATM3UPOBATH CIPOC U BBIBISTH
neduiut HaBBIKOB. OH TaKKe JaeT BOZMOKHOCTB TPOBOANUTH CPAaBHUTEIb-
HBII aHATM3 MKy pernoHamu (Hanpumep, Mocksa u Cankt-IletepOypr),
a Takke MOMOTaeT aJanTHpPOBaTh OOy4YeHHE TOJ HYXK/bl PhIHKA TPYyIA.
Bonee Toro, BeO-CKpeHMHT 1T03BOJISIET BBISBISATH HECOOTBETCTBHS MEXKY
MIPE/IOKEHUEM M CITPOCOM Ha HABBIKH, a TAKKe Je(QUIUT KOMIETeHINH
IT0 KOHKPETHBIM MPO(ECcCHsiM. DTO JENAeT €ro MOIIHBEIM HHCTPYMEHTOM
B pyKax HccieqoBaTenei, padorojareneil U COUCKaTeIeH.
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SALARY INDICATORS, JOB POSTING COMPOSITION
ACROSS CITIES IN RUSSIA

Abstract. This paper examines the factors affecting the level of wages in various cities
of Russia, with an emphasis on higher education and personal qualities. The study
addresses a gap in previous research by analyzing these factors based on salary levels
using web analysis techniques. The main goal is to determine wage indicators and
establish the relationship between education, skills and income. This understanding is
crucial for understanding the dynamics of the labor market and identifying potential
opportunities for improvement. The next section is a literature review that highlights
the growing complementarity of cognitive and social skills. Research shows that
higher education and special skills have a significant impact on wages, with higher
wages in urban areas due to greater opportunities and experience accumulation.
Next, the methodology of the study is considered. The data was collected using
hh.ru, Russia’s largest job search platform, using web analysis methods. The data
collection covered various cities and professions, followed by analysis to identify
spatial correlations. Variables included the job title, city, required experience, salary
range, responsibilities, required skills, employer name, and type of employment. The
analysis revealed a strong correlation between education, skills and salary levels in
different cities. In regions such as Moscow and St. Petersburg, wages were higher due
to improved economic conditions, while in remote regions wages were lower due to
lower demand for labor. This study contributes to an understanding of the Russian
labor market by highlighting the significant impact of education and professional
skills on wages. The findings point to potential areas for improvement in the labor
market and provide valuable information to job seekers and policy makers.

Keywords: web scraping, job distribution by cities of the Russian Federation, salary
level, wage difference, job seekers, skills, education, professional development, big cities
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Hucmumym cmpame2udecKux uccie008aHull
Axademuu nayx Pecnybonuxu Bawkopmocmatn, Y¢ha, Poccus

NOJIXO0/bl K OLIEHKE
Y®OEKTUBHOCTU HACTABHUUYECTBA
BOCIUTAHHUKOB JETCKHX JOMOB*

Annomayus. Y BOCIUTaHHUKOB JIETCKUX JOMOB KPOME yUHTeNeH 1 BOCTIUTATENCH,
TPEHEPOB 3a4acTyI0 HET B3POCIIOTO, BBIMOIHSIOLIETO POJIb CTAPIIEro Apyra, B OTHO-
LICHUSIX C KOTOPBIM ObLIa ObI OJIM30CTh, HHTEPECHOE OOIICHUE, CTA0OMITBHBIC OTHO-
LIeHHsI, C KOTOPBIM MOYKHO YyBCTBOBAaTh ceOst B Oe30macHOCTH. J{J1s1 BOCIIONHEHNUS
9TOTO JIeUIUTA PEATTH3YIOTCS IPOSKTHI HACTABHUYECTBA. B OCHOBHOM 9TH MPOEKTHI
BEIyTCSl HEKOMMEPUYECKUMHU OPTaHU3aIMIMHU, CYIECTBYIOIUMH Ha TI0KEPTBOBAHUSI
U I'PAHTHI. HJ’I?I peaim3any COlraIbHbIX HCKOMMEPUYCCKUX IMMPOCKTOB HA OCHOBE
rpaHaToBOTO ()MHAHCHPOBAHMS TPH TO/Iaue 3assBKH HEOOXOANMO 000CHOBATh (-
(bexTHBHOCTB MpoekTa. [IoMUMO ONHCaHHs BaKHOCTH HACTABHUKA — CTapIIEro
Jpyra MOJONEYHOr0 U3 JETCKOro JoMa (MIIaJIero Apyra), HeaecoodpasHo ompe-
JICTIUTH U arpoOHPOBATh MOXO/IbI K OICHKE BIIMSHUS HACTABHHYESCTBA HA Pa3BUTHE
JIETeH C MOIy4YeHHEM KOJIMYECTBECHHO U3MEPHMBIX MoKa3areseil. B nanHoi pabore
HPOBOIUTCS 0030p COLMOIOTMUECKUX UCCIIEIOBAHUN O HACTABHUYECTBE ISl BOCIIH-
TaHHHUKOB JIETCKHX JOMOB, 00CYXKIaeTCsl OTBIT NCTIOIb30BAHMUS ICHXOMETPHIECKUX
METOIOB OLICHKH JTHHAMHKU W3MEHEeHWil jeTeil. Jlemaercss BBIBOM, YTO COYETAHHE
COIMOJIOTHYECKHUX U TICUXOJIOTHIECKHX METOJIOB MOKET OBITh OCHOBOH JIJIsl OLICHKH
9 PEeKTHBHOCTH HACTABHUYECTBA U CITY)KHTh HHCTPYMEHTOM TMOBBIIICHUS P Pek-
THUBHOCTH COIIPOBOXKIACHUA I1ap B IIPOCKTAaX HACTaBHUYECTBA.

Kniouegvie crosa: netu 06e3 MONEUEHUS] POJUTENEH, NETCKUM 1I0M, HACTaBHHUK,
HactaBHHuecTBO, HKO, GnarorBopuTenbHbli (OHL, OrpaHUYCHHBIC BO3MOXKHOCTH
310poBbsi (OB3), MHBAIMIHOCTE, COIIMOJIOTHYECKHUIT OTIPOC, KU3HEHHAsI cpela

* PaboTa BBIIOJIHEHA B PaMKaX TOCYIapCTBEHHOTO 3a1aHus VIHCTHTyTa CTpaTernuecKux
uccnenosanuiit 'bHY «Akanemust Hayk Pecry6iuku bamkoprocran» na 2025 .
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Cevika onst yumuposanusi: Cronb A. B. Tlogxonsl k oneHke 3QPeKTUBHOCTH
HACTaBHHYECTBA BOCIUTAHHUKOB JETCKUX JOMOB // [leTepOyprekas cOlmoIoTus
ceromus. — 2025. — Ne 27. — C. 88-100. — DOI: 10.25990/socinstras.pss-27.
wp4c-9q22; EDN: TIXSIM

BBenenne

C navanmom 2000-x rT. merckue noma B Poccun mpeteprienu pedop-
MHUpPOBAHHE: BMECTO JIOMOB Ka3apMEHHOTO THIIA OPTaHW30BAHBI IIEHTPEI
cozieiicTBHS CeMEfHOMY BOCIIMTaHUIO WIIN ceMelHoMy ycTpoiicty (LICCB
win LICCY). Ot u3MeHeHus peraMeHTUPOBaHbl IPUKa30M MUHNCTEpCTBA
obpasoBanus 1 Hayku PD B 2013 1., B KOTOpOM oTMedaeTcs: «JleaTenbHOCTh
OpTaHM3AIIH JJISI IETeH-CHPOT, OCYIIECTBILIOMICH (DYHKIHHU IT0 OKa3aHHIO
COZICVCTBUA B BO3BPAILICHUH JAETEN B POJHYIO CEMBIO U YCTPOUCTBE AETEN
Ha BOCIIMTAHHE B CEMBH I'PaKJaH, MOXKET OBITH OPTaHM30BaHA C YUETOM
[IPUMEPHOIO IMOJIOKEHUSI O LIEHTPE COAECUCTBUA CEMEHHOMY YCTPOUCTBY
JeTel, OCTaBIINXCs 0e3 MOMEUCHUs pPOJUTENEH, MOATOTOBKUA U COIPOBO-
KICHHS 3aMEIIAIOLINX ceMei»!'.

B nenrpax coneiictBust cemeitnomy Bocrutanuio (LICCB) ObIT 1 poxu-
BaHUE OPraHW30BaHbI 110 TUITY KBApTUPBL, [JI€ B HECKOIBKUX KOMHATaX OIHON
KBapTHPHI KUBYT JICTH B COITPOBOXKICHNUH JIGKYPHBIX BocruTareneid. OmHako
9TO MO-TIPESKHEMY YUPEKACHUE, TIO-TIPEKHEMY ACTCKUIT IOM, T/Ie B3pOCTIbIC
BBINOJTHSIIOT ONpe/ieNieHHbIe (PyHKINHU (ONeKyHa — JTUPEKTOP YUPEHKACHHS,
TpeHepa, BOCIUTATENS, I0Bapa U T. JI.). DTU B3pOCIIble HECYT OTBETCTBEHHOCTh
3a 0e30MacHOCTh M BOCIIUTaHKE JeTeid. OTHOIICHHUS TIPH STOM MOTYT OBITH
JIPY)KECKMMH W TEIUTBIMHU, & MOTYT OBbITh (popMasibHBIMH. B J1000M citydae
Y BOCHMTAHHHUKOB 3THX LIEHTPOB HET B3POCIIOTO, BHITOIHSIIOIETO POJIb CTap-
IIICTO APYTa, B OTHOIICHHSAX ¢ KOTOPBIM €CTh OIM30CTh, HHTEPECHOE OOIIECHHE,
I7Ie HeT B3aUMHBIX 003aTeJIbCTB WM 33/1a4 00ECIECUNTh OCITyIIaHKE.

JlaBHO JJOKa3aHO, 4TO AETH B JETCKUX JOMAax UMEIT 0COOEHHOCTHU
IICUXOJIOTMH, BbI3BAHHBIE TPABMOM JeNpUBALMU, U 3TO UMEET Cepbe3HbIE
MIOCJIEJICTBUSL I UX CIIOCOOHOCTH BBICTPANBATh 310POBBIE U JIOBEPUTEIILHbIE
OTHOIICHUS C APYTHMH JIONBMHU 0€3 MaHHITYIISIINH 1 arpeccuu. [lonmmanne

' TIucemo Muno6puayku Poccuu ot 18.06.2013 . Ne IP-590/07 «O coBepiieHCTBO-
BaHUH JICATEIbHOCTH OPraHU3aLUii 1751 1eTeH-CHPOT U JIeTel, OCTABIIMXCS 0e3 MONeUeHHUs
poautenein» (BMecTe ¢ «PeKOMEHIAILMSIMU 110 COBEPIICHCTBOBAHHIO JCSTEIBHOCTH OPraHu-
3alil JUTsl IeTel-CHPOT U ITeH, OCTABILIHMXCsI Oe3 MOMEUCH s POIUTENICH, B LIENSAX CO3MaHUs
B HHUX YCJIOBHI BOCITUTAHUS, MPUOIIKCHHBIX K CEMEHHBIM, a TAKKe MPHUBICYCHUIO 3THUX
opraHu3auii K npoQuiIakTHKe COLMUATBHOIO CHPOTCTBA, CEMEHHOMY YCTPONCTBY U MOCTHH-
TEPHATHOW aJanTaluy JACTeH-CUPOT U ACTEH, OCTaBUIMXCS Oe3 MOMeUeHUsT poauTeIehy) //
CIIC Koncynbrantllmoc.
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9THX AeUINTOB IETEeH, OCTABIIMXCS O€3 TOTIEUCHHST POIUTENCH 1 KUBYIIIIX
B JIETCKHX JIOMaX, CTaJI0 OCHOBOIl MHOJKECTBA ITPOEKTOB 10 HACTABHUUYECTBY
Juis Takux jereit. [lepsoii B Poccun Oblia mporpaMMa WHIUBHYaJIbHOTO Ha-
craBHnuectBa Kidsave (2000 r.), 3atem nosiBUIMCH poekThl «HacTaBHuve-
cTBO» brarorBopurensHoro ¢honna «CoaHEUHBIH rOpoa» ¢ UCIOIb30BaHHEM
rpanta [Ipesuaenta PO Ha pasBuTne rpaxaaHckoro obmectsa’, «Crapiiue
Bpartbsi, Crapume Cectpb» ot oqHounmenHoil HKO® u «Hacragauku» ot
b® «Apudmernka 100par*.

ITocTaHoBKa MpodeMbl

Jpyx0y cTapiiero u MaJiero Ipyra B TAKUX MPOEKTaX COMPOBOKIAOT
TICUXOJIOTH, TIOMOTAIOIINE W HACTABHUKAM, U JICTSIM TIPOUTH Yepe3 CII0XK-
HOCTH B OTHOIICHHMSIX, JIyUIlle TIOHATh JAPYT ApyTra. PeryisapHo npoBoasTes
WHIUBUAYaTbHBIC CYNEPBU3NUN (HACTABHUK HACJWHE C TICHUXOJOTOM HIIH
TICUXOJIOTAMH MPOEKTA) U TPYIMIOBBIC CYNEPBU3HH, HHTEPBU3UU CPEIU
HAaCTaBHHKOB.

Peanuzanyst mpoeKTOB 10 HACTABHMYECTBY OCYIIECTBISETCS HEKOMMED-
YEeCKIMH OPTaHM3aIMsIMHI 1 3a4acTyi0 (PMHAHCHPYETCS 3a cUeT rpanToB. [1pu
ojave 3asiBKU HA TPAHT BAXKHO OTPA3UTh UCTOPHIO MPOEKTA, TUNIAHUPYEMbIC
pe3ysbTaThl U pa3nuuHbie BUIbI 3G dekros. Hampumep, B onucanwu 3ass-
KM Ha TpaHT miaBbl PecryOinkn bamkoprocTan sl HOANEPIKKU MTPOEKTa
«HacTtaBHrUYeCTBOY» OBLIH MPEICTABICHBI KPATKOE OMHUCAHNUE, 11ENTb, 3a/1au1
MPOEKTA M €r0 COlMaibHasl 3HAYUMMOCTh. B KpaTkoM ONMuCcaHuU yKa3biBa-
JI0Ch, CKOJIBKO Map CO3/IaHO, CKOJIBKO M3 HUX pedsT, xuBymmx B LICCB,
U CKOJIBKO BI)IHyCKHI/IKOB, OoImucaHa pa60Ta C HaCTaBHUKaAMHU U ACTbMU U3
JACTCKUX JOMOB: prHHOBLIe CyHepBI/I3I/II/I u o6yqafoume CCMI/IHapI)I, a Tak-
)K€ MHIUBH]IyaJIbHOE TICUXOJOTHYECKOE COTPOBOXKICHHUE NEHCTBYIONTUX
HACTaBHUKOB. [lomuepkHyTa MOIepIKKa BBITYCKHUKOB U3 JICTCKHUX JIOMOB
u pabota ¢ netbMu ¢ OB3: «Oco0ble akIeHThl B TIOATOTOBKE M COIPOBO-
JKJICHUU HACTaBHHUKOB OYIyT C/IEJaHbl Ha CIIOCOOBI COXPAHEHUST KOHTAKTa
¢ miaamuM rnocie ero Beimycka u3 [J{CCB B caMOCTOSITENIbHYIO JKU3HB,

2 BaarorBopurenbHbIi (on «ConHeunslid ropoay. Hacrasunuectso: [caiir]. — URL:
https://nastavnichestvo.org/ (mara obpamenus: 05.03.2025).

3 Crapuue Bparbsi, Crapume Cectpbl. HacraBuuku getsim: [caiit]. — URL: https://www.
nastavniki.org/ (nata obpamenus: 05.03.2025).

4 Apudmernka n06pa. Haxomum mactaBuukoB: [caiit]. — URL: https://a-dobra.ru/
programs/nastavniki/ (rara oopamenus: 05.03.2025).
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9TOOBI CTaTh €My OTIOPOH B TIPEOIOJICHHN TPYAHOCTEH, HE 1aTh MOTPY3UTHCS
B aCOLMAJIBHYIO Cpe/ly MM HAKOIMHUTh HepenaemMble mpooiemsl. Eme oqna
Ba)KHast 3aja4a — noanepxka pedst ¢ OB3, B Tom wmcie ¢ connansHO
3HAUMMbIMU 3a0071eBaHUAMU. HacTaBHUKM TakUX peOsIT MOTydyatoT A0MOJI-
HUTEIbHYI0 METOIUUECKYIO MOAJIEPAKKY ATl TOTO, YTOOBI UX MOJONEUHbIE
CMOIJIU NPEOJIONETh Bce 0apbephl, COXPAHSITH IPUBEPKEHHOCTH JICUCHUIO,
€CIIM OTO HEOOXOIUMO, U T. I.»°.

B pasnene «CouuaiibHas 3Ha4UMOCTbY, K IPUMEPY, OTMEUEHBI HallpaBs-
JIEHUsI XapaKTepHCTHKN dpdexTnBHOCTH mpoekTa: «HacTaBHHUECTBO Kak
TEXHOJIOTUS COACHCTBHUS CONMAIIBHON a/laNTalliy MOAPOCTKOB K CAMOCTO-
ATEIBHON KN3HU HaXOJUT MOJIEPXKKY U cpenu corpyanukos LICCB, onn
BUJAT TOJIb3Y JUIsl BOCHUTAHHUKOB U MOOILPSIIOT OOILIEHHE MOAPOCTKOB
C HAaCTaBHUKaMU»®.

Hean uccaenoBaHusi

Hamra runore3a coCTOMT B TOM, YTO ONMUCaHUE COLMANBHOTO 3(ddekra
C TIpUBENICHHEM KOJIMYECTBEHHO U3MEPUMBIX MTOKa3aTeNleil MOKEeT 3HAUUMO
YCHIIUTB 3asBKH Ha TPAHT, CIIY’KUTh 00JIee CHIIbHBIM apryMEHTOM B OLICHKE
€ro BJIMSHUS Ha KU3Hb BOCIIUTAHHUKOB AE€TCKUX JOMOB. Bo3Hukaer Bonpoc:
KaK 7K€ MOYKHO 000OIINTE U OTIPENIeTUTh B M3MEPUMBIX TIOKA3aTeNsIX BIMSHIC
HAaCTaBHMKOB Ha JieTel He B 0OLIEM B POJIM HACTABHUKOB B JKHU3HU JIETEH,
a IPUMEHUTENBHO K AeaTesibHocTH KoHkpeTHo HKO, peanu3yromeit no-
noOHbIe TIPpoeKThI? [Torck OTBeTa Ha 3TOT BOMPOC CIYKHUT LIEJIbI0 JAHHOTO
WCCIICZIOBAHMS U JJAlIbHEHIIEro 00CyKIeHHUs.

Pesynbrarel u 00cy:k1eHHe

Hawubonee moaxoasamummu METOaMH 31€Ch MOTYT OBbITh COIIMONIOTHYECKUE
uccnenopanus. [lepBbiii BApHAHT — JIOHTUTIONHBIE HCCIIEIOBAHUS, OTpaXkKa-
OIIHE MIOCTPOCHHE )KU3HEHHOW CTPATETMH BOCITUTAHHUKOB JICTCKUX JIOMOB.
Bropoii BapuaHT — HccieJ0BaHUEe HA OCHOBE OMOTpapHUeCKUX HHTEPBBIO
JIByX TPYIHI JIETe — APYKaIUX ¢ HACTABHUKOM M HE MMEIOIINX OIbITa

> HacraBHHYECTBO JJIsl TOAPOCTKOB, OCTABIIMXCS 0e3 poauteseii B PecryOnuke ba-
koprocraH: [caift]. — URL: https://xn--102-5cdamebb6esaSalalje.xn--plai/public/application/
item?id=983ac190-99a5-4ad9-ac44-bab183aa04c4 (nara obpamenus: 21.03.2025).

° Tam xe.
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IpyXOBI ¢ HacTaBHUKOM. TpeTnii BapraHT, Oosiee MpoCToil B OpraHu3aum
W aHajm3e, a 3HauuT, Oonee moctymHbiid anst HKO, — cucremarnueckue
COLIMOJIOTMYECKHE OMPOCHl BCEX YYACTHUKOB IPOEKTa HACTaBHUYECTBA.
UYeTBepThlil BapUaHT — 3TO OLICHKA UMEIOIUMHUCS HA CEroJHsS METOAAMU
Onaronosyuust fereil (Hampumep, ¢ MOMOIIBIO METOAUKH CyObEKTHBHOTO
UHJIEKCA JIETCKOTO OJIaronoiaydus), BOBICUECHHBIX B MPOCKTHl HACTABHU-
YEeCTBa B KaueCTBE MJIAJIINX Apy3el B nuHamuke. [1ATbIi Bapuant — 310
NPUMEHEHHE TICUXOIOTHYECKUX METOIOB JUISl OIICHKH PA3HBIX COCTABIISIO-
mux Oaronony4us pedeHka (YBEepeHHOCTH, 0€30ITaCHOCTH, CaMOpean3a-
UM U Ap.). B grcie meuxonornaeckux MeToI0B MOXKET OBITh (hOPMUPYIOIITHI
SKCIEPUMEHT, KOTOPBIN ObLJI PEKOMEHI0BaH aBTOPY MPH PEeLEH3UPOBAHUN
OJIHMM U3 KyPHAJIOB CTAThH IO BIUSHHUIO HACTABHUKOB HA >KU3HEHHYIO
Cpey BOCIIUTAaHHUKOB JETCKUX JIOMOB, KOTOpasi B UTOTe ObLIa OMyOIHKOBAHA
B ctarbe (Ctonb, Ctonb 2024: 127-147).

[Ipumepom GuorpapuuecKux HHTEPBBIO CIYXKHUT COIHOIOTHUECKOE
acce 00 00pa3oBaHUH, KJIACCOBOM HEPABEHCTBE M COITMAIIBHOM HCKITIOYE-
Hun B Poccum «IlyteBka B xxu3up» XK. B. Uepnosoii u JI. JI. [lImakoBckoit
(Yepnona, [llmakosckas 2023: 184-200). B aTom scce aBTOpBI MPUBOAST
TpU NpUMepa UHAUBHUAYAJIbHBIX TPAEKTOPUH Mepexoja BBITYCKHUKOB
JETCKHUX JIOMOB Ha OCHOBE aHanu3a Ouorpaduueckux keiicos. B mep-
BOM cllydae MOKa3aHa TPAeKTOPHs JBMXKEHUS BIEPE] — BBIMTYCKHUK
YCHEIIHO aJalTUPYETCs U COLUATU3UpYyeTcs, OepeT OTBETCTBEHHOCTD
3a CBOIO XH3Hb Ha ceOs, TPU ATOM OOJIBIIYIO POJIb B TAKOM NPOAKTUBHOM
OTHOIICHHWH K JKMU3HH CHITPAJH TPEHUHTH, OPTaHN30BAaHHBIC OXHON U3
HKO, a taxxke TpeHep ¥ CHOPTHBHAs KOMaH/A, YWICHOM KOTOPOH ObLI
pebeHok. BTopas TpaexTopms — amanTamus BBITYCKHHKA JIETCKOTO
JIOMa — IIPY TIOMOIIIM CIy4aiiHO MOSIBUBIIErOCs HacTaBHUKA (cocena 1o
KBapTUpe, B3sBILErO HaJ HUM HepopmanbHoe medcTBo). Ipu ananta-
LUU BBIMTYCKHUK UyBCTBYET ce0sl B MO3UIMH YIIPABIIEMOI0, Y HErO HET
AKTUBHOCTH MpPU MPUHSATUHU PEIICHUIl 0 cebe U CBOEH KU3HM, OH JIUIIb
MOJIB3YeTCsl BO3MOXKHOCTSIMH, KOTOPBIE TOSBISIOTCS 0e3 TOHMMaHUs ces
U CBOMX XelaHui. B 110001 MOMEHT Takoi 4elOBEK MOXKET MepeHTH
Ha TPACKTOPHUIO CKATHIBAHUS, €CIH U3MEHHUTCSI €0 OKPYKEHHE U OyaeT
HeOnmaronoiay4yHas cpeia. B maHHOM cirydae He ObUIO y4acTHs HacTaB-
HukoB win HKO B xu3HM peGeHKa B NEPHUOJ €ro HaXOXKACHHS B IE€TCKOM
JoMe, IIPU 3TOM y peOeHKa He ObUIO akaJeMHUYecKoll ycnemHnocty. baus-
KHE OTHOILIEHUSI €My OBbUIO CI0XXHO BBICTPAUBATh, y HETO JIULIb OJUH
apyT. TpeTbs TpaeKTOpUs — CKaThIBaHUE, KOTAA «OMBIT IETCKOTO A0Ma
BEJICT K pa3odyapoBaHUIO B cebe M MHpE, aCONMHAIBHOMY IOBEICHUIO,
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KPUMHUHAIY, 3aBUCHMOCTSIM, JINIICHUIO CBOOOIBI M COIMATIBHO HEomo0psie-
MBIM 3200JICBaHUSIM. . .». Ha 3Toii TpaekTopuu Takke He OBUIO HACTaBHUKA,
HO OpuI0 yuactue HKO, okazaBmieil MoMOIIb B IIOMCKE BApUAHTA SKUIBSI
JI0 MOMEHTA 3aUUCJICHUS B KOJIEIK.

Ham HensBecTHO, IPOBOAMIOCH JIM HCCIEA0BAHUE HA OCHOBE OHOrpa-
(UYeCKUX WHTEPBBIO ABYX TPyNN JeTed — APYKalIMX ¢ HACTABHHUKOM
U HE UMEIOIIHX OTbITA JIPYKOBI C HACTABHUKOM, HO, Ha HAII B3IVISLII, OHO
ObUTO OB HEATHYHO M HEI'YMaHHO TI0 OTHOIICHHIO K JICTSIM, ITOTIAIaiONTM
B KOHTPOJIBHYIO TpyIIy 0e3 HacTaBHUKOB. Kpome Toro, 3amaueii siBseTCst
OIICHKA BITUSIHUSI KOHKPETHOTO IPOCKTa Ha KOHKPETHBIX JICTEH, U H3yUCHHUE
KOHTPOJBHBIX TPYIII HE OTBEUACT ITOH 3ajade.

IIpumepaMu COIMOJIOIUYECKUX OMPOCOB CIIYXKAaT HMCCIEIO0BAHUS
¢donga «ConmHeuyHblil ropon». Peanusanus npoexToB Mo HacTaBHUYE-
CTBY 3TUM (DOHJIOM IO3BOJIMIJIA HAKOMHUTH OOJBIION OTMBIT, U YXKE €CTh
JTaHHBIC, TIO3BOJISIOMINE JaTh OICHKY BIMSHMS HACTAaBHUKOB HA KU3HBb
nerei. Hanpumep, conuonoruueckue uccinenoBanus 2023 r. nokasanu:
BBITYCKHUKH C HACTABHUKOM Yallle POIOIDKAIOT YUUTHCS, Y€M BBITYCK-
Huku Oe3 HactaBHUKA (54 u 21%), mydine 3HAIOT O CBOMX IpaBax Ha
Kuibe (C HacTaBHUKaMM Takux 97%, 6e3 Hux — 64%), BbIIYCKHUKU
0e3 HACTAaBHUKOB paHbIIe BCTymatoT B Opak (11 mpotus 6%) u 3aBoasr
nereit (23 npotus 11%)’.

Takske ecTb HCCIEIOBAaHUE O COLUANBHON (DYHKIIMM HACTABHUKOB JIS
BBIITYCKHUKOB JETCKUX JOMOB Ha mpumepe Hoocubupceka. E. A. Ilonos
aHATN3UPYET CONMAIBbHBIC (PYHKIIMM HACTABHUKOB: COLMAIN3HUPYIOIIAs,
CONMATFHO-KOMMYHHUKATHBHASI U COIMOKYJIBTYpHAsl, — Jejasl BHIBOJ,
9YTO HACTaBHUYECTBO SIBISIETCS] HE TOJBKO MENATOTHUECKUM (peHOMEHOM,
HO ¥ COLMAIBHOW MPAKTHKOW B3aUMOJICHCTBHS TPEICTABUTENCH pa3HBIX
counanbHex rpymm / oomuocreit ([Tomos 2023: 564). ABTOp OTMEUacT,
YTO HEKOTOPbIC HCCIENOBATENN CUMTAIOT CyObEKTUBHOE OJaromnoiaydue
BBIITyCKHUKA KPUTEPUEM OLICHKH PE3yNbTaTOB MOCTUHTEPHATHOTO COIPO-
BOXKICHUS, a TIOCTUHTEPHATHAS aJanTalys IpeanoaracT ooecrneueHue
MHTETPaIy HHAUBUIA B cOlyM. COOTBETCTBEHHO, BaXKHASI POITb OTBOIUTCS
HaCTaBHUKaM, KOTOPBIE B pabOTe C BHITYCKHUKAMH MHTEPHATOB JOJIKHEI
«aKTyaJIM3UPOBATH WX JINTHOCTHBIE PECYPCHI M IPEOI0IICBATh INYHOCTHEIC
nepuutey (IToros 2023: 566).

7 Taxaymounosa JI. Kax HaCTaBHUK MOMOTAET MOAPOCTKY W3 JETCKOTO JIOMa aJarTH-
poBaThest KO B3pocioit xku3Hu? Mroru 6onbuioro uceienosanus npoekra. 11 oxrsops 2023:
[caiit]. — URL: https://sgdeti.ru/news/kak-nastavnik-pomogaet-podrostku-iz-detskogo-doma-
adaptirovatsya-ko-vzrosloy-zhizni-delimsya-itogami/. (nata oopamenus: 20.03.2025).
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Ha mpumepe mpoekra «HactaBHHuecTBO» OIaroTBOPUTEIHLHOTO
¢donma «Hamu metn» B Pecnybnuke Bamkoprocran® GbL10 MpOBEICHO
WCCIIeZIOBaHUE BIUSHUS HACTABHUKOB Ha )KH3HEHHYIO CpEeNy NETeH, BOC-
MUTHIBAIOMINXCS B JETCKUX AoMax. B 3Toif ObuTI0 paboTe MccieqoBaHo,
KaK UMEHHO IPOUCXOIUT OOIICHNE ¢ HACTABHUKAMHE U KaK €ro OILICHHBAIOT
HEMOCPEJCTBEHHbIE YYaCTHUKH MTpoeKTa. bbul mpoBeieH aHan3 pa3nuinit
B OOIIICHWU HACTABHUKOB C JIEThbMH 0€3 0COOCHHOCTEH 3710POBBS U C JCTh-
MU ¢ 0COOBIMU TIOTPEOHOCTAMU. BBISABICHO, 4TO OOIIIEHHE C HACTABHUKAMHU
CIJIBHO BIIHSIET HAa BCEX JETEH, IPH 9TOM, 11O OI[CHKaM HACTaBHHUKOB, 3TO
BIUSHUE, KaK M €r0 3HAYUMOCTH ISl BBITYCKHUKOB, OOJbBINE HA OETCi
C 0COOCHHOCTSIMH 370pOBbsi. OCOOCHHOCTH 3I0POBbSI IETEH BIHSIOT HA
BBIOOp COOBITHI ¢ HACTABHUKAMU, IPY:KOa C HUMH CTAHOBUTCS OCHOBHOM
BO3MOXKHOCTBIO Pa3HO00pa3uTh ku3HEeHHY10 cpeny (Cronb, Ctonb 2024:
127-147). B aT0ii cTarhe MpOBEACH aHATN3 U3MEHEHHUS KU3HEHHOH cpe-
JIbI JIETEH B MIpoliecce X ydyacTus B mpoekre « HacTaBHUUYECTBO; aHATU3
npeoOnaarmux cCOOBITHH BO BpeMsl BCTpEY C HACTABHUKAMM;, aHAIIHN3
OXUTAaHUH fAeTel oT OOIIeHNS ¢ HACTABHUKAMH M OIICHKH ITOIPOCTKAMH
BCTpEUY C HACTaBHHKAMH; BBIIBICHHE OCOOCHHOCTEH BIIMSHHS MPOEKTa
«HacraBHmuecTBO» Ha JKM3HEHHYIO cpeny aereir ¢ OB3 u ¢ mHBamua-
HOCThIO. B pabore moka3aHo, 4TO OONIEHUE C HACTABHUKOM — ITO
Croco0 OCBOCHUS U PACUIMPEHUS JKU3HEHHOTO MPOCTPAHCTBA U «30HBI
aKTyaJbHOTO Pa3BUTH» peOEeHKOM O3 TOoMeueHUus poaUuTeNeld BMecTe
C MPUHUMAIOIIUM U MOAICPKUBAIONIUM OJIU3KUM B3POCIIBIM, TAIOIIHM
B 0€30MaCHOCTH M 0€3yCIIOBHOM IIPHHSITHHN MPOSBISATh HHTEPEC, AeTIaTh
BBIOOD, IPOKUBATH YyBCTBA BKIIOUEHHOCTH B KHU3HB, yCIeXa U IPHHA-
JEKHOCTH.

B Poccun peanmsyercst MpoeKT OIEHKU AETCKOro Onaromonydns. B cucre-
MY MHJICKCOB JIETCKOTO OIIaronoy4ns’ BKIFOUCHBI CTATHCTUYCCKUI HHIEKC
JIETCKOTO OJIaromnoiydus Ha OCHOBE O(HIIMATIBHBIX NaHHBIX Poccrara —
27 mokasareneil; CyObeKTUBHBIN MHJEKC AETCKOTO OIaromoixydus — Ha
OCHOBE JIaHHBIX, ITOJIYYEHHBIX B XOJI€ ONPOCOB AeTel, — 18 mokasareseii;
a TaKke OOIIUI MHIECKC JETCKOTO OIarononyvus, KOTopblid 00001aer cra-
THCTHIECKHUN WHICKC IETCKOTO OJIaroIoayyus i CyObCKTHBHBIN HHICKC JIeT-
CKOTO OJIaromnoiryuus, T. €. Bce 45 mokasareneil. B Metonnke cyObeKTHBHOTO

8 bnarorBoputensuelii @onx nomomu aersaM U ceMbsiM «Hamm nerm». Ilporpamma
«HacraBuundectBoy: [caiit]. — URL: https://nashideti.org/project/programs-program3/ (nara
obpammenusi: 20.03.2025).

® Mupexc perckoro omarononyunst. — URL: https://cwb-index.fondtimchenko.ru/ (nara
obpamenus: 12.03.2025).
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MHJEKCA IETCKOTO Oaronomy4ns 6 TOMEHOB: «300poBbey, «MarepransHoe
Onaromnonydne», «besomacHocThy, «O0pazoBanue» («Pazpuruey), «Couu-
anpHble oTHOLIEHUD («Pa3Butuer), «Camopeanuzauus» («Pa3suruer) (Kak
H3MEpUTH OJaronosyyue IeTel B poccuilckux peruoHax... 2023: 3-10).
Bormpocsl aHKeTbl MOTYT OBbITh JONIOJTHEHBI B XO/IE€ OMPOCOB. Tak, Mpu OLeHKe
WHEKca JeTcKoro Oiarononyuus B Pecriyonuke bamkoprocran B 2022 1.
B ompoce, nposeaeHHoM LlenTpom monessix nccnenoBanui PAHXul'C
(LlenTp mONEBBIX HCCIEIOBAHMH, IHCTHTYT COIMAIBHOTO aHAIM3a U TIPO-
raosupoBanus PAHXul'C npu [pesunente P 2023) Obutn CyliecTBEHHO
JIOTIOTTHEHBI ToMeH «CoInanbHbIe OTHOIICHHSD, B TOM YHCJIE BOIPOCAMHU
C OLICHKAMU HAJHYHS CUTYaIlli HACHIIHS B )KU3HU peOeHKa, TyBCTBA ONTU-
HOYECTBa U OTHOILICHUSAX JOBEpHUs, a Takxke goMeH «O0pa3oBaHue». DTH
AQHKEThl MOYKHO HCIIOJIb30BaTh ISl OLEHKU OJaromoixy4usi KOHKpEeTHON
IPyNIbl — YYaCTHUKOB MPOEKTa HACTAaBHUYECTBA, M MPOBOAMUTH aHAJIHU3
B IMHAMHUKE (HaIpuMep, pa3 B TOA), OIICHHUBAS, KAK MEHSICTCS CyObEKTUBHOE
BOCTIPHATHE CBOETO OJIArOIOIydns y ACTEH.

[TprMeHUMOCT ICHUXOIOTHYECKUX IKCIICPUMEHTOB B UCCIICIOBAHHH,
KOTJa JIeTH JETATCS Ha ABE TPYIITEI — APy Kallue ¢ HAaCTaBHIUKAMH U JICTH
KOHTPOJBHOM TPYIIIBI, HE SBISIONINECS YIaCTHUKAMH POCKTa, — Ha Hall
B3IJIS1J], BBI3bIBAET COMHEHHS B STUYHOCTH MOJAX0Aa. 3ajauell mpoekra
SIBIISIETCS OXBAT MOJICPIKKOM HACTABHUKOB MaKCHMAJIbHOTO YUCiIa JETeH.
Jlnmate pebeHKa HACTaBHUKA, YTOOBI MOHSTH, KAK B KOHTPOJIBHOU TrpyIre
pa3BuBaecTCs peOCHOK, PaaH JAOKA3aTEIbCTBA MOJIOKUTEIBHOTO BIHSHUS
HaCTaBHMKOB HEAITHUYHO M HEryMaHHO. Eciu B3BemmBarh 3QHEKThl s
KOHKPETHBIX JCTeH W IS MPOEKTOB, TO BPEA OT BKIIOUCHHS ACTCH
B DKCIEPHUMEHT PaIyl HCCICIOBAHMS CYIIECTBEHHO IMPEBBIIIACT MOIB3Y
IUTSL Pa3BUTHS COIMALHON MPAKTUKU HAacTaBHHUYECTBA. DopMupyromuit
HKCNIEPUMEHT — 3TO ICUXOJIOT0-NEAarornuecKuil SKCepuMeHT, crenupu-
YEeCKUU UCKITIOUUTENBHO JAJISl ICUXOJIOTHH BUJI SKCIIEPUMEHTA, B KOTOPOM
AKTUBHOE BO3/ICHCTBHE HKCIICPUMEHTATIBHON CUTYaI[UH HA UCIIBITYEMOTO
JIOJDKHO CTIOCOOCTBOBATH €TO MCUXMUYECKOMY PA3BUTHIO U TMYHOCTHOMY
pocty!®. Peanu3arist ero B OTHOIICHUAX Map «HACTABHUK — IIOIOICY-
HBII», Manopeannzyema. Ha Ham B3msad, 2pQexT oT HaCTaBHUYECCTBA
C IPUMEHEHHEM IICHXOJIOTHYECKUX TECTOB MOJKHO OIICHHTB, HaOIromast
U3MEHEHUS Y KOKIO0ro peOeHKa U aKKyMYJIHPYs OTH JTaHHbIC IS aHATIH3a

10 TIcuxonornueckuii skcriepument. Bukunenus. — URL: https://ru.wikipedia.org/
wiki/IIcuxonornyeckuii skcrnepuMeHT#:~:text=IIcuxonoro-negarornyecknii%203xcnepu-
MeHT%2C%20mmm%20popmupyrommii, ncuxuueckomy %2 0pazutiio%20u%201uaHO CTHO-
My%20pocrty (nara obpaenus: 25.04.2025).
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B quHaMuKe. To ecTh 3a7ada CpaBHUTH HE JIBE I'PYIIIEI IeTeH, a peOeHKa
¢ caMUM c00O¥ C yJ4eToM ero OTHOIICHHI ¢ HaCTaBHUKOM. M yXe B KOH-
KPETHBIX OTHOLICHHSX JJIS JyYIIero MOHHMaHUs peOCHKa HaCTaBHHUK
MOJKET MCII0JIb30BaTh pa3Hble TUIIOTE3b], IPOBEPATh UX U UCKATh JyUIIHe
crocoObl KOMMYHUKALIMKM C PEOCHKOM, MPOSABIAS TAKUM 00pa3oM CBOU
neJarornieckue HaBbIKM. DTH TMOUCKH M UCCIIENOBaHMS HACTABHUKOB
CJIOXHO (PUKCHPOBATh U HAOMIONATh BO BCEX Mapax, X MPUMEHEHHUE MOXKHO
M3y4YaTh C TIOMOIIIBIO ONMPOCOB HACTABHUKOB.

OHAM U3 cITOCOOOB OIECHKH 3(PPEKTUBHOCTH HACTABHUYECTBA MOXKET
CTaTh OLEHKA JUHAMHUKHM U3MEHEHUH B IICUXOJOIMYECKUX XapaKTepUCTH-
Kax Kak MJIaJIIero Jpyra, Tak U cTapllero Japyra, HactaBHuka. [Icuxonoru
MIPOEKTOB YK€ UMEIOT IKCIIEPTHOE MHEHUE, OCHOBAHHOE Ha COMPOBOXKACHUH
nap «HaCTaBHHUK — MOJOTEYHBII», O TOM, HACKOJIKO YBEpPEHHEE YyBCTBYIOT
cebs 1eTH yepes MoJIroAa-Trof mocie Hadaia APYKObl CO CTAPIIUM JAPYTOM,
KaK y JIeTeH pa3BUBAIOTCS KOTHUTUBHBIE CTIOCOOHOCTH. Takke IMCUX0Ioru
HAOJIFOJIAFOT, YTO JICTH W HACTABHHUKHU CTAJKHBAIOTCS C Pa3HBIMH CIIOKHO-
CTSIMH, OIHON M3 KOTOPBIX SIBJSETCS OTCYTCTBHE Y HACTaBHUKOB OIIbITA
obmenns ¢ netbMu ¢ OB3 — ygactHHKaMu poekTa. Brrsiinenue 3anpoca
HacTaBHUKOB Ha 0Oy4yeHHME HaBbIKaM MOHUMAaHMSA M ydyeTa 0COOEHHOCTEH
TaKHUX JeTel MOXKeT OBbITh MOJIE3HBIM, U OLIEHKa ero Macirada BO3MOXKHA
MIPH TIOJIy4eHUU 00paTHON CBSA3M OT HACTaBHUKOB. Hampumep, mo utoram
BBISIBIICHUS TAKOTO 3alpoca BO3MOXKHO Ha dTare BXOJa B MPOEKT AJIs Ha-
CTaBHUKOB TaKHX JieTell OylyT HEOOXOIUMBI JIOTIOTHUTEIILHBIC 3aHATHS IS
MOHUMAaHUsI 0COOCHHOCTEH 3I0POBBS TAKKX JCTEH.

EcTp MHOXECTBO HCCIEIOBaHUN B 00IaCTH IICHXOJIOTHH, ITOKAa3bIBa-
X 3¢ QeKT Ha TO WIM WHOE BO3ACHCTBUE (IICHUXOJIOTHYECKOe, TIea-
FOrMYecKoe U Jp.) C NPUMEHEHUEM ICHUXOJUArHOCTHUYECKUX METOJOB.
[IpumepoM TOro, Kak NCUXOJIOTMYECKOE TECTUPOBAHUE UCTIONb3YeTC s 1JIs
o1eHKH 3(h(HEKTUBHOCTH TOTO MJIM UHOTO BO3ACHCTBUA Ha JAETEH, CIIYyKUT
uccnenosanue 0. A. BonoauHol Ha TeMy collMaibHON PEUHTErpaluu Jie-
TEH-CUPOT B TIpoliecce ISMHCTUTYIIMOHAM3aU. B 310l paboTte noka3ana
3¢ (HeKTUBHOCT PEANPOPUITBHON TTOATOTOBKH BOCITUTAHHUKOB JETCKHX
JIOMOB, OLIEHKa ITPOBOAMJIACH C IIOMOLIBIO TAKUX TeCTOB, Kak Lllkana iny-
HOCTHOM TpeBoxkHOCTH A. M. IIpuxoxan (hopma b), IlIkana «S-koHren-
num» s pereid E. [Mupc, [ Xappuc (aganramust A. M. puxoxan), Tect
20 oreroB (M. Kyn, T. Maknaprienn; mogudukanus H. B. Mopo3oBoii,
M. B. OBunnHuKOBO#), LlIkana connaibHO-IICUXOJIOTMYECKOH afanTHpo-
BanHocTu K. Pomxkepca u P. Jlaiimonna (agantamus T. B. CHerupesoid,
A. M. I[Ipuxoxan) u ap. (Bomoguna 2009: 79-85). Eme oganm npumepom
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CITy’)KUT aHaJN3 JaHHBIX, IIOJTyYEHHBIX dKCIICPUMEHTAIBHBIM IyTEM, JUISI
OLICHKU d(P(PEKTHBHOCTH IICHXOJIOTHUSCKON MOACPIKKH ACTEH, HAXOMSIINX-
cs B YCJIOBUSX JENPUBAIMK B MHTEPHATHBIX yupekaeHusax (Cxopuk 2013:
47-54). B aroii paboTe C MOMOIIBIO IICHXOJOTHUYECKUX TECTOB 000CHO-
BBIBAETCSl HEOOXOJMMOCTh TaKOH MOAEPHKKH J1eTel, BOCITUTHIBAIOLIUXCS
B JIETCKHUX JOMax.

Taxum 00pa3zoM, AJsi MOBBIMICHUS 3()()EKTUBHOCTH COMPOBOXKICHUS
nap «HACTABHUK — IMOJIOTICYHBINY, & TAKKe ISl OIeHKH 3P (HEKTUBHOCTH
CaMOT0 MPOEKTa JIJISl €T0 YYACTHUKOB MOXET OBITH MOJIe3Ha pa3padoTka
METOIUKH OIEHKH d()(PEKTUBHOCTH, COUYETAIOMEH COIIMOIOTHYECKIHA
U TMCUXOJOTHYEeCKU MHCTpyMeHTapuil. COLMOJOTHYECKHUE ONPOCHI
1enecoo0pa3Ho MPOBOAUTH PEryispHO (pa3 B rox), IJs TOTO YTOOBI
obecreynTh MPOBEJCHUE aHalu3a B JUHAMUKe. Takxe MOXeT ObITh
MOJIC3HON cHCTeMaTU3alus JaHHBIX, COOUpAaEeMbIX MCUXOJIOTaMH TPO-
€KTa, BO3MOXXHO MPOBEACHUE TECTHPOBAHMS HACTABHHKOB W JETCH Ha
KOHTPOIIbHBIX TOYKAaX — JI0 BXO/Id YYaCTHUKOB B IMPOCKT U Yepe3 KaK/bIe
MONTOA-TO/I. AHAJM3 HAKOTUICHHBIX JaHHBIX B 0000IIEHHOM 1 aHOHIMHOM
BHIE B IMHAMHUKE MO3BOJUT IaTh KOJIWYECTBEHHO W3MEPUMBIC OIICHKH
BIIMSTHHSI HACTABHIYECTBA Ha JIETEH M B3POCIBIX — HEIOCPEICTBEHHBIX
y4acTHUKOB KOHKpeTHoro npoekta HKO, uTo MOXeT cTaTh cepbe3HbIM
apryMeHTOM B 000CHOBaHUHU COLUANBHOTO 3((dekTa moJoOHBIX MPOESKTOB
IIPU TI0Jjaue 3asBOK HA TPaHT.

3ak/oueHue

IIpoBeneHNHE COLMONIOTMYECKUX OMNPOCOB — 3TO HE TOJIBKO METO[
OLICHKH 3(1)(1)6KTI/IBHOCTI/I HAaCTaBHUYCCTBA, HO TAKKE MHCTPYMCHT IOBBI-
meHust 3PPEKTUBHOCTH COMPOBOKIACHUS Nap B MpoeKTe. J{iist MOoBBIICHNS
3} HeKTUBHOCTH COMPOBOKACHNUS AP «HACTABHUK — IOJONEUHBIIN» U T
OLEHKH 3(P(PEKTUBHOCTH CaMOTO TPOEKTa Ul €r0 yYaCTHUKOB MOXET
OBITH MOJIC3HBIM NIPUMEHCHNE OJHOBPEMEHHO M MCHXOJIOTHYECKUX, U CO-
IIMOJIOTHYECKMX METO/IOB MCCIIeIOBAaHHSA. AHAIN3 HAKOIJICHHBIX B XOJE
peanu3alnuu KOHKPETHOTO MPOEKTa HACTaBHUYECTBA JAHHBIX B AUHAMUKE
MO3BOJIUT AaTh KOJMYECTBEHHO U3MEPUMBIE OLIEHKH BIUAHUA Mpoekta HKO
Ha JIeTell ¥ B3pocibIX. Takue OLIEHKU MOI'YT CTaTh CEPbE3HBIM apryMEHTOM
B 000CHOBaHMHU CONMANBHOTO (P QeKTa MOJOOHBIX MPOEKTOB MIPH TOa4e
3asBOK Ha I'PAHT, O0Jiee Cephe3HBIM M0 CPABHEHHIO C OMMCAHUEM COLHATBHON
3HAYMMOCTH M0 OLIEHKAM SKCIIEPTOB-yIaCTHUKOB IIPOEKTA HIIH COTPYTHUKOB
MHTEPHATHOTO YUPE)KACHHUS.
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APPROACHES TO ASSESSING
THE EFFECTIVENESS OF MENTORING
FOR CHILDREN FROM ORPHANAGES*

Abstract. In addition to teachers, caregivers, and coaches, children in orphanages
often do not have an adult who acts as an older friend, in relationships with whom
there is closeness, interesting communication, a person with whom there is a stable
relationship in which they can feel safe and accepted. Mentoring projects are being
implemented to fill this gap. These projects are mainly implemented by non-profit
organizations that exist on donations. One of the ways to finance their activities
is grants. When implementing social non-profit projects based on grant financing,
when submitting an application, it is necessary to justify the effectiveness of the
project. In addition to describing the importance of a mentor — an older friend
for a ward from an orphanage — a younger friend, it is advisable to find and test
approaches to assessing the impact of mentoring on children’s development, with
the receipt of quantitatively measurable indicators. This paper provides an overview
of sociological studies on mentoring for children in orphanages, and discusses the
experience of using psychometric methods for assessing the dynamics of changes
in children. It is concluded that sociological and psychological methods can be the
basis for assessing the effectiveness of mentoring and serve as a tool for increasing
the effectiveness of supporting couples in the project.

Keywords: children without parental care, orphanage, mentor, mentoring, NPO,
charitable foundation, disabilities, disability, sociological survey, living environment
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OB30P CEKIIUMN
«TEXHOJIOIT'MYECKASA CUHT VIS UA:
PEAJIBHOCTbD WJIH YTOIIUA,

U KAK B HEM CAMOPEAJIM30BATHCS MOJIOJEKH»
CAHKT-IETEPBYPI'CKOT'O MEXIAYHAPOJIHOI'O
OOPYMA TPYJA — 2025

Cevinka ona yumuposanus: Epemuuena I. B., Menbmukosa I, A., INanxun K. A.
00630p cexunu «TexHoIOrMYECKas] CUHTYJISIINA: PEaTbHOCTh WIIM YTOIUS, U KaK
B HEll camopeann3oBarbesi Monofeku» CaHkT-ITeTepOyprckoro MexyHapoIHOTO
¢dopyma tpyna — 2025 // TlerepOyprckast corponorusi ceroaus. — 2025. — Ne 27. —
C. 101-107. — DOI: 10.25990/socinstras.pss-27.tzwt-2¢60; EDN: WNMWDS

B pamkax MeponpusTHii, MOCBIIICHHBIX COBPEMEHHBIM HCCICOBAHH-
sMm B cepe Tpyna Ha Cankr-IleTrepOyprckoM MexayHapogHOM (Gopyme
Tpyaa B CaHkr-IleTepOyprckoM rocynapcTBEHHOM YHUBEPCUTETE, PO
CeKIUs o7l Ha3BaHUeM « TeXHonmornueckas CUHIY/ISILUS: PEealbHOCTh UK
yTOIHUA, U KaK B HEW caMopeau30BaThCcs MosIoexku?». Moaeparopamu
cekruu ObuTH ['anuHa BacwibeBHa EpemudeBa, kannuaar hpunocodekux
HayK, cTaplinid HaydyHbIH coTpyaHUK COLMOJIOTMYECKOTO MHCTUTYTa
PAH — ¢unnana ®HUCI] PAH, pykoBogutens LlenTpa uccienoBaHuii
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conmanbHO-TpynoBoi chepwr um. b. I. Tykymnera CU PAH — ¢unmana
OHUCI PAH, u 'anuna AnekcanapoBHa MeHBITUKOBA, KaHAUIAT SKOHO-
MHUYECKHX HayK, JOICHT Ka(eapbl CONUAIBHOTO YIPAaBICHHS U IIIAHUPO-
BaHus CaHkT-lleTepOyprckoro rocyJapcTBEHHOro yHUBepcuTeTa. [ naBHoM
3a/1a4eil CeKIMK CTalo 00CYK/IEHNE BIMSHHS HOBBIX TEXHOJIOTHYECKUX
pELICHU U pa3BUTHUS HCKYCCTBEHHOTO MHTEIUIEKTA Ha TpaHC(HOpPMAIUIO
ctepsl 3aasTOCTH. OCO00C BHUMaHKE OBIIIO YACIEHO U3MEHEHUSM B ITOJI-
X0laX K MOWUCKY M Pa3BUTHIO MPO(PECCHOHATIBHBIX TAIAHTOB, a TaKXKe
9BOJIIONIMH OTACNBHEIX Mpodeccuil B ycnoBusx nudposusanuu. [lap-
THEpaMU HAyYHOTO MEpONpHUATH ObUIN BrIcmras mkona 0€30macHOCTH
Tpyna Cankr-IleTepOyprckoro rocyaapcTBeHHOTO yHHBEpCcHTETa, LIeHTp
UCCIE0BaHUS pobiieM conuaibHo-TpyaoBoi cdepsr um. b. I. TykymiieBa
Conmonorunyeckoro uuctutyra PAH — ¢ununana ®HUCL PAH, cexnus
uccieoBareseil counanbHoi cdepsl Tpyaa.

Bo BctynurensHoMm crnose I. B. EpemuueBa obOpaTtuina BHUMaHUE
ayIIuTOPHH Ha TO, YTO CBEPXOBICTPOE pa3BUTHE CPEepbl HOBBIX TEXHO-
norwii 1 MU, ¢ oqHO# CTOPOHBI, BRI3BIBACT (PAaHTACTHUECKHUE ITPOTHO3HI,
a ¢ Apyroid — CTOJIb K€ HEBEPOSTHbIE ONACEHUs U CTPAaXU TOro, YTO
WU craneT HEeynpaBIsieMbIM U HACTOIBKO CaMO0CTAaTOYHBIM, YTO OH Oy-
JIET SBOJIIOLMOHUPOBATh O€3 BMEILIaTeNbCTBA YeJoBeKa. TexHoJornueckas
CUHTYJIIPHOCTb — 3TO MOMEHT BPEMEHH, KOI/1a MOLIHOCTh KOMIIBIOTEPHBIX
MPOrpaMM MPEBBICUT BHIUYUCIUTEIbHYI0 MOIIHOCTh YEJIOBEYECKOTO MO3-
ra. Jluis Hamed JUCKYyCCUM ATa TEOpUsl UHTEPECHA TEM, UTO B CIIydae ee
peanu3anuy HaCKOJIBKO PaIuKaIbHO U3MEHHUTCS TPYIOBas IS TEIbHOCTH
Y NOBCEIHEBHAs JKHU3Hb, KAK MOXHO CBA3aTh 3TOT IPOrHO3 C aKTUBHOM
WHTETpalied MOJIONEKH B HMU(PPOBYIO IKOHOMHKY, KAKUMHU PHCKaMHU
3T0 OyZIeT COMPOBOXKIATHCS M KaK aJalTHPOBAThCS K HOBOW peanbHOCTH
B YCJIOBMSIX HeompeaeneHHOCTH. Kakue moaxoapl, METOIbl U MPaKTUKH
HCTIONB3YIOTCA MOJIOJIEKbI0 — CaMOi aMOUIIMO3HON M KPeaTUBHOM 4acThiO
HACEeJICHUS, KaKue KaJPOBbIE TAPAHTUHU U COIIMATILHYIO 3aIIUTY MOXKET UM
MPEJIOKUTh TOCYIAPCTBO HA PHIHKE TPYyIa.

I. A. MeHbBIIMKOBA IOAYEPKHYJIA aKTYaIbHOCTh COITUANILHBIX ITpeodpa-
30BaHMi, OXBaTHIBAIOIIUX COBPEMEHHBIE PHIHKHU TPYyAa, U TO, YTO JAAHHBIE
M3MEHEeHUS TPeOYIOT epecMOTpa YCTOSBIHMXCS CTPATETH YIIPaBICHU de-
JIOBEYECKUMH PECYypCaMu, MOIEPHU3ALUH CUCTEM 00pa30BaHuUs U MOATOTOB-
KM KaJIpOB, a TAK)KE COBEPILICHCTBOBAHUS NMPAKTHUK yIPABJICHUS TaJaHTaMH.

B nepBom foknaze cekuuu ObLIO MpeAcTaBiIeHo uccienoBanue «Mo-
Jo7exb B chepe Tpyda W 3aHATOCTH: TUHAMHUKA YPOBHS 0€3paOOTHIIBI,
BBI30BBI IU(PPOBOM SKOHOMUKHM M CTpATeTWu ajantanuu (Ha mpumMepe
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obmepoccuiickoi cratucTuku u Pecryonuku Kapenwst)» kannuaara co-
IIUOJIOTHYECKUX HayK, CTApIIEro MpernoaaBareis Kadenphl MOTUTHISCKAX
U COLMAJIbHBIX HayK [1eTpo3aBojCKOro rocyaapcTBEHHOIO YHUBEPCUTETA
Enenst Hukonaesubl Jly3runoit. /foknanuuk ykaszana Ha TO, YTO BHEApeE-
HUE UU(POBBIX TEXHOJOTHH MPUBOAMT K TpaHChOpMalMKM AMHAMHKA
TPYAOYCTPOICTBA CPEI MOJIOJBIX CHEUATUCTOB. [IpH 5TOM COXpaHSIIOTCS
OTIpe/ICJICHHBIC TPAJAUIIMOHHBIC ISl peTHOHA c(epbl, B KOTOPHIX MOJIOZOE
MTOKOJICHUE CTPEMUTCS TIPOIOJIKATh TPYAOBYIO JESATSILHOCTD, HAIPUMED
B MHTEHCHBHO Pa3BHUBAIOIINXCS B ITOCTIEAHEE BpeMs cepax Typu3Ma U cep-
BHCa. bbuIM BbIJIENIEHB] KIIIOUEBbIE HAIPaBIICHUS, COXPAHSIOLINE IpUBIIe-
KaTeJIbHOCTb JIJISl MOJIOJIE)KH, KOTOpbIe HE CBSA3aHbl C 00LIel TeHIeHIHen
uupOBU3ALUHN U PA3BUTHSI OTACJIBHBIX TPOQECCHil.

Temaruka KapbepHOTO POCTA MOJIOJICKH MOJyUniIa AajibHelIee pas-
BHUTHE B JI0KIaje «Poib 00pa3oBaTelbHBIX yUPEKACHUH B KapbepHOU
HaBHUTAIlMU MOJIOACKH B COBPEMEHHOM MHpE: OIBIT paboTsl Jlabopatopun
KapbepHOH HaBHUTaMK Ka3zaHCKOTO MHHOBAIIMOHHOTO YHUBEPCHUTETA» KaH-
munata punocodekux Hayk, noueHta HOY BO HO Kazanckuit mHHOBaIH-
oHHBIN yHUBepcuTeT uM. B. I. Tumupscora, pykoBoautens Jlaboparopun
kapbepHOi HaBuranuu Csetnanbl OmopoBHbl TykTambimeBoil. Jlokmnan
OBbUI TIOCBSAIIEH BONPOCaM KapbepHOI HaBUTallMK U JESTEIbHOCTH YHUBEP-
CUTETCKHX IIEHTPOB, CIIOCOOCTBYIONINX NPO(EeCCHOHANIBHON OpUEHTAIINH.
Jlokmaquuk akeHTHpoBaia BHUMaHHe Ha HEOOXOAMMOCTH COOTBETCTBHS
CUCTEMBbI KaphepHOW HABHUTAIMH B CBSI3U C aKTyaJbHBIMH 3alIPOCaM PhIHKA
TPYyZla ¥ JOCTATOYHO JIETAILHO MPECTaBHIIa HFOAHCHI Pa3padOTaHHOTO €10
TEpPMUHA «KapbepHas HaBurauusy». [loquepkuBanoch 3HaU€HUE BHEAPEHUS
COOTBETCTBYIOIUX MEXaHU3MOB KapbepHOI HaBUT'ALlMU KaK B YHUBEPCUTE-
TaX, TaK U Ha YPOBHE CPEAHECIICIIMATBHEIX 00pa30BaTEIbHBIX YIPEKICHHH.
BaxxHo# MbICITBIO, TPO3BYYaBIIEH B IOKJIAJIe, CTAI0 YTBEP)KICHHUE O HEOO-
XOJUMOCTH HETIPEPBIBHOCTH Ipolecca NpohecCuoHaIbHOTO CaMOONpee-
nenusi. KapbepHast HaBuranus J10JKHa COMPOBOXKAATh 00yUaronerocs Ha
BCEX dTarnax oO0pa3oBaHUs — OT MOCTYIUICHHS B KOJIJISIK 10 OKOHUAHUS
yHUBepcuTeTa. Takol moaxoa crnocodcTByeT Ooiee 0CO3HAHHOMY BBIOOPY
npodeccuu U GOPMHUPOBAHUIO YCTOMUNBBIX TPOPECCHOHATILHBIX HHTEPE-
COB, YTO, B CBOIO O4Yepe/lb, OJMKUTEILHO BIMIET Ha KAYECTBO MOJrOTOBKU
CIIELUAIMCTOB.

Jloknan nox Ha3BaHMEM «BHpTyanbHBIN pOK: KeiC HHHOBAIIHOHHOTO
MpeaNpPUHUMATEIbCTBA B MY3bIKAJIbHONW MHIyCTPUW» KaHIUIAaTa COLHU-
OJIOTUYECKMX HAayK, JOLEHTa BpIclield MKOIbl MeIHaKOMMYHUKaIUN
u cBsizeil ¢ obmecTBeHHOCTHIO CaHKT-I1eTepOyprekoro moIuTeXHUIECKOTO
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yauBepcuteTa uM. [letpa Bennkoro Cannu McaakoBHbl bospkuHOl 1 Om3-
Hec-anammTuka OO0 «EnnnHas TexHudeckas AUCTIeTYePCKash DIIbBUPHI
CepreeBubl Ky3HeIoBoil ObUT OCBAIICH HMHTEPECHOW M HETPUBUAIBHON
TeMe — TpaHc(popMalluK MY3bIKaJIbHON HHIYCTPUH B YCIOBHAX IU(PPOBU-
3auuu. JloKmaquuku 00CTOATENIEHO OCBETHIIN U3MEHEHHUS, IPOUCXOIAIINE
B [IPOU3BOJICTBE, PACIIPOCTPAHEHUN U BOCIIPUATHN MY3bIKaJIbHBIX IIPOU3BE-
ﬂeHHﬁ. briu 3aTPOHYTHI aKTyaJIbHBIC U HE BCETA TO3UTUBHLIC CUTYyalllH,
Kacaromiecs B3auMOJICHCTBHUI ayTATOPHH C aPTHCTAMHU B YCIOBUSX IUDPO-
Boro ¢opmara. Ocoboe BHUMaHHE OBUIO y/IelIeHO (DEHOMEHY «TEIeCHOCTH
MY3BbIKaHTA, (PH3UIECKOTO IPHCYTCTBHS UCIOTHATENS H TOMY, KaK MEHSICTCS
BOCIIPUSATHE ITOTO aCMEKTa Y CIIyIIaTeseid. ABTOPHI MPHIILTH K BEIBOLY, YTO
HUMEHHO BOCIIPHUSITHE «HEOCSI3aEMOCTIY HCIIOTHUTEISI MOXKET OrPaHHIMBATh
MOMYJSIPHOCTH BUPTYATU3UPOBAHHON MY3BIKH U 3aTPYAHSITH (POPMUPOBAHUE
TosTbHOM ayautopuu. Ha cekuumn pa3BepHyaach akTUBHAsE AUCKYCCHS TIO
BOIIPOCaM HETaTUBHBIX U MO3UTUBHBIX CTOPOH 3TOI'0 COBPEMEHHOI'O (bopMaTa
MY3bIKAJIbHOTO UCKYCCTBA.

Cremyromuii moknan, « TananTsl: HOBast U cTapast KOHHOTAIHS TEPMUHAY,
lamuaer AnekcanapoBHEI MEHBITNKOBOW, KAHIUIATa SKOHOMUUCCKHUX HayK,
JOIeHTa KaeAphl COIMANBEHOTO YIIpaBiIeHUs U IanupoBanus Cankr-Ile-
TepOyprcKkoro rocyJapcTBEHHOIO YHUBEPCHUTETa, ObLI MOCBSIICH TEMe
YIPaBICHUS TATaHTaMHU U Pa3BUTHUSI COOTBETCTBYIOLIMX MpakTHK. Mcce-
JIOBaTeJIbHUIIA MPEACTaBIIIa 0030 3apyOeKHBIX HAYYHBIX PaOOT, B KOTOPBIX
paccMarpuBarOTCsa COBPEMEHHBIC UHTEPIPETAIMN KOHICIITA «KYIIPABJICHNUEC
Taja"HTamMu». beio OTMCYCHO, YTO B HACTOAIIECEC BPEMS ITOHATUEC «KTaJIaHT»
yTpaunBacT MPEKHIOIO CBA3b HCKIIOYNTEIHHO ¢ BEICOKOKBATN(HUIINPOBAH-
HBIMU TIpodeccusivu. CeromHst STOT TEPMUH OXBaThIBAaeT 0ojiee MIMPOKUit
CIICKTP YHHKAIBHBIX YMEHHH U CTPEMIICHUI YeTloBeka K podeccnoHatbHOM
camopeanu3auuy. Takum 00pa3oM, akLEHT CMEIIAETCS C )KECTKON HepapXuu
po¢)eCCHOHANBPHBIX HABBIKOB HA MHIUBUIYaJIbHBIC OCOOCHHOCTH U TIO-
TCHIHAJ JIMYHOCTH. B YCJIOBUAX KaApPOBOTO ,Z[e(l)I/IHI/ITa JIMYHBIC Ka4u€CTBa
n CHOCO6HOCTL paGOTHI/IKa 6I>ITI) KpCaTuBHLBIM U MTHUIITMATUBHBIM — Ba>XHBIC
KOMTIETCHIIUY JIJIsl paboTonaTesl.

Jlokmax kaHaUAaTa COMUOIOTHUECKUX HAayK, CTAPIIEro HaAyqYHOTO CO-
tpyaauka Conuonorudeckoro nHctutyTa PAH — dmmmana ®HUCL] PAH
Koncrantuna Anekcanaposuda [ankuHa « BO3MOKHOCTH, TEPCIIEKTHBEI
u Gapbepbl pa3BUTHI NPO(ECCHH COLMOJIOra-HUCCIe0OBATENs B IIOXY
HOBOH COLMANbHOCTH MCKYCCTBEHHOI'O WHTEJICKTA», MOCBSIICHHBIH
COIIMOJIOTHUHU KaK Mpodeccuu, aHAIU3UpOoBall ee TpaHchopMaluio B yc-
noBusx nudposoit peaapbHocTH. Ocob0e BHUMaHNE OBUIO YACICHO TEM
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M3MEHEHUSIM, KOTOPBIE MTPOUCXOAT B MPAKTUKE COIMOIOTUICCKON nes-
TENBEHOCTH C YYSTOM BHEIPEHUS HOBBIX TEXHOJIOTHHA. BBITH paccMOTpeHbI
BO3MOYKHBIC CLICHAPHHU TPaHCPOpMaUK MPo(eccHn: OT MOIHOTO Mepexona
Ha nU(GPOBBIE METOIBI 10 COXPAHECHUS TPAIAUIIMOHHBIX COL[HOIOTHICCKUX
WHCTPYMEHTOB C MapaljiebHbIM pa3BUTHEM HU(POBBIX MOAX0A0B. Kpome
TOTO, B IOKJIae ObLI MPEICTaBIEH COAEePKATEIbHbIN 0030p aKTyalbHBIX
WCCIIeIOBAHMM, KACAFOIINUXCS MMEPCIICKTUB PA3BUTHUS COIIMOJIOTHH. 3aTpo-
HYTBI TAK)KE€ METOJ0JIOTHYECKUE BOIPOCHI, BKII0OYasi KPUTHUKY TO3UTHU-
BH3Ma M HEOOXOIMMOCTH Tepexo/ia K 0ojiee THOKAM HCCIIeIOBATEIbCKAM
CTpPaTEeTHsIM.

IMocnennuii qoknazn cexuuu, «Pa3BUTHE KapbepHOU I'PAMOTHOCTH Kak
OTBET Ha KaJPOBBII NC(UINT: aHATTH3 COBPEMEHHBIX TSHICHIHUH B mpodopu-
EHTAIMW, MJI/IILIEr0 HayYHOro coTpyaHnKa COlMOI0rn4eCKOro HHCTUTYTa
PAH — ¢unmnana ®HUCL] PAH Pacconosoii Enenst HukonaeBHbI ObLT
MOCBSIIEH podeccnn NpoGOPHEHTONOra — CHENHAIICTa, UTPAIOIICTO
KITIOUEBYIO POJIb B (HOPMHUPOBAHUH NPOPECCUOHATBHBIX TPACKTOPHA. BbIIIO
OTMEUYCHO, YTO 3Ta MpodeccHst CTPEMHUTETHHO Pa3BUBACTCS, PHOOpETAast
BOCTPeOOBAHHOCTH KaK B 00Pa30BaTEIBHBIX YUPESIKICHHUSX, TAK U B KPYITHBIX
Kopriopanusax. JJokimaquuk aKIeHTHpOBaia BHUMAaHIE HA BAKHOCTH CHCTEM-
HOTO TI0/IX0/1a K Mpo(opHUeHTaLNH, BKITIOYAIOIIETo pa3paboTKy npodeccu-
OHAJIHBIX CTaHJAPTOB, COOTHECEHHE JESATEIbHOCTH MPO(OPUEHTOIOTOB
C IPYTUMH CMEXHBIMU MPOGECCUAMH, a TAKIKE OPUCHTAIMIO HA TOCTOSTHHO
OOHOBIISIOIIHICS «ATIIAC HOBBIX PO(eCcCcriiy.

B 3aBepriienue cexiyu ObUTH MOJBEICHBI HTOTH, 0003HAYMBIIINE KITFOUe-
BBIE BEKTOPHI Pa3BUTHS PO(ECCHOHATHHOTO MHUPA B YCIOBHUAX IIU(PPOBOMA
Tpancdopmarui. Ocoboe BHUMaHKHe OBUIO YICIEHO BOpocaM MmpogeccH-
OHAJIBHOW OPUCHTAIIMU W HEOOXOIUMOCTH CO3/IaHHS YCTOHYMBOH CHCTEMBI
KapbepHOI HABUTALIMK, CIIOCOOHOM a1anTHPOBATHCS K TPEOOBAHUSAM COBpE-
MEHHOT0 pbIHKa. Taioke ObUI c/ieflaH aKIeHT Ha BaXKHOCTH HENPEPBIBHOTO
00pa30BaHus U Pa3BUTHUSI KOMIIETEHIIUH, COOTBETCTBYIOIIMX Kak mpodec-
CHOHAJIbHBIM, TaK U JMYHOCTHBIM 3aITPOCaM HOBOTO ITOKOJICHUS.

3aMHTEPECOBAHHOCTh YYACTHUKOB CEKIIUM B OOCYKJICHUH Pa3IMIHbBIX
THITOTETHYECKUX CIICHAPHEB M3MEHCHHUH TPYTOBOU AEATENHHOCTH U TIO-
BCEIHEBHOW JKM3HU B YCJIOBHUSX MHTEHCUBHOrO paszButus MU mokaszana
AKTyaJbHOCTh M AUCKYCCHOHHOCTB ITOW TeMaTUKH. XapaKTepHO, YTO BBICO-
Kas CTEeleHb BOBJICUEHHOCTH MOJIOJICKH U OoJiee BO3PACTHBIX PAOOTHUKOB
B IIpoLiecC HU(PPOBU3ALUK COUETAETCS C TEM, YTO COBPEMEHHbIE PAOOTHUKU
MOKa HE OILIYIIAI0T BO3JACHCTBUIl ee «HEyMNpaBIsIeMbIX U HEOOPATHMBIX)
MOCJIE/ICTBUN HA TPYIOBOM IpoIiecc.
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[UAJILHOTO 00IIeCTBa» MPEACTaBIsIeT cO00W 0000IICHHE MHOTOJIETHUX aBTOPCKUX
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MoOHOTrpaduu aenaeT Ha BKIIIOYCHHOE HAOMIONEHNE U HHTEPBBIO.

Knrouegvie cnosa: MpOBUHIMS, COOOLIECTBO, COLHANBHAS CTPYKTYPa, KadeCTBEHHAS
METO/0JI0T Ust
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Mownorpadust FO. M. IlimocHrHa npecTaBisieT co0oi BechbMa TPyJIo-
€MKO€ COITMOJIOTHYIECKOE HCCIEI0BaHMe, padoTa Haa KOTOPHIM JUIHIACh
¢ 1980-x rr. B popmate moneBwix uccienosanuii FO. M. [lnrocHuH u3yvan
MIpOBHHLIMAJIBLHBIE Topona Poccun, um ObUT0 uccienoBano nopsaka 300
«IPOBHHLIHUAIBHBIX CO00MECTBY. «[IpoBHHIMATBHBIE COOOIIECTBAY —
Crenu(pIIeCKU COIMOIOTTIECKAI KOHIIET, (POpPMHUPYEMBII aBTOPOM JIJISI
OTpaXXEHUsI 0COOCHHBIX TSl POCCHIICKOTO 00IIIecTBa 00pa30BaHMi, KOTOpbIE
3aHUMAIOT NPOMEKYTOUHOC COCTOAHUE MECKIAY 60.]'H>HII/IMI/I n CpCaAHUMHU
ropojilaMi, ¢ OJIHOM CTOpPOHBI, U CeJaMH — C Jpyroil. B cBoro ouepens,
BCSKOE MPOBHHIMAIBHOE OOLIECTBO MPEACTABIsIET COO0M KOHITIOMepar
MecTHBIX coobmectB. 0. M. [InfocHUH pa3inyaeT HMpOBUHIMAIBHEIC
u MecTHBIe obmecTBa. [IpoBuHIMANEHEIE 00IIecTBa — OOJIee ITUPOKUI
THIT COIMANBEHON OOITHOCTH, KOTOPOE B CBOCH CTPYKTYpE NMEET MECTHBIE
coobmrecta. Eciau nmpoBUHIIMANIBHBIE COO0IIECTBa B OONBIICH CTEeHN
BBICTYIAIOT KaK METOIOJIOTMYECCKUI KOHCTPYKT, TO MECTHBIE COOOIIIeCTBA
MPEJICTAIOT KaK PeasbHbIi COIMabHBIN ()eHOMEH, OTIUYAIOIINICS CBO-
UMH HaOIIOIACMBIMH COLIMOJIOTHYECKAMY MPHU3HAKAMH U BKJIFOYAFOIIHI
B ce0s elrre OoJiee MeIKHue 00pa3oBaHus — OONIHHBI, HOPMUPYIOIIHECS TI0
MIPUHIIATIAM KPOBHOTO POJNICTBA M COCECKUX B3aUMOOTHOIICHUH. OOIINHEI
BBICTYTIAIOT B Ka4eCTBE (hyHIAMEHTAIBHON STIEHKH POCCHICKOTO 00IIecTBa,
13 KOTOPO# MoceoBaTensHO (OPMUPYIOTCS Oojiee KPYITHbIE COLMAIbHBIC
obuHocTH. MccnenoBanne coluaibHON CTPYKTYPBI MOTOOHBIX TPOBUHITH-
apHBIX 001ecTB Poccun — kiroueBast 1enb padoThl aBTopa. ITa CTPYKTypa
BKJIIOYAeT B ce0s1 HE TOJHKO YKA3aHHBIC KOMITOHEHTHI, HO TAK)KE MPUHIIUIIET
1 MEXaHU3MBI MX B3aUMOJICHCTBUS C YIETOM KOHKPETHBIX XapaKTCPUCTHK
Ka)KJIOTO peTHOHA.

[maBHBIM TPEHIOM B HCCIEIOBAHMIX COIMAIBHON CTpaTHU(UKAINH
coBpeMeHHOM Poccuu sBnsieTcst Te3uc o Bce Oonee Bo3pacTarouei mo-
JSIPU3AIMH COIMANBHBIX KJIaccoB. MHOTHE aBTOPBI YTBEPHKAAIOT, UTO
mofoOHas mosipru3anus GOPMHUPYET PUCK COIMATBFHON HAPSHKEHHOCTH.
Tak, O. U. llIxkaparan yTBepkaaet, 4to ceroas B Poccun «cioxumics
CBOEOOPA3HBIN THIT COIATIBHON CTpaTH(UKAIINN, KOTOPBIH MPEACTaBISCT
c0o00ii TeperIeTeHNe Mo-TNPEXKHEMY TOMUHHUPYIOILIEH COCIOBHOM HepapXuu,
onpenessieMoil paHraMu BO BIACTHOHM CTPYKTYpE, U 2JIEMEHTOB KJIacCOBON
mudpepeHInany, 331aBaeMOH BIaIeHHEM COOCTBCHHOCTBIO U PA3IHIUsIMU
1o Mecty Ha perake Tpyaa» (kaparan 2012). O. U. lkaparan onupaercs
Ha KJIACCHYECKUE OOBEKTUBUCTCKHE KATETOPUH COLIHATBHON CTPATH(UKAIIH,
U, IPUMEHSIS UX, OH YO@XKICH B MX PEIPE3EHTATUBHOCTH OTHOCHTEIHHO
poccuiickoro obmecta. Oarako [T0CHIH OKa3bIBaET, YTO 3a oUIrab-
HBIMU KPUTEPUSMH BPOJIE BIaJICHUS COOCTBEHHOCTHIO U MECTOM Ha PhIHKE
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TpyZia CTOST He(OpMabHbIE OTHOIICHHS M CTATYChI, KOTOPBIC B OOJIBIIICH
CTEICHU OTPAKAIOT PeaTbHOE TOJIOKEHHE JICIT.

Baxno ormeTuts, 4to, ¢ Touku 3peHus FO. M. ITntocHuHa, mpouecchl
uuQpoBU3aK HE TPAaHC(HOPMUPYIOT BHYTPEHHIOIO CTPYKTYPY COLHAIbHOM
cTparudukanuy Poccuu, HO TN TOMOIHSIOT U 00ECIICYNBAIOT CTA0MIIb-
HOCTH cymiectByroniei. B. JI. IHO3eMIIeB BHINT B mporieccax MuppoBU3aUH
(bakTOp M3MEHEHHMsI COMAIBHON CTPYKTYPBI POCCUHCKOTO OOIIECTBa, IIie
COIIMAIPHOE HEPABEHCTBO TOJBKO YBEITMUMBACTCS 32 CYET BOSHUKHOBEHUS
aCUMMETPHUH B UHTEIJIEKTYaJbHOM NoTeHuazie rpaxaan. [To B. JI. Muno-
3eMIIEBY, TH MPOLECCHl MPUBOAAT K OTKa3y OT TOCHOJCTBYIOLIEH ponn
BEII[HBIX MAaTEPUATLHBIX (PAKTOPOB U CHUMAIOT JTIFOOBIE MPEMSITCTBUS POCTY
COIMAIBHOTO ¥ UMYIIECTBEHHOTO HEepaBeHCTBa. «bymnyun mopoxaeHo He
OTHOCHTEJIEHO YCIIOBHBIMY U BHEITHUMH XapaKTePUCTHKAMH BEIITHOTO 00-
raTCcTBa, 4 CYIIHOCTHBIMU OTJIMYUAMHU BHYTPCHHCTO NMOTCHIHMAIa YJICHOB
0011IeCTBa, HOBOE KIIACCOBOE JICJICHUE MOXKET CTaTh TOPA3/I0 00JIee HKECTKHM,
YeM B 3M0XY FOCHOACTBa YacTHOH cobcTBeHHOCTHY (MHO3emueB 2000: 13).
VY 0. M. [lintocHuHA Xe, HAIPOTUB, HU(PPOBU3AIHMS [TO3BOJSCT YWICHAM
MTPOBUHIIHAILHBIX OOIECTB COXPAHATH CBOE CONMALHOE H SKOHOMUYECKOE
MTOJIOKEHHE, CBOKO MJICHTUYHOCTh M JIOCTYI K Onaram (4aiie BCEro 3ToT
JOCTYI SIBIIsieTCST He(hOpMaIbHBIM).

MeTononorndeckoil paMKor MCCIeIOBaHUs BBICTYNAIOT (hEHOMEHOIIO-
THYECKUH MOAXO/ U METOJ] CTPYKTYPHO-(PYHKIIMOHAIBHOTO aHaAIN3a. ABTOp
yacto cceitaerca Ha padotel C. I. KopoHCKOro, H3BECTHOrO MCCien0Ba-
TeJIsI CTPYKTYPBI pOCCHUCKOTO 001mecTBa. M 3T0 He cilydaiiHO, 3TH aBTOPBI
BMECTE TIPOBOJIAIN MHOYKECTBO MCCIIEOBAHHM, TIOCBSIIEHHBIX H3yYECHUIO
COLIMANIBHOM CTPYKTYpHI poccuiickoro odmectsa. 0. M. ITmtocHun Oeper
B KauecTBe (QyHIameHTta cBoero uccienoanus uaeu C. I. Kopmponckoro
0 MPOTUBOMOCTABICHUH HMHCTHUTYLHOHAJIMW3UPOBAHHOW TOCYIapCTBOM
CTPYKTYpPBI COLIMATILHOTO OOIIECTBA U CAMOOPTaHU3YIOIIUXCS CTPYKTYP,
BBIPACTAIOIINX M3 JIOKATHHBIX COIHATIBHBIX 00bENMHEHHUHN, HATMIECTBYOIINX
B poccuiickoM obtmectBe (Kopmorckuit 2009). [TonoOHbIE caMOOpTraHU3YFO-
muecs cTpykrypsl C. I. KopaoHckuM paccMaTpuBaroTCs Kak apXxauueckue
00pa30BaHusl, COXPAHSIONINE CBOIO WACHTHYHOCTh B KOHTEKCTE Pa3InYHbIX
M3MEHEeHHI B rocynapctse U obmiectBe B 1enom. FO. M. IlintocHuHBIM Ha
IMIIMPUYECKOM MaTepHraje J0Ka3bIBATCS ITO MOJIOKEHHE B PeLIEH3UPYEeMOii
MOHOTpagp .

B cBoem wmcciemoBaHWMM aBTOP WMCIOIB3YET Kauy€CTBEHHYIO METO-
JIOJIOTUIO: BKJIFOUCHHOE HAOJIFOJICHHE W WHTEpBbIO. MHTepmperanus
W aHaJIM3 KU3HU OOIIEeCTBa MPU MOMOIIHA (HEHOMEHOIOTHYECKOTO METO/Ia
MO3BOJISIIOT aBTOPY YCMOTPETh 32 3TUMH JAHHBIMH POJIb COLUATBHOMN

110



M. A. AnekcaHopoe

CTPYKTYPHI B QYHKITHOHUPOBAHUY NIPOBUHIIMAIBHBIX 001IecTB. Habmroze-
nue FO. M. TIrocHUHBIM TTPOBOTUIIOCH B HAMOOJIEE 3HAYMMBIX COLUATTBHBIX
00BEKTAaX, 3aTParuBalOINX OCHOBHBIE C(PEpPhI JKH3HEACATETEHOCTH MECTHBIX
el — My3eil 1 OMOIMOTEKH, IEPKBU U MEYETH, ILIKOJIbI, MECTHBIE PHIHKH
Y CyliepMapKeThI U rpoune. FIHTepBhIOMPOBAHUE e aBTOP MPOBOJMII C TEMHU
JIFOIEMH, KOTOPBIE CUUTAINCH aBTOPUTETHBIMHU IS KUTEIICH HCCIeTyeMbIX
MIPOBUHIIMAIBHBIX COOOIIECTB U OTJIMYHO 3HAIN OBIT, HPABHI U JIPYTHE 0CO-
OCHHOCTH JKU3HU MECTHBIX JxuTeniell. Beskoe nmpoonumoe 0. M. Tlmtoc-
HUHBIM MHTEPBBIO 3aTParuBajo Lelbli psji BOIPOCOB COLUAIBHON XKU3HHU,
KaXJIOMY M3 KOTOPBIX YIENSIeTCs JOJKHOE BHUMaHUE. DTO KaK BOMPOCHI
MYHUIIUTIATHHOTO YIPABIEHUS M OTHOIIEHUH C TOCYJIapCTBOM, TaK U BO-
TIPOCHI COITMOKYIBTYPHBIX M IICUXOJIOTHIECKIX OCOOCHHOCTEH COMMaIbHON
YKU3HU MeCTHOTO HaceneHus. Kpome Toro, aBTop BBOIUT TOKyMEHTAJIbHBIC
HCTOYHUKH, OQUIHATBHYIO CTATUCTHKY H IPYTYIO SMITUPHIECKYIO HH(pOpMa-
LU0, TIO3BOJISIOIILYO TIOTYYHTh LIENIOCTHOE TPEICTAaBIeHNE 00 HCCIIeyeMOM
00BEKTE.

FO. M. IlnfocHUH B CBOEM MaclITaOHOM HMCCIIEIOBAHUU O0OpaIiaeTcs
TaK)Ke K MHOXKECTBY NPHU3HAKOB MPOBUHIIMAIBHBIX COOOIIECTB U pa3iny-
HBIM Cpe3aM WX COIMAIBHOTO CYIIECTBOBAHUS: SKOHOMUYECKOMY, TIOJTHTH-
YECKOMY, KYJIBTYPHOMY, 3THOTEpPUTOpUAIbHOMY U 1Ip. Ocoboe BHUMaHKE
aBTOP yHEJsIeT MPOMBICTIOBOM JAEATEIBHOCTH U €€ POH B (hOPMUPOBAHUN
MIPOBUHIIMAJIBHBIX COOOIECTB, 00ECIIEUCHUH COIMAILHON KOHCOIHIAIUN
uX xutenel. Baxxueim nonoxkenuem, koropoe 3ammuiiaer 0. M. Tltocann
B CBOCH paboTe, ABJISIETCS TE3UC 00 OTCYTCTBHHM OPraHHYECKOTO STUHCTBA
cpemy MecTHBIX coodmecTB Poccrn. OH OTIEIBHO OTMEYALT, YTO UCIIONB3YET
TEPMUH IIPOBUHIMATIBHOE OOIIIECTBOY», U OHO MPEJICTABIISIET COOOM CKopee
TEOPETUYECKUN KOHCTPYKT, HEXKEIU MOHITHE, OTPaKalollee peallbHbIH,
JIeACTBUTENBHBIN (DEHOMEH.

OnHako BMECTE C TEM IMOHSITHE «MECTHOE COOOIIECTBOY SIBISCTCS
OTpaXEHUEM JICUCTBUTEIHHBIX MMPU3HAKOB UCCIIEAYEMBIX UM COIUATHHBIX
o0pa3oBaHMii. YUHUTHIBas reorpaduyeckue XxapakrepucTiku Pocenn u cre-
TIICHb KOMMyHI/IKaTI/IBHBIX CBHSCﬁ Memny OTACJIBHBIMU HpOBI/IHHI/IaHBHBIMI/I
obmectBamu, FO. M. [IntocHUH JienaeT BBIBOJ, YTO MHCTUTYIIHOHAIBHO
MIPUHSTBIC CIIOCOOBI 0003HAYCHUS UX €IUHCTBA SIBJISIOTCS JIUIIb HUIEOJI0-
TUYECKUMU KOHCTPYKTaMH («POCCUKCKAS HALUS, <OKUTEIH TPOBUHITHI,
«y(UMITBDY U IpyTHEe 000POTHI, YIIOTPEOIsieMble OPHIIMATLHBIMU JTUIIAMH).
YKCaeHHOCTh MECTHBIX COOOIIECTB HaCUUTHIBaeTCs OT 1 110 40 TEHIC. YEIOBEK,
YTO MMO3BOJIACT q)OpMI/IpOBaTL BHyTpI/I HUX TECHBIC CONMAJIbHBIC KOHTAKTHI,
TJie KOKABIH 3HAET O JPyroM He 0ojiee YeM 4epe3 OJJHOTO-BYX 3HAKOMBIX.
ITo FO. M. IIntocHUHY, OAMH 4YJIE€H TaKOI0 MECTHOTO COOOIIECTBA MOXKET

111



METEPBYPICKAS COUMNONOTMNA CETOAHA Bbinyck 272025

OBITh JIMYHO 3HAKOM C YHCIIOM ITPUMEPHO IO ABYX THICSY uesoBek. Kpome
TOTO, B HCTOPUYECKON NMEPCHEKTHBE 3TO SAWHCTBO CTAHOBHUTCS TeM (DyH-
JTAMEHTOM, KOTOPBIH MO3BOJISIET MECTHBIM COOOIIECTBAM aAaNTHPOBATHCS
K MCHSIIOLIMMCS BHEIIHUM ycI0BUSM. Takum 00pa3oM, BbLaENsAs ()eHOMEH
MECTHBIX coo01ecTs, 0. M. IIntocHuH 0603Ha4aeT coLuaabHble MPeaebl
CBOETO HCCIIEJOBAHMUSL.

WTOroBBIi pe3ynsraT aBTOp KHUTH ONHCHIBAET CIETYIOIINM 00pa3oM.
B cTpykType mpoBHHIMATBLHOTO 00IIECTBA MPUCYTCTBYIOT «KBA3HUCOCTIOBHS,
KOTOPBIE OMPEACIIAIOTCS He(hOPMATbHBIMU KPUTEPUAMH NPUHAIICKHOCTH
K «CBOUM». DTa MPUHAAIECKHOCTD ITO3BOMISAET MOJIB30BAThCS KAaK rocyaap-
CTBEHHBIMU OllaraMu, Tak U MNPOAYKTaMH TCHEBOH 3KOHOMUKHU 1O (pakTy
OTHECEHUsI K 3TOMy Kpyry. OTciofa BBIpacTaeT HECOOTBETCTBUE MEXKIY
(hopMaTbHBIMI KPUTEPHAMH OTHECEHHS] HHANBHIOB K KITACCOBOH CTPYKType
U pCATbHBIM MTOJIOKEHUEM JICIT.

YeTpoiicTBO JKM3HHU MPOBHUHIMATIBHOTO OOIIECTBA OKA3BIBACT BIUSHUE
U Ha KU3Hb KPYMHBIX ropojoB. IIpaBsiuii knacc mpu MOMOIIY PEHTHOI
9KOHOMUKH U pa3BUTUsI He()OPMAJIbHBIX OTHOILEHHH C OTIEIbHBIMU MPECTa-
BUTEISIMHA MECTHBIX COOOIIECTB CTPEMHTCS K COXPAHEHHIO CBOHX TIpedepeH-
. iMeHHO He(hOpMaNbHBIH CTaTyC XKUTEINS MPOBUHIMAIBHOTO 00IIecTBa
OTIPENIeIISIeT €TO MONOXKEHNE. THIBI He(OpMaIbHBIX O0BEIUHCHNUI U CBA3CH
1O. M. IlntocHMH BBIACTAET caMble pa3sHOOOpa3HbIC: OT OAHMI M YINYHBIX
IPYIIHPOBOK JI0 MPO(ECCHOHANBHBIX U PEITUTHO3HBIX 00BEIUHEHHUH.

BMmecre ¢ TeM aBTOp yTBEp:KAAeT, UTO (OPMbI COLMATBHOI MOOUIIb-
HOCTH MEXAY NPEACTaBUTEIIIMH OITMCAHHBIX HE(hOPMATBEHBIX COCIOBHH
B MPOBHHIMATBHBIX OOIIECTBAX MPAaKTHUECKH HE pa3BUTHL. K mpumepy,
JFOMSIM, UMEIOIIIUM CYJHUMOCTD HJIH NICHUXMYECKHE PacCcTpOiicTBa, CIOKHO
HAWTH IpueMIIeMyIo padoTy, a MPEACTAaBUTENIN BBICOKUX 3KOHOMHYECKUX
CJIOEB, HECMOTPSI Ha CTPEMJICHHE MOUEPKHYTh CBOIO CTATYCHOCTb Uepe3 Psifl
BHEIIHUX PU3HAKOB, BCE PABHO MOIAEPKUBAIOT CBSA3U C MIPEACTABUTEIIMU
MECTHBIX COOOIIECTB.

Ho mono6HO TOMY, Kak npedepeHIH 1 JOCTYITHOCTh «TEHEBOI» IKO-
HOMUKH JJIS )KUTEJICH MPOBHHIIMAIBHBIX OOIIECTB yCKOIB3aI0T OT B30pPa
o(UnMaTbHON COLMOIOTUH, TaK U METO/BI PA3PEIICHUS CIIOPOB M KOHMIIUK-
TOB TaK)X€ 3a4acTYIO BBIXOJAT 3a MPEAEbl HHCTUTYIIHOHAIBHO IPUHSATHIX
MPaBUIL. A €CIIU PELICHUE 3TOT0 B3aUMOAEHCTBHS KacaeTcs PaBoOBOro MO,
TO, KaK IIPaBUJIO, €T0 HaYayo OBUIO CHOPMUPOBAHO U3 HEPOPMATHLHBIX OTHO-
HICHNH MeX Ay JironbMy. Hanbombryro yrpo3y MecTHbIe cOOOIecTBa BUIAT
B KPYITHBIX KOMMEPUECKUX KOMIIAHUSAX U UX MHAYCTPHAIBHBIX MPOCKTaX,
U3JIMIIHEM BMEIIATEeILCTBE TOCYJapCTBA B MPHUBBIUHBIN YK KU3HU CO-
00I1[eCTBA WIN BO BIUSTHUU KPYIHBIX KDUMHHAIBHBIX CTPYKTYP.
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[IpumMedaTenbHO, 9TO MECTHBIC COOOIIECTBA HE SBISIOTCS MPOCTEHINCH
eIMHUIICH CYyIECTBOBAHUS TIPOBUHIIMAIBHBIX 001IecTB. Takoil npocrei-
el eTMHMIIEH aBTOp Ha3bIBaeT OOIIMHBI, U3 KOTOPBIX CIAraroTcs MECTHBIC
coobmectBa. B aTom yrBepxkaenun 0. M. [lntocHuH He coraceH ¢ oo1ie-
COLIMOJIOTMYECKOM TEeHACHLUEH, roBopsileil 00 aToMHU3allMi WHIUBUIOB
B coBpeMeHHBIX obmectBax. s FO. M. [InfocHrHa atoMu3anus HHANBHIOB
€CTh (DEHOMEH TOJIBKO OOJBIIIMX TOPOJIOB, M COOTBETCTBYIOIINE COITHABHEIC
0COOCHHOCTH (DYHKITHOHHPOBAHHMS B OOJBIINX TOPOIax, O KOTOPHIX MHCAT
emte [. 3uMMenb, OKa3bIBAIOTCS HECBOMCTBEHHBI JIJISi IPOBUHIIUATBHOTO
obmectra (3ummens 2002). O6muny 0. M. [TnrocHuH onpeaenseT Kak
«TpyNIy JIIOAEH, CBI3aHHYIO POACTBOM, CBOMCTBOM JKHBYIIMX B OJZHOM
MECTe W HaXOASAIINXCS B HEMTOCPEACTBEHHOM B3anmMoneicTBum» (ILmocHuH
2022: 27). B atom cmbicie FO. M. [IIFOCHHH BBICTYTIAET ¢ XOTUCTHYICCKHX
COIMOJIOTUYECKHX TIO3HUIINHI, BHJIS B OOIIMHE KaK TAKOBO, CTPYKTYPY, JIOB-
JICIONIYIO HaJl OTACIBHBIM UHIUBUIIOM.

[Ipumepno 10-20 oO6mmH GOPMUPYIOT COBOKYIMHOCTh AEPEBEHCKHUX
MOCeJIeHUH, 001alalolUX UCTOPUUECKON, reorpaduueckoidl 1 SKOHOMHU-
9YEeCKOW OOITHOCTBIO, OHU U MPEACTABIAIOT cOO0H MECTHOE COOOIIECTBO.
1O. M. IlnfocHUH OTMeUaeT, 4To MoJ00HbIe coolIIecTBa (OPMUPYIOTCS
W3 OTAENHHOW OOINMHBI OpraHuYecKuM 00pa3oM. B TeueHne HeCKOIbKUX
MIOKOJICHUH 00IMHa pa3pacTaercsi, GOpMHUPYs TECHBIC COIUATBHBIC CBSI3H
C COCeHUMHU O0IMHAMU U 00pasys co0oit MecTHOe cooOImecTBo. Ine-To,
Hanpumep Ha J{ampHeM BocToke, MHOYKECTBO OOIIHH SIBIISTIOTCS IIEPECEIICH-
[IaMU, He TPOKUBABIIIMH HA dTHX 3eMIIIX ucTopudecku. FO. M. [lmocHun
MTOKA3bIBACT, YTO (POPMUPOBAHUE TAKUX OOIIMH B MOJTHOIIEHHEIC MECTHEIC
€000IIeCTBa HECKOIILKO 3aTPYJIHEHO dTHUM (DAaKTOPOM, OJHAKO CETOJIHS 3TH
MIPOIECCHI TPOUCXOJISAT.

Mauibie ropofia SIBJISIFOTCS LIGHTPaMU JUIsl MECTHBIX cooOriecTB. OqHaKo
POJIb ATOTO LIEHTpa OT OJHOTO0 MECTHOTO cooOuiecTBa K Apyromy Oyaer
HEMHOTO BapbHUPOBATHCS, OT OJIHOM mpoBuHIMHA K apyrod FO. M. ITmroc-
HUH OOHApyXKHWBaeT pa3NuYHbIC (DAKTOPHI COIHAIBHON KOHCOJHIAIUH,
o0ecrieunBaroIye eANHCTBO MeCTHOTO coodmectsa. K mpumepy, Ha Ypaie
MaJlble TOpoJia 4acTO KOHIIEHTPHUPYIOT B ceOe Moeid, 00beIMHEHHBIX 001IeH
npodeccueii, a Ha KaBkaze — sTHUYECKUM MpoucxoxkaeHneM. C pa3BUTHEM
TOPOIIOB OOIIMHHAS HICHTUYHOCTh HAYMHACT PACIIBUIATHCS U YHUUTOKATHCSI
(kak HeKast yrpo3a). ABTOPY YAaIOCh TI0Ka3aTb, YTO OHH CIIOCOOHEI a/1alTH-
poOBaThCA K yrpo3aM U Ja)ke U3BJIEKAaTh W3 HUX TOJB3Y U COXPAHEHHUS
coOcTBeHHOH 00mMHBL. COBPEMEHHBIC CPEACTBA MACCOBOI KOMMYHHKAIINH
4acTO TIOHUMAIOTCSI KaK CIIOCO0 MPEOJI0ICHUs Kpu3nca naeHTHaHocTH. He-
KOTOpBIE aBTOPHI JIaXKe TOBOPAT O (PeHOMEHE ITIOKaJIH3alMK KaK Mmpolecce
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MHTEHCUBHOIO NOAJEP)KaHUs KOJJIEKTUBHOM MIEHTUYHOCTH B YCJIOBHIX
BceoOnie rmodanmmzaruu. FO. M. TLTIoOCHUHBIM 3Ta TEHICHIHMS 00HAPYKH-
BaeTCs M B MECTHBIX COOOILECTBAX, KOTOPbIE MCIIOIB3YIOT COBPEMEHHbBIE
CpeICTBA CBA3M U1l CAaMOOPraHU3alliy B MaJIbIX TOPOJax, AJIsl OAJEePIKaHUsA
TeX KOMMYHUKaTUBHBIX CBA3€H, KOTOPbIE CIIOKHIIMCH B XO/I€ €CTECTBEHHOTO
pa3BUTHs OOLIMHBI U €€ POCTa A0 MECTHOTO COO0IIEeCTRa.

OTO JINIIH OTACJIbHBIC TPOSIBIICHUA CHOCO6OB COHI/IaHLHOﬁ OpraHu3anuu
MecTHBIX coobmiecTB. Beero HO. M. [TimtocHUH TOBOPUT 0 YeThIpEX Criocodax
OpTaHM3aLNI MECTHBIX COOOIIECTB, KOTOPHIE MOYKHO BCTPETUTH B COBpE-
MeHHOM Poccum: KOMMyHaJIbHOCTb, KOOPAMHALIMS, KOMMYHUKAaTUBHOCTD
Y OOITHOCTH MPEICTABICHHH.

[lepBblil THI XapaKTepU3yeT XO3SHUCTBEHHYIO CTOPOHY COLIMAIbHBIX OT-
HOILIEHUH B MECTHOM COOOILIECTBE, TJI€ JIFOIX OOBETUHSIOTCS TI0 MTPUHILIUITY
€IMHCTBA TPy[a U MIPOU3BEJEHHBIX pecypcoB. BTopoil Tun koopauHanuu
CBs3aH C OOBEKTHUBHON HEOOXOAMMOCTHIO MOCTOSHHOTO COTTIACOBaHMS
JeHCTBUH BBUAY XO3SHCTBEHHBIX, TeOrpapuIecKiX U APYTUX (HaKTOpPOB,
OTIPEIEIISIOIINX CII0CO0 BEDKUBAHKS OOIIHOCTH. TPEThIM THITOM BBICTYIIACT
KOMMYHHKAaTHBHOCTb. OHa MOKET OBITh BBIPA)KCHA B SI3BIKOBBIX CTPYKTY-
pax, UCHOJB30BAaHUU PEAKUX S3BIKOB, MUKUHOB, JIMAJIEKTOB, a TaKXkKe
000CTPEHHOT0 AJIBTPYUCTHYECKOTO YyBCTBA 110 OTHOLIEHHUIO K MIPEICTaBU-
TeJsiM COOCTBEHHOTO MECTHOTO coobuiecTBa. M, HakoHew, YeTBepThId THII
YCTaHOBJICHUS €JMHCTBA B MECTHBIX COOOIIECTBAX CBSI3aH C HCOIOTNIECKON
CTPYKTYpOIf nX OOIIECTBEHHOTO CO3HAHMS, B KOTOPOM IPUCYTCTBYIOT OOIIIHNE
MPEJCTABICHUS O COOCTBEHHOW HMCTOPHUH, CIIOCO0aX CTPYKTYPUPOBAHUS
ObITa, OOPSIIOBO-PEIUTHO3HON KM3HH H JIPYTHX MHPOBO33PEHUYECCKUX
YCTaHOBOK.

B cBoro ouepenp, KaxKIbIi U3 THX THIIOB COOOIIECTB KIaCCHUIUPYET-
cs FO. M. [InrocHuHbIM Ha psia TUIIOB. B cBoeil cyTu 3Ta kiaccudukanus
U OTPa)kaeT COLMAIBbHYIO CTPYKTYPY POCCHICKON MPOBUHIIMH, PACXO/ISIILY-
10Cs HA MHOKECTBO MPHU3HAKOB. Tak, aBTOp pa3inuyaeT NpOBUHIMATIbHBIE
o0mIecTBa 1Mo KPUTEPHUIO UX JIOJNTOKUTEIBCTBA HA IPEBHHE, CTapble U HO-
Bbie. K IpeBHUM 00IIIecTBAM OTHOCSITCS BCE T€ TIOCEJICHHUS, KOTOPBIC OBLITH
ocHoBaHbI panee 1521 1., Kk crapeiM — OoCHOBaHHBIE B miepuof ¢ 1521 mo
1860 r., 1, cooTBeTCTBEeHHO, HOBBIE — B Tiepuo ¢ 1861 mo 1960 . Kpome
toro, }0. M. IlimtocanH muddepeHmupyeT odIecTsa o CBOMM IPOCTpaH-
CTBEHHBIM XapakTepucTukam. OH BBIIEISIET U30JUPOBAaHHBIE 00IIECTBa
U 0011ecTBa, UMEIOIINE MPUPOIHBIE TPAHULIBI C APYTUMH OOIIECTBAMH,
a TaKXKe Typ6yﬂeHTHI>Ie, JUIL KOTOPBIX CBOICTBEHHA MpUIaCTHOCTDH K Ba’KHBIM
JUIS TOCYAAapCcTBa HHMPACTPYKTYPHBIM CETSAM, U OpJUHAPHBIC OOIIECTBa,
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MIPOCTPAHCTBEHHOE OTHOIICHNE K BAKHEHIINM HH(PPACTYKTYPHBIM CETSIM
CTpaHBI KOTOPBIX HE UTPAeT cepbe3Hol pomu. K 3Tol e Kiaccupukamum
OTHOCSITCSL M BHYTPCHHHE U BHEIIIHHE THITH TeHe3nca OOIIHOCTEH, TIe B Iep-
BOM CIly4yae OHU MOSIBIISIIOTCSA Ha TEPPUTOPUN OPraHWYeCKUM 00pa3om, a BO
BTOPOM — MPUHYAUTEIbHBIM.

JlaHHast CTPYKTypa, COINIaCHO aBTOPY, ONPEAEISIET YCTPOMCTBO MECTHOTO
1eHTpa. Te MpOBHHINH, TITAHUPOBKH KOTOPBIX 00PA3yIOT YIHUIIBI, SIBISTFOTCSI
pa3pocIMMuCs A0 TOPOJIOB AePEBHIMU. ParanbHO-KOIBIIEBOM THIT YCTPOM-
CTBa TOpOJIa CBUIETEIBCTBYET O TOM, UTO OH U3HAYAIHHO (POPMUPOBAIICS
Kak yKperieHue. PeryasipHblil TUI IJIaHUPOBKH, XapaKTEPHBIN, K IPUMEDY,
st Caskr-IleTepOypra, IIOKa3bIBAET, YTO TOPOJ SBISICTCS BAYKHBIM yIIPaB-
JICHYECKUM LEHTPOM CTpaHbl. Y, HakoHell, pa3drueHne MeCTHOTO LIEHTpa 1o
CEKTOPaM CBHUJIETEIBCTBYET O €r0 SKOHOMHYECKOM 3HAUYEHUU.

ABTOp 3aKJIFOYAET, YTO MHOTOOOpa3re TUIIOB COIMAIbHON COMHIAPHO-
CTH CBOOUTCA K IBYM OCHOBaM «OBITOBAHUSY — TCPPUTOPHUU U IPOMBICITY.
[Ton 6vrToBanuem HO. M. [lnmtocHuH moHUMaeT cdepy MOBCEIHEBHOIO
CYIIECTBOBAHHUS MECTHBIX COOOIIECTB, CHCTEMa COI[HATHHBIX CBS3CH
KOTOPBIX (OpPMHpYETCsI Ha OCHOBE JIOKABHOTO COLMAJIBHOTO CTaTyca
otaensHOro MHIUBUAA. OTCIOAa BBICOKAs 3aMKHYTOCTh MECTHBIX CO00-
LIECTB U MPAKTHYECKHU MOJHOE OTCYTCTBHE B UX COIIMAIBHOMN CTPYKType
JIeTICHUS Ha «CBOMX» M «4ykux». CaM JIOKaJbHBIH CTaTyC MpPH TOM
ONpEJENsIETCs] CTENEHbIO COLIMAIILHOTO NMPU3HAHUS OT/IEIbHOTO HHIUBUIA
cpenu mpeacTaBuTeNeld cBoel o0mHOCTH. Hamuure MHOKECTBA TECHBIX
CBH3Cﬁ, MEPCIICTCHHBIX Pa3JIMYHbBIMHA C(i)epaMI/I KHN3HEACATCIBbHOCTH,
COIJIACHO aBTOPY, CUTHAJIM3UPYET O BECbMa BBICOKOM CTENEHM yCTONYHU-
BOCTH MECTHBIX COOOIIECTB. DTOT TE3UC KAKETCS KOHTPUHTYUTHBHEIM,
MOCKOJIBKY MTOAABIISIONIee OOIBITHHCTBO COBPEMEHHBIX COIIMOIOTMIEeCKHX
HCCIIEIOBAaHUM TOBOPAT O CTUPAHUH JIOKAIBbHBIX COOOIIECTB, YHUUTOKEHUN
SI3BIKOBOTO M 3THOKYJIBTYPHOTO MHOT000pasus.

OpHako clOXHO OyleT TakKe CKa3aTh, YTO aBTOP UTHOPHUPYET ITY
mpobiemy. bonee BeposiTHO TO, uTo FO. M. [IIMOCHUH BUANT YIpO3bl MECT-
HBIM COOOIIIECTBAM HE CTOJIBKO CO CTOPOHBI ITI00AIBHBIX MPOIECCOB, HO
1 CO CTOPOHBI HEMIOCPEACTBEHHO POCCUHCKOT0 rocynapcrsa. Jlesno B ToM,
9TO COIMAIBHOE YCTPOUWCTBO MECTHBIX COOOIIECTB 3a4acTyro (OpPMHUPYET
B ce0e CTPYKTYpHI, KOTOPBIC OKa3bIBAIOTCS «CKPBITHIMIY» OT «O(HIIHAITE-
HOW» COLMOJIOTHH, KOTOpast (PUKCHPYET JIHIIb IPOLECCHl CAMOOPTaHU3AIUH
B OTYYKJIEHHOM OT UX UCTOYHHUKA BU/IE.

OCHOBHOM MBICJIBIO TEKCTA BBICTYIIWJI TE3UC O TOM, YTO apXandecCKasi
npuposia OOIIMH OMPE/eNsieT UX CKPBITHOCTh B TIEPCIIEKTHBE POCCUHCKOTO
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o0IIIeCTBa B TIETIOM. DTH apXaHm4eCKHe CTPYKTYPbI POCCUMCKUX TIPOBUHIIH-
AIBHBIX O0IIECTB MPOSIBIISIOTCS B COCEICKUX U POJCTBEHHBIX OTHOIICHUSIX,
(hopMHPYIOIINX CTaTyCHYIO CUCTEMY BKITIOUEHHBIX B HUX WHIWBUIOB. Paz-
JU4HBIE (POPMBI COBMECTHOM JIESTEILHOCTH BPOZIE MPOMBICIIOBON BBICTYIAIOT
KaK MaTepuaIbHBIN 0a3UC CYIIECTBOBAHUS TaKMX 00IIecTB. Bmecte ¢ Tem
BCSIKOE TIPOBHHIIMAIILHOE 00IecTBO POoccHu B CBOCH JIMHAMUKE HETIPEPHIBHO
CTAJIKMBAETCS C YTPO3aMH MX BHYTPEHHEH WICHTHYHOCTH. B CBsI3n ¢ aTUM
XO3SMCTBEHHBIN YKIIaJ] CTAHOBUTCSI MHCTPYMEHTOM a/IalTalluy K HOBBIM pe-
aNUsAM, TIO3BOJISIONIMM TIPH PA3ITUYHBIX OOCTOSITEIBCTBAX COXPAHSITh CBOM
BHYTPEHHUI ()yHAaMEHT U COLMAITBHYIO AEHTUYHOCTb. JTO JEMOHCTPUPYET
BEeChbMa T'MOKHI XapakTep MPOBUHIMAIBLHBIX OOIIECTB M BHICOKYIO CTETICHb
Q/IANITUBHOCTH K BHEIITHAM M3MEHEHUSIM. VIMEHHO 3TH YCTOWYMBBIE CTPYKTYPHI
MIPOBHUHIIMAITBHBIX O0IECTB, OTITMYAFOIIHECS BRICOKOH CTEIICHBIO aJIallTalliH,
SIBIISIIOTCS] HANOOJIee apXauyHbIMU U HanOoJIee HEYTIOBUMBIMHU C TOYKH 3PECHHS
Oo(hUIMATIBHOM CTAaTHCTUKH M TOCYAapPCTBEHHOTO BOCHIPHATHS ITUX COOOIIECTB.

Kpome Toro, B pabore 3amMeTHa CKpBITasi KPUTUKA IBOJFOIMOHHOTO
MPECTABICHUS Pa3BUTHUsSI OOMIECTB. ABTOP MCXOJHUT U3 HEU3MEHHOCTHU
OOIIECTBEHHBIX OTHOIICHUN M CTPYKTYp. MEHSeTCs CTEeNeHb CIOXKHOCTH
ITHUX CTPYKTYP U CHICIU(PHKA FITEMEHTOB, OTHAKO OTHOIICHUS U CBSI3H MEXILY
HUMM OCTaloTcs ycTtoiuuBbiMU. Ha mpumepe poccuiickux NpoBUHIMAIIb-
HBIX OOIECTB aBTOP JEMOHCTPHUPYET 3Ty YCTOHYHUBOCTH OOIIECTBEHHBIX
OTHOILIEHUH, BOKPYT KOTOpPOHl BBIPACTAIOT aJANTHUBHBIE MEXAHU3MBI IO
OTHOILICHHUIO K BHEIIIHUM M3MEHEHHSIM. BHEITHNE N3MEHECHUS OKA3hIBAIOTCS
HECNOCOOHBIMH JIEMOHTHPOBATh COITHAJILHBIC OTHONICHHUS B IPOBUHIIHAIb-
HBIX COOOIIECTBAaX, OJTHAKO CaMH COOOIIECTBa BBIHYKICHBI HEMPEPHIBHO
paspacTarbcsi ¥ MOJICTPAUBATHLCS TTOJT BCE HOBBIC Peasini OOIIECTBEHHOM
sKU3HU. OJTHUM M3 TaKUX KITIOYEBBIX BHEITHUX U3MEHEHHI BBICTYIIMIIO HOBOE
COCTOSIHME IOCyJapCTBEHHOCTH Poccum, HauaBIieecs emie Tpualarh JeT
Hazag. Oxnako FO. M. [TrocHMH mOKasal, 4To 9TH M3MEHEHUs (pakThde-
CKH He MOBJIHSUIN Ha (QyHIaMEHTaIbHOE SIPO MECTHBIX coo0mecTB. Mx
MEXaHU3MbI THOKOCTH | aJIalTaIllii OKa3bIBAOTCS CHIIbHEE, YeM MUPOBBIC
U POCCHUICKHE OTPSICEHHUS.

HecomMHEHHBIM JJOCTOMHCTBOM 3TOTO UCCJIEIOBAHUS BBICTYIIAET PEJIEBAHT-
HOCTb UCIOJIb3yEMbIX aBTOPOM COIIMOJIOTMYECKUX MTOHSATHH JIUIsl ONTMCAHUs
pOCCUICKON JEHCTBUTENILHOCTU. TepMHUHOIOTHS 3aaIHBIX YYEHUN O COIH-
AIBHOW CTPATU(PHUKAIINH OKa3bIBACTCS YACTO HEMPHUMEHUMOM K POCCHICKON
MIPOBUHIIMY B CUITy COXPAHEHHsI COCTIOBHOCTH POCCHICKOTO 00IIecTBa. JTa
COCJIOBHOCTb HE SIBIISIETCSI BO3BPATOM B JIOKJIACCOBOE COCTOSTHHE OOIIECTBA,
HO BBICTYIIAeT B KAYECTBE CIIEIU(PUIESCKOTO ISl POCCUHCKON JeHCTBUTENHHO-
ctu Genomena. 7o nospossier 0. M. TlmrocHuHy chopMHUpOBaThH MOATUHHO
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HCCIIeI0BaTeNbCKUI TPy, KOTOPBIM HaMeHee IOABEPKEH UI€0I0T U3ALIH.
OTHOIICHNS BIACTH U OOIIECTBA pACCMaTPHUBAIOTCS HE Yepe3 MO3HIIUI0 HX
MIPOTHUBOIIOCTABIICHUS B PaMKax OOIIEH cOlManbHOW CUCTEMBI U €€ BHY-
TpeHHeH cTpyKTypbl. CyIIHOCTh 3TOTO IPOTUBOIOCTABICHHS OOHAPYKUBAET
ce0st B yCTPOWCTBE CaMOW CTPYKTYPHI, & HE CBSI3aHHBIX C HEW C 3JIEMEHTOB.

Penensupyemast MOHOTpadust KpaifHe akTyallbHa CBOCH TEOPETUIECKOM
HOBHU3HOU. Takme BBIACTICHHBIC aBTOPOM COIHAbHBIC (PEHOMEHBI, KaK
OTXOJHHYECTBO, ITPOMBICENI, PACCEsTHHBIC MaHy(paKTyphl, HE MOTYT OBITH
paccMOTpPEHbI BHE POICTBEHHO-COCEICKUX OTHOILIEHUM U CTaTyCHOM CUCTEMBI
U TI0 CBOEH cyTH IpenCTaBIsIoT co00M s1po 3Tux (peHomeHoB. ITonoOHast
CHCTEMHOCTb MO3BOJISIET aBTOPY MPOAHANN3UPOBATh YHUKAIBHOCTh KaX 0
MIPOBUHILIMU, YPOBEHb MHTEIPALlMU B COOOIECTBO, JUYHOCTHBIN CTaTyC
1 YPOBEHb XO351CTBEHHOW aBTOHOMUHU.

Takum o6pazom, padora FO. M. IInrocHrHA OKa3bIBACTCS OHOM U3 KITIO-
YEBBIX JUJIs1 COBPEMEHHOH conuosnoruu. IIpoBeneHHoe UM ucciegoBanue
npoOyKAaeT HHTEPEC K U3YUEHUIO IPYTUX (JOpM COILHATBbHBIX OOIHOCTEH,
MPUCYTCTBYIOIIMX B COBPEMEHHOM Poccuy 1 OTIIMYHBIX OT MPOBUHLMAIBHBIX.
Peub uaer kak o IepeBHSX U cellaX, Tak U 0 OOJIBIINX FOPOaxX, COLUAIbHAs
CTPYKTypa KOTOPBIX, BO3MOXKHO, TAaKXKe JOJDKHA NIMETh (DyHIaMEHTaIbHOE
U HeusMeHHoe sAapo. MIMeHHO 3TO HalpaBlleHHE MCCIEAOBaHUN MOXKET
MOCIYXUTh Pa3BUTHEM M NEPCIEKTUBON I TeX HJCH, KOTopble OBLIH
0TOOpa’keHBI B PELIEH3UPYEMOM TEKCTE.
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